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HARTFORD THE HOST 
FOR THREE-DAY MEET 


REGIONAL CONVENTION HELD 


Choir Festival, Discussion of Church 
Music, Organ Program and Visit 
to New Haven Among the 
Events Marking Program. 


By GRACE DICKINSON BERRY 

The first regional convention of the 
Hartford Chapter, A.G.O., came to a 
close after three days of instructive 
and interesting events in Hartford 
April 27, 28 and 29. Representatives 
of the New England and Eastern New 
York Chapters were in the large group 
participating in the program. 

The convention opened with a lec- 
ture and program on Jewish temple 
music at Temple Beth Israel, West 
Hartford. The lecturer was Dr. Isa- 
dore Freed, composer and head of the 
Hartt School of Music composition 
department. Arthur Wolfson, cantor 
at Temple Keneseth Israel, Philadel- 
phia, was soloist. Gordon W. Stearns, 
organist and choir director at the West 
Hartford Congregational Church and 
at Temple Beth Israel, was organist 
for the program. Rabbi Abraham J. 
Feldman explained the symbolism of 
Temple Beth Israel after’ the session. 

On Tuesday evening, after an in- 
formal reception in the colohial room 
of the Bushnell Memorial, the annual 
senior choir festival of the Hartford 
Chapter was held in Bushnell Memo- 
rial Hall. Four hundred singers from 
twenty-five choirs participated in this 
keenly anticipated and musically suc- 
cessful event. The program was pre- 
sented with Walter -M. Reneker, 
organist and -director at the Central 
Baptist Church, . Hartford, as conduc- 
tor. The accompanists wefe Lyman B. 
.Bunnell, organist of, Immanuel Con- 
gregational Church, Hartford, at the 
organ and Helen. Fisherdick_Anderson 
of Windsor af the piano. Edward L. 
_ Graham of ‘Bristol was master of cere- 
monies. The:Gigue Fugue and Partita 
No. 7 by Bach and.the Finale of the 
‘First Symphony by Vierne were 
played .b¥ Marion Boron Ziemba of the 
Hartford .Seminary. Foundation. The 
anthems were “Behold Now, Praise 
thé Lord,” Pitcornb; “O Holy Father,” 
“Palestrina; “Holy Lord God,” Cain; 
-“Go Not Far from Me,” Zingarelli. 
Organ‘ numbers, Introduction and Al- 
legro, Stanley, and Preludes on Amer- 
ican Folk Hymn-tunes by Richard 
Donovan, were played by Professor 
Luther M. Noss of Yale University. 
The closing anthems were: “Expectans 
Expectavi,” Wood; “Psalm 150,” David 
Hugh Jones, and “The Lord Bless You 
and Keep You,” Lutkin. Mrs. Lillian 
S. Schulze, soprano, sang a group of 
solos. 

A glowing tribute was paid to the 
beautiful singing of the combined 
choirs by Carl E. Lindstrom, music 
critic on the Hartford Times, as 
follows: ‘When the combined choirs 
of twenty-five greater Hartford 
churches joined their voices in Noble 
Cain’s ‘Holy Lord God’ there resulted 
the most beautiful choral sound these 
ears have heard in many a season. It 
was not merely vocal gorgeousness, 
but an adjustment of nuances and a 
balance of the parts difficult to achieve 
where so many voices are marshaled. 
The success of this concert not only 
was a tribute to the astuteness of Mr. 
Reneker, but basically testified to the 
musical soundness and the responsive- 
ness of the faithful, the unnamed, the 
seldom recognized, the ever-willing 
choir singer. In all music there is no 
labor of love to compare with it.” 

On Wednesday convention dele- 
gates were guests of Austin Organs, 
Inc., at a recital and inspection of the 
organ at the First Methodist Church 
in New Haven. Carl Weinrich of 
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BACH WORKS PRESENTED TO LIBRARY 


HOWARD MOORE, ORGANIST 
of the First Methodist Church of Long 
Beach, Cal., and dean of the Long 
Beach chapter, American Guild of Or- 
ganists, is shown presenting a reprint 
of tne Bach Gesellschaft edition of the 
complete works of Johann Sebastian 
Bach to Leila H. Seward, head of the 


music department of the public library, 
to be placed in the library file. At the 
right is Harry J. Tomlinson, sub-dean 
of the chapter, and organist of the 
First Congregational Church, where 
the presentation was made April 18 at 
a Guild service. 








RECITALS AT METHUEN, MASS., 
TO MARK SUMMER SESSION 


The Methuen, Mass., Organ Institute 
announces that during its second sum- 
mer session, to be held July 19 to Aug. 
14 at Andover and Methuen, Mass., 
the Friday evening recitals will be 
devoted to organ music alone, while 
those on Saturday evenings will in- 
clude compositions for organ with 
other instruments. For this, purpose 
a professional orchestra of twelve mu- 
sicians has been engaged. They will 
be conducted by Arthur Howes, who 
is to become the conductor of the 
newly-organized Boston Chamber Or- 
chestra, consisting of members of the 
3oston Symphony Orchestra, during 
the 1948-49 season. The distinguished 
institute faculty was announced in the 
April Diapason. 

The works to be studied during this 
four weeks’ session, constituting a sur- 
vey of the literature of the organ from 
the forerunners of Bach to the most 
recent contemporary work, have been 
announced. The list includes: 

Bonnet—Historical Organ Recitals, 
ume I. 

Bach—Clavier Book, part 3; “The Little 
Organ Book”; the Great Eighteen Chorale 
Preludes; Toccatas and Fugues in C, F, D 
minor, Dorian; Preludes and Fugues in F 
minor, G minor (Fantasia), A minor and B 
minor. 

Brahms—Chorale Preludes. 

Widor—Fifth and Sixth Symphonies. 

Vierne—Fourth Symphony. 

Fianck—Entire organ works. 

Dupré—Three Preludes and Fugues. 

Hindemith—Three Sonatas. 

Tournemire—Suite No. 11, “Poéme” No. 3. 

Messiaen—‘‘La Nativité du Seigneur.” 

Krenek—Sonata. 

The famous Boston Music Hall Or- 
gan, recently rebuilt by the Aeolian- 
Skinner Company and located in the 


vol- 


Methuen Memorial Music Hall, will be 
used for classes and recitals and all 
students will be given opportunities to 
play it for criticism by the faculty. 
OO 
SEVENTEEN CHOIRS UNITE 
IN MADISON HYMN FESTIVAL 
A choir of 350 voices made up of 
members of seventeen Madison, Wis., 
church choirs led a thousand people at 
Luther Memorial Church Sunday eve- 
ning, May 2, in the first hymn festival 
sponsored by the Wisconsin Associa- 
tion of Church Musicians. E. B. Gor- 
don, professor emeritus of music at 
the University of Wisconsin, directed 
the choirs and the congregation, with 
Ruth Pilger Andrews at the organ. 
Dr. C. A. Puls, pastor of the church, 
used the hymn “In Christ There is No 
East or West” as the theme of a talk 
on the place of hymn singing in the 
church. Mrs. Andrews played Cesar 
Franck’s Chorale in E major as a 
prelude and Mark Andrews’ March on 
Easter Themes for the processional of 
the choirs into the three choir lofts 
and into the lad the nave. 
ae 


RALPH A. HARRIS RECEIVES 
DOCTOR’S DEGREE AT ACADIA 


The degree of doctor of music was 
conferred on Ralph A. Harris May 18 
at the 110th convocation of Acadia 
University in Nova Scotia. Acadia is 
Dr. Harris’ alma mater, he having been 
graduated in 1915. Dr. Harris, who 
established a national reputation with 
his boy choir at St. Paul’s Church in 
Brooklyn before going two years ago 
to Grace Church in Providence, R. I., 
fr m which he resigned recently, is 
making his home at present in Provi- 
dence. 


INDIANA UNIVERSITY 
OPENS REBORN ORGAN 


WEEK OF FESTIVITIES IN MAY 


Famous Chicago Auditorium Instru- 
ment, Presented by William H. 
Barnes, Is Dedicated After 
Complete Reconstruction. 


One of the great organs of America, 
born again to a new life of usefulness 
in a different environment, was opened 
in the magnificent auditorium of Indi- 
ana University at Bloomington with 
a week of musical events in May. The 
instrument which since 1889 had stood 
in the Chicago Auditorium and was 
famous for many years, was formally 
presented to the university on the eve- 
ning of May 12 by Dr. William H. 
Barnes. Dr. Barnes had purchased the 
organ at auction sale and thus saved it 
from an ignominious fate when the 
Auditorium was dismantled, and had 
presented it to the Indiana institution, 
which engaged the Aeolian-Skinner 
Organ Company to rebuild and mod- 
ernize the instrument, install a new 
console, add a positiv division and 
make other changes. The gift was 
accepted on behalf of the university by 
Judge Ora L. Wildermuth, president 
of the board of trustees. 

Then followed a recital before an 
audience of 3,000 people by Dr. Barnes, 
His dedicatory program, supplemented 
by several encore numbers, consisted 
of the following compositions: Rigau- 
don, Campra; “Sheep May Safely 
Graze” and Chorale and Four Varia- 
tions on “O God, Thou Faithful God,” 
Bach; “Psalm XIX,” Marcello; Canta- 
bile, Franck; Scherzetto, Vierne; 
“Grand Choeur Dialogue,” Gigout; 
“Clair de Lune,” Karg-Elert; Chorale, 
Jongen; Prelude on “Bach,” Richard 
Keys Biggs; Aria, Peeters; ‘“Cibavit 
Eos,” Titcomb. 

Two other recitals were arranged to 
celebrate the completion of the or,an 
and the three performances served to 
demonstrate its vast resources and, 
aside from showing the character of 
the original ensemble, which has been 
carefully preserved, reflected great 
credit on G. Donald Harrison, head of 
the Aeolian-Skinner Company, who 
had the reconstruction in charge. 

Virgil Fox played the evening after 
Dr. Barnes’ recital and his offerings 
included: Chorale Preludes, “Sleepers, 
Awake,” “Rejoice, Beloved Christians” 
and “Come, Saviour of Us All,” Bach; 
“Come, Sweet Death,” Bach; Prelude 
and Fugue in D major, Bach; “Chant 
de Paix,” Langlais; “Grand Piece 
Symphonique,” Franck; “Perpetuum 
Mobile,” Middelschulte; “Elfin Dance,” 
Edmundson; Prelude and Fugue in G 
minor, Dupré. 

Professor Oswald Gleason Ragatz 
of the Indiana University faculty gave 
the third recital on the afternoon of 
May 15 with the following program: 
“Grand Jeu,” DuMage; Concerto No. 
5, in F major, Handel; Three Chorale 
Preludes, Bach; Prelude and Fugue in 
G major, Bach; Scherzo (Symphony 
No. 2), Vierne; Pastorale, Roger-Du- 
casse; Fantasy for Flute Stops, Sow- 
erby; Symphony in G major (“Fast 
and Sinister”), Sowerby. 

Dr. Barnes offered the organ to 
the university provided the latter 
would pay for its rebuilding. This 
offer was accepted in July, 1943, but 
the contract for the rebuilding was 
not signed before March 15, 1944. It 
seemed best to keep the organ as close 
to its original home as possible, where 
it had established a world-wide repu- 
tation as the largest masterpiece of 
the Roosevelt firm, the leading Ameri- 
can organ builder of its period (1870- 
1890); but diligent search revealed no 
suitable building in or around Chicago 
to accommodate so large an organ. 
It is expected that the organ will mean 
more to the generations of students at 
Indiana through the coming years as 
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the largest and finest organ in the 
state, than it would to any group in 
Chicago, where there are two or three 
organs of comparable size. Further- 
more, Indiana University, because of 
its location, will serve to make this 
historic instrument available to hun- 
dreds of thousands of people in an 
area which includes Indianapolis, Lou- 
isville and Cincinnati. It is the expecta- 
tion of the university’s officials that 
programs presented by the country’s 
noted organists will attract audiences 
not only from Indiana, but from Ohio, 
Kentucky and Illinois. Since comple- 
tion of its auditorium in 1941, the uni- 
versity has become a musical center. 
The Metropolitan Opera Company in 
1942 made its first appearance on a 
college or university campus in the 
Indiana University Auditorium. 

It was agreed from the first by all 
the interested parties that the essential 
character of the old Roosevelt should 
be preserved. The original scheme 
was excellent, and advanced for its 
day, as may be verified by inspection 
of the original stop list published in 
the September, 1942, issue of THE 
DIAPASON. 

Modern string tone is largely a de- 
velopment of the last fifty years, as 
well as some of the more imitative 
wood winds and brasses. A careful 
reading of the revised and enlarged 
stoplist will show the addition of these 
voices and in some cases their sub- 
stitution for stops of less defirfite and 
colorful character. The pedal, which 
originally contained twenty stops, has 
been increased by several stops of 4-ft. 
and 2-ft. pitch, making it one of the 
most comprehensive pedal organs of 
independent voices in the world. It 
starts with three 32-ft. stops. 


The organ is installed on the left 
side of the auditorium. There are 
three expression boxes, for swell, choir 
and solo. The remainder of the in- 
strument is unenclosed. All but six of 
the great stops and the pedal were 
enclosed originally, but the new loca- 
tion did not permit this. The entirely 
new — section, playable from 
either the great or the choir manual, 
while not csuaienie to the main organ, 
was considered desirable for an edu- 
cational institution. 

Among the mechanical items which 
the Aeolian-Skinner Company has pro- 
vided are a new 25-horsepower blower, 
new regulators and wind trunking for 
each section, as well as regulators in 
the blower room, complete releather- 
ing of all of the windchests, new pri- 
maries (three to each of the main 
windchests), new pedal _ windchests, 
new positive chests, new swell engines 
and tremolos aside from the new con- 
sole 

In addition to the new stops which 
were made by Aeolian-Skinner, as 
listed, all of the old metal pipes and 
reeds have been overhauled, with slide 
tuners attached and new tongues and 
tuning wires for the reeds. Pitch has 
been raised to A-440. The mixtures 
have been rescaled and revoiced. All 
of the principal stops on the divisions 
which have octave couplers have been 
extended upwards five pipes to make 
the octave couplers more effective in 
the top octave of the keyboards. This 
was a compromise. There probably 
never was an organ designed that 
needed octave couplers to complete the 
ensemble less than this organ; yet 
there are certain purposes and effects 
for which these extensions of the com- 
pass will be useful. 

The new stoplist is as follows, new 
stops being indicated by asterisks: 

Contra Geigen (Old Contra Gamba 16-ft.), 
16-ft., 61 pipes. 

*Quintaton (in place of 16-ft. 
Open), 16-ft., 61 pipes. 


Double 


First Open Diapason, 8-ft., 61 pipes. 
Second Open Diapason, 8-ft., 61 pipes. 
Principal Flute, 8-ft., 61 pipes. 

Doppel Fite, 8-ft., 61 pipes. 


Viola d’Gamba (Bell Gamba), 8-ft., 
Gemshorn, 8-ft., 61 pipes. 
Quint, 5%%-ft., 61 pipes. 
*Gross Tierce (in piace of old 8-ft. Gamba), 
+1/5-ft., 61 pipes. 
Principal, 4-ft., 61 pipes 
*Octave (in place of 4-ft. Gambette), 4-ft., 
1 pipes. 
Flute Harmonique, 4-ft., 
Octave Quint, 2%4-it., 61 pipes. 
Super Octave, 2-ft., 61 pipes 
Mixture (4 and 5 ranks), 293 pipes. 
Scharf (3 and 4 ranks), 232 pipes. 
vhicleide (open French eschallots), 16-ft., 
es. 
nette (open French eschallots), 8-ft., 


61 pipes. 


61 pipes. 





Clairon (open French eschallots), 4-ft., 61 
pipes. 

Chimes (solo). 

SWELL ORGAN. 

Bourdon, 16-ft., 61 pipes. 

Open Diapason, 8-ft., 66 pipes. 

Violin Diapason, 8-ft., 66 pipes. 

Clarabella, 8-ft., 61 pipes. 

Stopped Diapason, 8-ft., 61 pipes. 

Spitzfléte, 8-ft., 66 pipes. 

*Flute Celeste (in place of 16-ft. 
Dulciana), 8-ft., 54 pipes. 

*Viole-de-Gamba (in place of 8-ft. Sali- 
cional), 8-ft., 66 pipes. 

*Viol Celeste (in place of 8-ft. Salicional), 
8-ft., 66 pipes. 

Aeoline, 8-ft., 66 pipes. 

Unda Maris, 8-ft., 54 pipes. 

Octave, 4-ft., 61 pipes. 

Gamba (in place of 4-ft. Salicet), 4-ft., 66 
pipes. 

Flute Harmonique, 4-ft., 61 pipes. 

Rohr Nazard, 2%-ft., 61 pipes. 

Flageolet, 2-ft., 61 pipes. 

Plein Jeu Mixture (4 and 5 ranks), 293 
pipes. 

Acuta Mixture (3 and 4 ranks), 232 pipes. 

Contra Fagotto, 16-ft., 66 pipes. 

Cornopean, 8-ft., 66 pipes. 

Oboe, 8-ft., 61 pipes. 

Vox Humana, 8-ft., 61 pipes. 

Clarion, 4-ft., 66 pipes. 

Tremulant. 

Harp (Choir), 8-ft. 

Celesta (Choir), 4-ft. 

CHOIR ORGAN. 


Double Melodia, 16-ft., 

Geigen Principal, 8-ft., 

Viola (in place of 8-ft. 
66 pipes. 

Viola (in place of 4-ft. 


Double 


61 pipes. 
66 pipes. 

Diapason), 8-ft., 
Fugara), 8-ft., 66 
pipes. 

Lieblich Gedeckt, 

Flauto Traverso 
66 pipes. 

Dulciana, 8-ft., 66 pipes. 

Unda Maris (in place of 8-ft. Quintadena), 
8-ft., 66 pipes. 

Octave, 4-ft., 61 pipes. 

Flute d’Amour, 4-ft., 61 pipes. 

Nazard, 2%-ft., 61 pipes. 

Piccolo Harmonique, 2-ft., 61 pipes. 

Tierce, 13/5-ft., 61 (new pipes and chest). 
Dolce Cornet (5 ranks), 305 pipes. 

Euphone (free reeds), 16-ft., 66 pipes. 
Trompette, 8-ft., 66 pipes. 

Clarinet, 8-ft., 61 pipes. 

Tremulant (new). 

Harp, 8-ft., 51 bars. 

Celesta, 4-ft., 51 bars. 

POSITIV ORGAN (Unenclosed). 


*Gedeckt, 8-ft., 61 pipes. 
*Quintadena, 8-ft., 61 pipes. 
*Principal, 4-ft., 61 pipes. 
Koppelflite, 4-ft., 61 pipes. 
*Nazard, 24-ft., 61 pipes. 
*Octave, 2-ft., 61 pipes. 
*Blockfléte, 2-ft., 61 pipes. 
*Tierce, 1 3/5-ft., 61 pipes. 
*Siffldte, 1-ft., 61 pipes. 
*Larigot, 1 1/3-ft., 61 pipes. 
*Cymbel (3 ranks), 183 pipes. 
*Cromorne, 8-ft., 61 pipes. 


8-ft., 61 pipes. 
(double mouthed), 8-ft., 


The above division to play from 
either great or choir manual. 

The late Dr. George Ashdown 
Audsley wrote in his “The Art of 
Organ Building’ of the Chicago Audi- 
torium organ that “it is not too much 
to say that, in certain directions, the 
conception and construction of this 
instrument marked an epoch in the 
history of the organ builder’s art.” 

The story of the Auditorium and its 
organ forms a prominent chapter in 
the historv of Chicago. The great 
stone building, designed by Louis Sul- 
livan, fronting on Michigan Boulevard, 
Wabash Avenue and Congress Street, 
was at the time of its completion in 
1889 the most magnificent structure 
in downtown Chicago. On Michigan 
Avenue it formed what was then the 
last word in luxurious hotels. On Con- 
gress Street was the large and beauti- 
ful theater, for many years the home of 
the Chicago Opera and its predecessors 
and one of the world’s greatest musi- 
cal centers. The tower and office build- 
ing portion housed the studios of a 
number of musicians and conserva- 
tories. The tower was the highest 
point of observation in the city. 

The organ was the largest in Chi- 
cago, in conformity with everything 
else in the Auditorium. It was built 
at a cost of approximately $65,000. The 
specification was drawn up by Clarence 
Eddv. The dedicatory recital was a 
notable musical and social event. The- 
odore Dubois was commissioned to 
write for the occasion a “Triumphal 
Fantasie,” which Mr. Eddy and the 
Theodore Thomas Orchestra played. 
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GRAY - NOVELLO 


Original Compositions by 


JOHN HOLLER 


MIXED VOICES 
Benedictus Es, Domine in B Flat. 
Communion Service in G. 

A Great and Mighty Wonder. 

Jesus, Meek and Gentle. 

Lo, He comes with Clouds Descending. 
Praise, My Soul, the King of Heaven. 
The Invitatory Antiphons. 

The Risen Christ. 


JUNIOR CHOIR OR WOMEN’S VOICES 
Dost Thou In a Manger Lie. (Unison ) 
Jesus, Meek and Gentle. (Unison or Two-Part) 
Lead Us, Heavenly Father. (Unison) 
Our Saviour. (Unison) 
Saviour Teach Me Day by Day. (Unison) 
The Little Jesus. (Unison) 
The Loving Saviour. (Unison) 
There’s A Friend for Little Children. (Unison) 
While Shepherds Watched Their Flocks.(S.S.A.) 


SACRED SONGS 
Now the Day is Over. (Medium ) 
The King of Love. (High) 


ORGAN 
Entrata in C Major. 


The H. W. GRAY CoO., Inc. 


159 E. 48th St., New York 17, N. Y. 
Agents for NOVELLO & CO., LONDON 
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D Daul 


UNIVERSiI 


| Chicago 





SCHUUL UF MUSIC 





SUMMER SESSION: JUNE 24 10 AUGUST 4 
REGISTRATION: JUNE 24 TO JUNE 26 


Department of Church and Choral Music 


A major in Church Music leading to the 

degree Bachelor of Music, and special 

courses for these not seeking a degree 
FACULTY: 

REV. CHARLES N. METER, C.G.M. 

ARTHUR C. BECKER, Mus. D., A.A.G.O. 


WILLIAM LESTER, D.F.A. 
DAVID NYVALL, JR., Mus. M. 


COURSES 


Liturgy, Gregorian Chant and Chironomy 


Service Playing Choral Conducting 
Improvisation Organ—Piano—Voice 


Address Registrar for Bulletin 


DE PAUL UNIVERSITY SCHOOL OF MUSIC 


ROOM 419 64 EAST LAKE STREET, CHICAGO 1, ILL. 


io Tse 











JUNE 1, 1948 


«ie 


THE DIAPASON 





WILLIAM H. BERWALD, 
COMPOSER, IS DEAD 





CLOSE OF A NOTABLE CAREER 





Served on Faculty of Syracuse Univer- 
sity for Fifty-Two Years and 
Trained Number of Organists 
—Winner of Prizes. 





Dr. William H. Berwald, noted com- 
poser of service music and works for 
organ and orchestra, who had taught 
at Syracuse University for fifty-two 
_— died May 8 in San Bernardino, 
Cal 

William H. Berwald was born in 
Mecklenburg-Schwerin, Germany, Dec. 
26, 1864. He studied under Rhein- 
berger in Munich and Faisst in Stutt- 
gart and taught for three years at 
Libau before coming to the United 
States in 1892 to succeed Percy Goet- 
schius as head of the theory depart- 
ment at Syracuse University. 

Dr. Berwald became a naturalized 
American citizen soon after his coming 
to the United States. He married 
Eugenia Baker of Auburn, N. Y., one 
of his students, in 1897. Mrs. Berwald 
died in 1931. Children are Elsa (Mrs. 
Russell H. Miles), William, Jr., a 
neuro-surgeon of San Bernardino, Cal., 
and Alice (Mrs. Frank Gamboni) of 
Brooklyn, N. Y. 

Dr. Berwald received the degree of 
doctor of music from Syracuse Uni- 
versity in 1912. He was a winner of 
the Clemson gold medal. In 1928 he 
won the Estey Organ Company award 
of $1,000 for a work for organ and 
orchestra. He also wrote a Theme and 
Variations for organ composed for 
Charles M. Courboin and it was first 
played by him on the Wanamaker 
organ in Philadelphia in 1920. Dr. 
Berwald was the first conductor of the 
Syracuse Symphony Orchestra. His 
orchestral works were performed by 
the Cleveland and Chicago orchestras. 

Among organists and composers 
who studied composition or theory un- 
der Dr. Berwald are Frederick Schlie- 
der, Alexander Russell, Russell H. 


Miles, James R. Gillete and Vernon 
de Tar. 

Dr. Berwald retired in 1944 at 80 
years of age. 

Syracuse University held a memorial 
service May 19. 


BACH CHOIR OF EVANSTON 
SEEKS ADDITIONAL MEMBERS 


The Bach Choir of Evanston, IIL, 
after having presented its spring con- 
cert before a capacity audience, is re- 
cruiting new members in preparation 
for its next performance. The choir 
now is composed of seventy voices and 
it is hoped that its membership can 
be increased to at least 150. It is felt 
that this number is needed to do jus- 
tice to the programs which are 
planned. Thomas Matthews, the di- 
rector, was for many years assistant 
director of the Bach Festival Society 
of Philadelphia. 

The choir is completely nonsectarian 
and includes voices from _ various 
church choirs and from other segments 
of Evanston community life. Those 
who wish to become members should 
write to the Bach Choir of Evanston 
at 424 Lee Street. 


o——___——. 


——# 
HELMUT HAASS, CHILEAN 
ORGANIST, PLAYS IN U. S. 


Helmut Haass, a brilliant young or- 
ganist from Santiago, Chile, who 
studied in Leipzig under Straube and 
Ramin, gave his first American re- 
cital May 4 in Christ’s Church, Cam- 
bridge, Mass., before a large audience. 
His program was as follows: Pastorale 
in F major, Pachelbel; Ciaconna in E 
minor, Buxtehude; Fantasie in C ma- 
jor, Franck; Prelude and Fugue in F 
major and Prelude and Fugue in A 
major, Bach; Four Chorale Preludes, 
Bach; Toccata and Fugue in D minor, 
Bach. 








A 
Bruce Prince Joseph 
Music Director 
Church of St. John the Evangelist 


60th Street at Victoria Avenue 
LOS ANGELES 

















Westminster College 


New Wilmington, Pa. 


Third Annual 


INSTITUTE IN CHURCH MUSIC 


August 23 through 28, 1948 





Choral Clinic 


Master Classes in Organ Playing 


Building the Music Program 


Music for the Church 





Robert F. Baker 





Faculty: 


James W. Evans 


Write for particulars. 


Donald O. Cameron, Director, New Wilmington, Pa. 


Enjoy a vacation in a pleasant rural environment. 


Federal L. Whittlesey 











BCLEC EICISM 


A mature age is one that seeks consciously or 
unconsciously to synthesize all the best that has 


gone before into a homogeneous whole. 


The Eighteenth century saw the flowering 
and the decadence of the Baroque Aesthetic; 
the Nineteenth century encompassed the ripen- 
ing and decay of Romanticism. The artist organ 
builder of the Twentieth Century must now 
incorporate the best of both styles, and weld 


them into a living whole. 


The Acolian-Skinner Company evolved 
through the Romantic era, and by judicious 
experimentation in the Baroque tradition, it 
stands ready to produce the perfect instrument. 
Keep a ready ear for the new, but never neglect 


the good from the past. 


AEOLIAN-SKINNER IS 
AN ARTIST BUILDER 


Ww 


The Aeolian-Skinner Organ 
is a quality product 


AEOLIAN-SKINNER 
ORGAN COMPANY 


Inc. 


G. Donald Harrison, President 
William E. Zeuch, Vice-President 





Factory and Head Office 
BOSTON 25, MASS. 


(Member of the Associated Organ Builders of America) 
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FOUR-MANUAL PLACED 
IN ST. LOUIS CHURCH 


MOLLER WORK COMPLETED 





Episcopal Church of St. Michael and 
St. George Has New Instrument 
Installed in May—Paul Friess 
Is the Organist. 





A large four-manual organ has just 
been installed by the forces of M. P. 
MOller in the Episcopal Church of St. 
Michael and St. George in St. Louis, 
the work being completed late in May. 
Paul Friess, F.A.G.O., is the organist 
of the church. William H. Barnes was 
consultant on the specification. 

Chambers are on both sides of the 
choir, with the antiphonal hanging on 
a suspended shelf over the narthex 
door. This church is low and 140 feet 
long, so that the antiphonal is planned 
for processional work as well as solo 
effects. One interesting factor is that 
the church has always been acousti- 
cally dead due to acoustical treatment 
on the ceiling. It is a Norman style 
church, low and rambling, and this 
made the sound the more dead. The 
physics department of Washington 
University brought equipment in to 
measure the reverberations. As a result 
the treatment was removed from the 
ceiling and again measured. “Both the 
sound, instruments and the ear record 
a much better condition. 

Following are the resources of the 
organ: 

GREAT ORGAN. 

Diapason, 8 ft., 61 pipes. 

Hohlfléte, 8 ft., 61 pipes. 

Gemshorn, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Grave Mixture, 2 rks., 122 pipes. 

Cymbel, 3 rks., 183 pipes. 

Chimes (Deagan), 21 bells. 

SWELL ORGAN. 

Spitzflite, 16 ft., 73 pipes. 

Geigen Diapason, 8 ft., 73 pipes. 

Rohrfléte, 8 ft., 73 pipes. 

Viole da Gambe, 8 ft., 73 pipes. 

Viole Celeste, 8 ft., 61 pipes. 

Flauto Dolce, 8 ft., 73 pipes. 

Flauto Dolce Celeste, 8 ft., 61 pipes. 

Principal, 4 ft., 73 pipes. 

Flute Triangulaire, 4 ft., 73 pipes. 


Plein Jeu, 3 rks., 122 pipes. 
Contra Fagotto, 16 ft., 73 pipes. 
Trompette, 8 ft., 73 pipes. 
Oboe, 8 ft., 12 pipes. 
Clarion, 4 ft., 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 
Tremulant. 

CHOIR ORGAN. 
Viola, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Erziihler, 8 ft., 73 pipes. 
Erziihler Celeste, 8 ft., 61 pipes. 
Nachthorn, 4 ft., 73 pipes. 
Rohrnasat, 2% ft., 61 pipes. 
Rohr Fifteenth, 2 ft., 61 pipes. 
Clarinet, 8 ft., 61 pipes. 
Tremulant. 
Harp (Mass-Rowe electronic), 44 bars. 

ANTIPHONAL ORGAN. 

(Placed on shelf overhanging the door from 
narthex into nave.) 
Diapason (tapered), 8 ft., 73 pipes. 
Chimney Flute, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Principal, 4 ft., 73 pipes. 
Rohefléte, 4 ft., 12 pipes. 
Dulcet, 4 ft., 12 pipes. 
Tremulant. 

PEDAL ORGAN. 
Grand Cornet (resultant), 32 ft., 32 notes. 
Contre Bass, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Spitzfléte (Swell), 16 ft. 
Octave, 8 ft., 32 pipes. 
Spitzfléte (Swell), 8 ft. 
Bourdon, 8 ft., 12 pipes. 
Super Octave, 4 ft., 12 pipes. 
Posaune, 16 ft., 32 pipes. 
Contra Fagotto (Swell), 16 ft. 
Posaune, 8 ft., 12 pipes. 


There are eight pistons to each 
manual and pedal and eight general 


pistons. 
ee ee 


LAURENCE DILSNER and his Madrigal 
Singers gave a recital at Central Methodist 
Church, Point Pleasant Beach, N. J., Sunday, 
May 9. Five of these singers from the Long 
Branch High School were recently accepted 
into the New Jersey All State High School 
Chorus. The program included works by 
Bach, Handel, Mozart, Palestrina and Gib- 
bons. Mr. Dilsner was assisted in several 
selections by Miss Carol Bradford, pianist. 


THE SOCIETY OF AMERICAN Musi- 
cians organ contest for young artists was held 
in Kimball recital hall, Chicago, on the 
morning of May 22. The winner is Miss 
Marjorie Jackson of New Philadelphia, Ohio, 
pupil of Frank Van Dusen. The prize is a 
Chicago debut recital under management of 


Berth Ott. 











School of 


Brown. 


Carl Bergen 

Lowell P. Beveridge 

Norman Coke-Jephcott 

Clarence Dickinson 

Helen A. Dickinson 

Harold W. Friedell 
Hugh Porter 


Broadway at |20th Street 








Sacred Music 


UNION THEOLOGICAL SEMINARY 


The Rev. HENRY PITNEY VAN DUSEN, Ph.D., S.T.D., President 
HUGH PORTER, Sac.Mus.Doc., F.A.G.O., Director 
CLARENCE DICKINSON, Mus.Doc., Litt. D., Director-Emeritus 


Courses in Everything Pertaining to the 
Ministry of Music of the Church 
Degrees: Master of Sacred Music, Doctor of Sacred Music 


The regular Summer Session of the Seminary will include two 
special courses in Sacred Music: The Use of Music in Religious 
Education by Marguerite Hazzard; and Music of the Church, a 
course for ministers, church musicians, and laymen, by Ray F. 


——— FACULTY ———— 


Charlotte Lockwood Garden 
Alfred M. Greenfield 
Marguerite Hazzard 
Normand Lockwood 
Wallace McPhee 

Mrs. William Neidlinger 


Year begins September 20 — Catalogue on request 


UNION THEOLOGICAL SEMINARY 


Anne Robertson 
Frederick Schlieder 
George Wm. Volkel 
Christos Vrionides 
Morris Wynn Watkins 
Corleen Wells 


New York 27, N. Y. 











EMBARASSMENT 
OR RICHES 


Suppose every stop in an organ is voiced so as 
to contribute to the special character of its tonal 
division — (Great stops more foundational, 
Swell more pungent, Choir more tranquil, etc.) 


It is obvious, of course, that sectional individu- 
ality is thus assured — but the happy corollary 
is equally achieved that the stops, when em- 
ployed as solo voices, automatically find their 
most fitting accompanimental foils on another 
manual. 


In the modern AUSTIN this system is ex- 
ploited to the maximum. 


The organist is invariably aided by contrasting 
and complementing divisions and he is fre- 
quently offered the choice of three or four ways 
of registrating sole and accompaniment, instead 
of the compulsion of one. 


Though this obliging flexibility costs nothing, 
it is expensive not to have it. 


AUSTIN ORGANS, Inc. 


HARTFORD, CONN. 




















NEW 
ORGAN 
WORKS 


HELM, EVERETT 
Be gt er re ee re $ .75 


ORGAN MUSIC OF THE BAROQUE 
(arranged by Gerard Alphenaar) 


ee Se re 
Pachelbel, J. ‘ 


I os oun nada) AGEs bie eee 
Merulo, Frescobaldi, Bruhns, Walther 


i, ne ae ne ae oe 


Buxtehude, Zachow, Eberlin, 
Bach, Pachelbel, W. H. 


STRIMER, JOSEPH 
| Se er oT er ee ee Tre rere rt eee Te .90 





EDWARD B. MARKS MUSIC CORPORATION 
RCA Building Radio City New York, N. Y. 
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New Anthems Listed; 
Reviews of Latest 
Music for Service 


By HAROLD W. THOMPSON, Mas.D. 


There are several anthems that de- 
serve consideration. To begin, there 
is an unusual one by Clarence Dickin- 
son called “Up-Hill” (Gray) to words 
by Christina Rossetti, plus a_ short 
Scriptural passage at the close. There 
are important solos for soprano and 
alto and the accompaniment adds much 
to the interpretation of the fine lyric. 

Most ot us think of Virgil Thomson 
as a witty reviewer and as a composer 
of original and sometimes difficult 
music. He appears in quite a different 
role as the composer of “My Shep- 
herd Will Supply My Need” (Gray), 
an easy and melodious hymn-anthem 
based on a traditional tune from the 
southern part of the United States. It 
can be sung beautifully by any choir 
that can master four parts and it adds 
considerably to our collection of really 
American music. 

Another Thompson—and he is not 
a relative of mine either—is Professor 
Van Denman Thompson, who has two 
admirable new numbers (Gray). “A 
Prayer for Our Country” is a supple 
and impressive setting of a poem by 
Whittier which attributes to us virtues 
which I hope that we may possess. 
This is unaccompanied and_ really 
needs a chorus. The other is “O 
Sacred Head,” also unaccompanied, ar- 
ranged from the Bach chorale prelude, 
“Herzlich thut mich verlangen.” There 
are some divisions. 

Another unaccompanied number, not 
dificult, but requiring a chorus, is 
Eric DeLamarter’s “O Lord How Ex- 
cellent.” It has variety of mood, with 
fine climaxes. 

Kenneth E. Runkel has a simple and 
useful accompanied anthem for SAB 
entitled “God Calls Us Still.” (Morris). 
He continues to arrange good numbers 
for three choirs, including Garrett’s 
“Prepare Ye the Way of the Lord” 
(Summy). Choirmasters who have 
junior, intermediate and senior choirs 
that sing together are indebted to Mr. 
Runkel for his editing. By the way, 
he has a_ similar arrangement of 
“Lovely Appear” from Gounod’s “Re- 
demption” (Summy). 

_ Henry Overley has two short motets 
for communion (C. Fischer): “Bread 
of the World” and “Lord Jesu, Whom 
by Power Divine.” Both are easy and 
devotional and could be sung by a 
quartet. 

New Editions 

Dr. Walter E. Buszin continues to 
bring out new numbers in his impor- 
tant series called “Anthology of Sacred 
Music” (Concordia), of which I rec- 
ommend the following: 

Eccard—Three Five-Part Chorales. 

Franck—“*We Laud Our God on High.” 

Liebhold—“‘Commit Thy Way unto the 
Lord.” 

Scandello—‘Lord, I Trust in Thee.” 

Schein—“The Weary, Thirsting Deerlet 
Yearns.” (The word “deerlet” is certainly un- 
fortunately chosen and a substitute should be 
found.) 

Schuetz—“A Song in Praise to the Holy 
Trinity.” 

Of course, these are specially useful 
to Lutherans, but all other Protestants 
will find the music beautiful and useful. 

Here are some other numbers of 
quality: 

Bach-Glaser—“‘Out of the Depths (Aus 
Tiefer Noth).” SAB unaccompanied. (E. C. 
Schirmer.) 

Bach—“The Lord My Guide Will Surely 
Be.” Short, unaccompanied. Also Bach from 
Pachelbel, “Sing Now with Great Rejoicing.” 
SAB unaccompanied with optional descant. 
tE, C. SJ 

Cruger-Lundquist — “Dear Christians, One 
and All, Rejoice.” Unaccompanied. (E. C. 


Schirmer.) 

Ss l'schesnokoff-Tkach — “Come ‘Thou, Holy 
sot. 9D t . . 88 cS 

Spirit. Unaccompanied, with divisions. 


(Kjos.) 
Women's Voices and Men 
For women’s voices I] 
the following: 
_ Bach-Talmadge—“Blessed Are They Who 
in Jesus Live.” SSAA, unaccompanied. 
(E. C. Schirmer.) 
ister Florence Therese—“Christ as a Light 
Mlumine Me.” SSA. (McLaughlin & Reilly.) 
For men there is an important new 
work by Professor Randall Thompson 
—another one not my relative—called 


recommend 





QUICK DELIVERY 
* 


Beach Chimes 
Tower Systems 
Wichlac Electronic Echo 
Distribution 
and 
Installations 


by 
A. R. TEMPLE & 
ASSOCIATES 


3952 W. Lake St. 
Chicago 24, Ill. 








For Better Pipe Organ 
Service 


in 
Metropolitan Area of Chicago 
Consult 


D. S. WENTZ 


3146 Rhodes Ave. Calumet 6341 


A oomplete stock of parts available 
for all makes of organ 








IVAR SJOSTROM 
The Second Church in Newton 


West Newton, Massachusetts 








BOOKS ON ORGANS AND ORGANISTS 


Hunt, Noel A. Bonavia—"‘The Modern British 
Organ” 267 p. illus.,london, 1947—$6.85 


JAMES C. ANDREWS 
Box 565—Sta. A 


GROVER C. FARRIS 


BLACKBURN COLLEGE 
St. Paul’s Episcopal Church 


Carlinville, Illinois 


BYR DELLA SANKEY FEELY 


Recitals 


GRACE METHODIST EPISCOPAL 
Waterloo, lowa 


Champaign, Ill. 
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THE INSTANT-MODULATOR 
Modulation from any key to any other at a glance— 
no pages to turn . . . INSTANT, CO 
and MUSICAL. Truly a boon to organists and ac- 
companists. Nothing to compare with it! Write and 
let us show you what delighted users through the 
country say about it! 

Price $2.00 postpaid. Money-back guarantee. 
THE MARVIN MUSIC EDITION 
New Brunswick, N. J. 





260 Handy Street 








J. H. & C. S. ODELL & CO. 


Organ Architects and Builders 
Yonkers 4, New York 


Skilled Maintenance and Repair 
Est. 1859 Telephone Yonkers 5-2607 








Henry Fusner, M.S. 


Recitals - Instruction 
EMMANUEL BAPTIST CHURCH 
Brooklyn 5, N. Y. 
JUILLIARD SCHOOL OF MUSIC 
New York 27, N. Y. 


WICKS ORGAN OF THE MONTH 




















“The Testament of Freedom” (E. C. 
Schirmer). As a matter of fact, it was 
composed for the University of Vir- 
ginia Glee Club in 1943, but its pub- 
lished form has just reached me. The 
words are by Thomas Jefferson and 
the music, which runs to twenty-six 
pages, is virile and expressive of the 
great Virginian’s ideas. 














CHURCH 


I. gives us great pleasure this month, to feature 
the following testimonial from Mr. J. Earl Green, 
eminent musician, and organist-choirmaster of 
St. James Evangelical Lutheran Church, Baltimore, 
Maryland. 


“May I say that the three manual Wicks Organ 
of twenty-seven stops recently installed by 
your company is giving excellent satisfaction. 
The Wick Direct Electric Action is truly a 
revelation of mechanical excellence, the voic- 
ing artistically done and the tonal plan seems 
perfectly adapted to our needs.” 


(Signed) J. EARL GREEN 
Organist- Director 


You are invited to consult the Wicks Staff concern- 
ing your organ problems,which will be intelligently 


studied, and plans designed to meet your demands. 


\WICKS, 
‘GHRGANS 


HIGHLAND *¥*x*® ILLINOIS 
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VALENTINA W. FILLINGER 





VALENTINA WOSHNER FIL- 
LINGER, a young organist of remark- 
able talent, who is a newcomer to Chi- 
cago, but had already established an 
enviable reputation in her old home, 
Pittsburgh, gave a recital in Kimball 
Hall May 11 and convinced a sizable 
audience of her right to a place in the 
front ranks of recitalists. She played 
an exacting program with competency 
from start to finish, displaying poise, 
phenomenal technique and an author- 
ity that would do credit to the most 
seasoned performer. 

The program, after Buxtehude and 
Bach, consisted of modern works, in- 
cluding such items as the “Symphonie 
de l’Agneau Mystique” of de Malein- 
greau, a work that required a high 
degree of technical skill; Messiaen’s 
“Le Banquet Celeste,” the Fugue and 
Chorale by Honegger and a delightful 
Scherzo by the Chicago crganist Ar- 
thur C. Becker. The Buxtehude Fugue 
in C major opened the program. The 
Bach numbers were the chorale prel- 
ude “Erbarm’ Dich mein” and the 
Prelude and Fugue in C major, with 
all the difficulties apparently easy to 


Mrs. Fillinger in the latter number. 
Jongen’s Toccata was the climactic 
closing number. This was_ supple- 


mented by Middelschulte’s “Perpetuum 
Mobile,” a pedal stunt piece essayed 
only by the most agile, as an encore 
number. 
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a QVENR 30 YEARS EXPERIENCE 





Felix F. Schoenstein 
& Sons Pipe Organ Builders 


SAN FRANCISCO, CALIF. 














HARRIETTE SLACK 


RICHARDSON 
RECITALS 


Emmanuel Lutheran Church 
Rochester, N. Y. 











James Womble 
Organist and Choirmaster 
Church of the Good Shepherd 
Jacksonville 4 Florida 








Richard Keys Biggs 


Blessed Sacrament Church, 


Hollywood 
Address 6657 Sunset Blvd., Hollywood 
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MAAS-ROWE’S 


SENSATIONAL NEW 


INSTRUMENT NOW READY 


Toe HARP CELESTE 


" The long awaited instrument that 


so effectively complements any or- 
gan, is now a reality. It is the HARP 
CELESTE, “little brother” of the 
now famous Vibrachord. 

The popularity of the HARP 
CELESTE is assured. It gives to or- 
gans the melodious tones of the 
harp in all their pristine sweetness : 
and clear-toned perfection; it is also 
sensationally low in price! 

Wherever organs are in use — 
churches, mortuary chapels, homes, 
places of amusement — a HARP 
CELESTE installation will soon be 
a must. For remember, it’s attrac- 
tively priced, easily installed and 
opens up a whole new realm of 


music enchantment. 
Write for complete informa- 
tion — mail coupon below. 


poccccccocccccccc 


MAAS-ROWE ELECTROMUSIC CORPORATION 


3015 CASITAS AVENUE 
LOS ANGELES 26, CALIFORNIA 


Please send me complete information on the HARP CELESTE. 


NAME 





ADDRESS 





CITY STATE 





HEADLINE NEWS! 
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ASSOCIATED 
ORGAN 
BUILDERS 
OF 
AMERICA 


Aeolian-Skinner 
Austin 
*Deagan 
Estey 
Hillgreen-Lane 
Holtkamp 
Moller 


tMoorhouse, Bowman 


& Brandt 
*National Organ Supply 
*Organ Supply Corp. 
tChester A. Raymond 


tWilliam Redmond 
Organ Works 


*W. H. Reisner Mfg. Co. 
Reuter 
Schantz 


*Spencer Turbine Co. 


Mr. Lewis C. Odell, 


Secretary 


1404 Jesup Avenue 
New York City 52 





*Allied Manufacturers. 
+Maintenance. 
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EDGAR HILLIAR, FIVE YEARS AT NEW YORK CHURCH 





NOW COMPLETING HIS FIFTH 
year as organist of the Church of St. 
Mary the Virgin, New York City, 
Edgar Hilliar has won the acclaim of 
both press and public by his organ 
recitals. After serving successively as 
organist-choirmaster of three New 
England churches, Mr. Hilliar was ap- 
pointed, at the age of 22 years, to the 
Church of St. Mary the Virgin, noted 
for the beauty of its music and 
services. 

Mr. Hilliar’s musical training began 
in his home town of New London, 
Conn. His organ studies included ad- 
vanced training under G. Huntington 
Byles, organist-choirmaster of Trinity 
Church, New Haven, and at the Longy 
School of Music, Cambridge, Mass., 
under E. Power Biggs. He entered the 
army in 1942, where his duties included 
those of chapel organist at Fort Eustis, 
Va. It was in uniform that he ap- 


peared as the first recitalist on the new 
organ of the historic Bruton Parish 
Church, Williamsburg, Va. 

A rare instance of church music 
being accorded more important treat- 
ment than a Toscanini concert from 
New York music critics was experi- 
enced by Mr. Hilliar. His musician- 
ship as demonstrated in Messiaen’s 
“Dieu Parmi Nous,” organ prelude to 
an Easter celebration of solemn high 
mass at St. Mary the Virgin, won ap- 
plause from the New York Herald 
Tribune, with special mention of the 
composition’s appropriateness. Kodaly’s 
“Missa Brevis,” sung under the direc- 
tion of Ernest White, was the choral 
ordinary of the mass. The review of 
this service occupied eighty-three lines 
in the Herald Tribune, while that of 
a Toscanini symphony concert on the 
same page was only forty-seven lines 
in length and with a_ considerably 
smaller headline. 




















NOW AVAILABLE 


SELECTED ORGAN MUSIC 


HINRICHSEN EDITION 


H.Ed. . 4 i 
No. Seventeenth and Eighteenth Centuries ye 
376 BACH, J. S. (1685-1750)—Six Preludes on the Chorales 
from the Clavier-Uebung III (Taylor) ................-. 1.00 
100 BLOW, J. (1649-1708—Selected Organ Music (Butcher) ...... 2.00 
227b CLARKE, J. (1659-1707)—Ayre (Brydson) .............2--.. 50 
ATR PRE GN. onc is 5 hdc gw th na nea kad 1s gakuen eondases 50 


543 
228 


67 
352 


77 
98 


CROFT, W. (1678-1727)—Six Voluntaries (Simpson) ....each .50 


HAYDN, J. (1732-1809)—Emperor Variations (Butcher) ...... 1.00 
JAMES, J. (16—1745)—Echo. Voluntary in D Major 

CSROAIMED 555 oc 564 cn bds 4 bea ESA ke ae aesea ee: 50 
KREBS, J. L. (1713-1780)—Fugue in G Major (Webber) .... .80 
PURCELL, H. (1658-1695)—King Arthur Suite ([aylor) ..... 90 

1. A Trumpet Tune; 2. Shepherd’s Song; 

3. Fairest Isle; 4. The Final Chorus 
ROSEINGRAVE, T. (1690-1766)—Fifteen Voluntaries and 

EMEMER CO UMMRUEED a aang dic 20 PoC a Ae Secas vaceweaerees 2.00 


WESLEY, S. (1766-1837)—Voluntary in D Major (Simpson) ..  .50 
Nineteenth and Twentieth Centuries 
BUBECK, T. C. (1866-1909)—Fantasia and Fugue, Op. 21 


ES Ae Rated ne A, Sad aE PSS re Ce .90 
Meditation in D Major, Op. 14 (Ellingford) ................. .90 
FLAY, A. I. (1905- )—Two Choral Preludes ............ .80 
HALL, R. (1903- )—Toccata, Intermezzo and Fugue ...... 1.20 
KARG-ELERT, S. (1879-1933 )—Fourteen Interludes in 

WANN ONG oo nao in want douge eae stee aeedeawacsa weed 1.25 
Passacaglia, Variations and Fugue on B-A-C-H ................ 1.75 
A EPEC EA PET CE Oe ee ee ree re 50 
KENNAWAY, L. (1899- )\—Contemplation .....00..0206: 80 
MERKEL, G. (1827-1855)—Sixth Sonata, Op. 137 ........... 2.00 
RHEINBERGER, J. (1839-1901)—Twelve Fughettas, Op. 

1246) 1st, Sevaes, GONE.) OS i os vc cccecussswannea each 1.00 


Twelve Fughettas, Op. 123. 2nd Series, Books 1 and 2....each 1.00 
ROWLEY, A. (1899- )—Choral Preludes. Four Seasonal 
MAONISHIRI occ cc ccc veceareeadewacenewaetnd Complete .90 
1. Advent (Winchester New) 
2. Christmas (Good Christian Men) 
3. Lent (Heiliger Geist) 
4. Easter (Eisenach) 
SCEATS, G. (1888- )—Six Tone-Studies. Based on a Fifth 


Mode Antiphon. Miniature Suite «........6cccccccecscs 1.00 
THIMAN, E. H. (1900- )—Pastorale, Based on 
FARE WORE Bi. ccwa.5 fo Kaa daen corn wd aaRaKed ne eees 50 


HINRICHSEN £DITION publications will be on display at Concordia 


Publishing-House Exhibit during the A.G.O. Convention 
in St. Louis July 5 to 9 









































ORGANIST-CHOIRMASTER 
St. Paul’s Episcopal Church, Chicago 


Now available for recitals in the South 
OCTOBER - 


NOVEMBER - 1948 
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OBERT 
RAYFIELD 


“A Remarkably Gifted Young 


Musician” 
CHICAGO TRIBUNE 


“A Splendid Technician and An 


Interesting Interpreter ? 


—CHICAGO HERALD-AMERICAN 


CONCERT MANAGEMENT 
EDWARD EIGENSCHENK 


ADDRESS: 


AMERICAN CONSERVATORY OF MUSIC 
306 SOUTH WABASH AVENUE 
CHICAGO 4, ILLINOIS 
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Choir Festival Arouses 
Enthusiasm in Urbana; 
Ten Choruses Take Part 


The East Central Illinois Chapter 
held its second annual choir festival 
in the Methodist Church of Urbana, 
Ill, May 10. The feature of the eve- 
ning was the singing of a festival 
chorus made up of members of the 
choirs of Guild members. The choirs 
took part in the chorus, which,opened 
the program with “The Heavens are 
Telling,” from Haydn’s “Creation.” 
Soloists for this number were Eleanor 
Shockey, soprano; LeRoy Hamp, 
tenor, and Nelson Leonard, baritone. 
All are members of the faculty of the 
University of Illinois. Next the Col- 
legiate Choir of St. John’s Cathedral 
Chapel, which serves Catholic stu- 
dents at the university, sang three 
examples of Gregorian chant under 
the direction of its organist and choir- 
master, William Wayne. The choir of 
the First Methodist Church of Cham- 
paign sang “Soldiers of the Cross, 
Arise,” by Van Denman Thompson, 
and “Praise the Name of the Lord,” 
by Ipolitoff-Ivanoff. King Kellogg is 
the director and Paul Pettinga the 
organist. 

Elisabeth Spooner Hamp next played 
a group of organ solos. Her selections 
included the Concert Piece in D by 
Helen Westbrook, two excerpts from 
“Sketches from Nature” (“Dripping 
Spring” and “Angry Demon”) by 
Clokey, and the Toccata on “St. Ann” 
by Edmundson. The choir of the First 
Presbyterian Church of Champaign 
continued with “O Clap Your Hands,” 
Vaughan Williams; “O Lord, Support 
Us,” Newton H. Pashley, and “Strong 
Son of God,” Harvey Gaul. The First 
Presbyterian choir is directed by Le- 
Roy and Elisabeth Hamp and Mrs. 
Hamp is the organist of the church. 

The last group of solos was sung by 
the University of Illinois A Cappella 
Choir, under the direction of Jay 
Allen, music librarian and assistant 
professor of music. A chorale, “Awake! 
The Dawn of Day is Near,” from 
Wagner’s “Die Meistersinger,” opened 
the a cappella group. This was fol- 
lowed by “Ave Verum Corpus,” Byrd; 
“Listen to the Lambs,” Dett, with the 
incidental solo sung by Letitia Wim- 
berly, and the chorale “Oh Lord, We 
Worship Thee,” Bach. The festival 
chorus returned to close the program 
with the “Hallelujah Chorus” from 
Handel’s “Messiah.” The chorus was 
directed by King Kellogg and accom- 
panied at the organ by Paul Pettinga. 
Both Mr. Kellogg and Mr. Pettinga 
are assistant professors of music at 
the University of Illinois. 

Because of the enthusiastic response 
in Champaign and Urbana, the chap- 
ter intends to make these choir festi- 
vals an annual event. 

Ascension Day Service New York. 

The service of evensong on Ascen- 
sion Day at St. Bartholomew’s Church, 
New York, under the auspices of the 
A.G.O., is always an important event 
of the season. The five choirs partici- 
pating this year and their directors 
were: All Saints’, Great Neck, L. I. 
(Hugh McEdwards); Calvary Church 
(J. H. Ossewaarde); Chapel of the 
Incarnation (Searle Wright); Emman- 
uel Baptist, Brooklyn (Henry Fusner), 
and St. Bartholomew’s (Harold Frie- 
dell). The program included Vaughan 





Williams’ magnificent “Coronation Te 
Deum”; the sixteenth century English 
composer Peter Philip’s “Ascendit 
Deus,” sung in Latin a cappella, and 


three settings of the Psalms by Ameri- 
can composers. First came Leo Sow- 
erby’s “Psalm 122,” a concise, rather 
cold work; then Horatio Parker’s 
lovely “Psalm 23,” for soprano solo 
(Josephine Neri), women’s. voices, 
harp, violin and organ. The group 
concluded with an exciting perform- 
ance of Philip James’ “Psalm 150,” in 
which cymbals were used with telling 
effect. Mr. Friedell directed the serv- 
ice and proved himself by his fine 
musicianship to be a worthy successor 
to David McK. Williams, who for so 
many years made these services out- 
standing in the musical life of New 
York. 

The prelude and postlude, played by 
Searle Wright, were especially inter- 
esting this year. Before the service he 
gave a fine performance of the Prelude 
and Fugue in B major by Dupré, fol- 
lowing this with a Berceuse by Robert 
Crandall and Toccata and Chorale, 
Tournemire. The postlude was Karg- 
Elert’s Fugue, Canzona and Epilogue 
for organ, violin and semi-chorus of 
women’s voices, a perfect conclusion 
to a distinguished service. 

CLAUDE MEANS. 
Bach Scenes Shown by Gleason. 

The annual banquet of the Auburn, 
N. Y., Chapter was held May 3 at 
the Cayuga Museum, Auburn. Dr. 
Harold Gleason of the Eastman School 
of Music, Rochester, N. Y., and his 
wife, Catharine Crozier, concert organ- 
ist, were guests of honor. Dr. Gleason 
gave an illustrated talk on the “Life 
of Bach.” In 1935 he had toured Ger- 
many and photographed scenes fa- 
miliar to Bach. The resultant film was 
a record of the homes, schools, 
churches, villages and cities where 
Bach lived, learned and worked. With 
the destruction of war many of the 
places shown are wiped out, especially 
the larger cities of Bach’s later life. 

The annual election of officers was 
held . Mrs. Louise Klumpp was elected 
dean, George Hippisley sub-dean, Mrs. 
Fred Derby corresponding secretary, 
Mrs. J. D. Jamison registrar and Miss 
Ferne Beacham treasurer. 

HARRIET V. BRYANT, 
Registrar. 

Annual Long Island Choral Event. 

The annual choral evensong for the 
Long Island Chapter was held Sunday 
afternoon, April 18, at the Cathedral 
of the Incarnation, Garden City. The 
service was well attended and those 
present were impressed by the beauty 
and blending of the six combined 
choirs. Dean Norman Hollett, F.A.- 
G.O., Ch.M., conducted and Sub-dean 
Maurice Garabrant, M.S.M., F.T.C.L., 
accompanied the following choirs: All 
Saints’ of Baldwin, East Williston 
Community Church, Garden City Ca- 
thedral, Great Neck Methodist Church, 
First Presbyterian Church of New 
Hyde Park and Church of the Advent, 
Westbury. 

Marion Luyster DeVoe played for 
the prelude an Andante by Desire 
Duiusens and Prelude in E minor, 
Schreiber. The combined choirs sang 
the Magnificat in B minor by Noble, 
an anthem by Rachmaninoff, “To Thee 
O Lord, Do I lift Up My Soul,” “Send 
Forth Thy Light,” Balakireff, an of- 
fertory anthem by Chapman, “All 
Creatures of Our God and King,” and 
Vesper Hymn by Davies. Trevor Mor- 
gan Rea, Mus. M., played as the post- 
lude the Chorale Prelude on “Come, 
Holy Ghost,” by Bach. 

After the service tea was served in 
the cathedral house for A.G.O. mem- 
bers and participating choirs. 

CHRISTINA ERB SAYENGA, 
Secretary. 


, 


The Warden’s Column 





It is gratifying to report the largest 
number of registrations for the Guild 
examinations since before the war. 
These examinations were given in 
nearly thirty centers from coast to 
coast. The requirements for the 1949 
examinations are now being prepared 
and will be published soon. ; 

The St. Louis convention committee 
will mail a copy of the souvenir pro- 
gram to every member of the Guild, 
with the request that this copy be 
brought to the convention. The fore- 
word states: “The program is varied, 
with the recitalists from the four 
points of the compass, playing splendid 
organs, as well as lectures and demon- 
strations. And we have allowed time 
for you to relax and enjoy our city 
and the fun part of the program.” 

The registration fee is $15, which 
includes a badge for admission to all 
lectures and recitals, the municipal 
opera, the city bus tour, the organ- 
orchestra concert, luncheon on 
Wednesday and dinner Friday evening. 
For those unable to be present for the 
full time partial registration will be 
available at $2 a day plus cost of the 
special event for the day. Separate 
tickets for the events only will be 
available for guests and their families 
who may not want to attend the con- 
vention sessions. 

It would seem that the highly effi- 
cient convention committee has antici- 
pated every detail in planning an un- 
usually attractive program and in pro- 
viding for the comfort and convenience 
of everyone attending. Let’s respond 
by descending upon the city in vast 
numbers and make this convention one 
to set a record. 

A visit to the regional convention 
in Hartford, Conn., was greatly en- 
joyed. Several deans from New Eng- 
land chapters were present and a large 
attendance of Guild members with 
their friends showed appreciation of 
the excellent program. All those who 
had a share in planning this gathering 
of church musicians deserve praise. 

A large group met in Bridgeport, 
Conn., in May and laid the initial plans 
for a chapter. It was a pleasure to 
meet with them and tell of the won- 
derful opportunities open to a chapter 
in that area. 

The DePauw University Branch of 
the Indiana Chapter has just been 
promoted to chapter status. 

It is a matter of interest that life 
memberships in the Guild are increas- 
ing in number, both at headquarters 
and in chapters. The fee is $100 and 
in the case of chapters $72.50 is re- 
tained by the chapter. Many are tak- 
ing out dual memberships either at 
headquarters or in a chapter, or in 
two chapters, and thus keeping in 
touch with the activities of both groups 
by receiving all notices and attending 
events. The additional amount paid is 
$1.40. 

“100 PER CENT CHAPTER REP- 
RESENTATION, AT ST. LOUIS 
CONVENTION.” 

S. LEWIS ELMER. 


Sing “The Creation” on Guild Sunday. 


National A.G.O. Sunday was ob- 
served in Santa Rosa, Cal., with a 
memorable performance of Haydn’s 
“The Creation” by the 200 members 
of the Sonoma County Chorus, with 
orchestral accompaniment. Chester 
Beck, head of the music department of 
Santa Rosa Junior College and a mem- 
ber of the Redwood Empire Chapter 
of the Guild, directed the performance 


and several other members of the 
chapter took part. The oratorio was 
given also on the preceding Friday 
evening and was repeated April 29. 


GORDON DIXON, Dean. 


Choir Festival in Wheeling. 

The Wheeling, W. Va., Chapter held 
its fourth annual choir festival Sun- 
day, May 2, at St. Matthew’s Episcopal 
Church. The festival opened music 
week in the city. The church was 
filled to capacity. Members of the 
Guild were heard in a recital of organ 
music preceding choral evensong. 
Robert Knox Chapman, Irene Clubley 
and Eleanore Bidka played works by 
Bach, Karg-Elert, Franck, Noble and 
Vierne. Mrs. Harold Armbrust played 
the postlude. 

Twelve choral groups of the Ohio 
Valley joined in the service. The com- 
bined choirs were heard in five festival 
anthems which featured antiphonal 
singing. Descants, free organ accom- 
paniments and brass accompaniments 
for anthems and hymns were heard. 
Directing the chancel choir was Robert 
Knox Chapman, organist and choir- 
master of St. Matthew’s Episcopal 
Church. Loran Mercer, organist and 
head of the music department of the 
Warwood High School, directed the 
balcony choir and brasses. 

ELEANORE BIDKA, Secretary. 

Missouri Chapter Meetings. 

The monthly meeting of the Mis- 
souri Chapter was held April 26 at the 
Central Presbyterian Church, St. Louis, 
with Mrs. Doyne C. Neal, organist and 
choir director of the church, as host- 
ess. After dinner Dr. Frank Hall, min- 
ister of Central Church, made a short 
talk. After the business meeting we 
went into the church for a program 
of original compositions by a number 
of our colleagues. Compositions per- 
formed were written by Mrs. Lillian 
Craig Coffman, Lindsay Lafford, Ar- 
thur R. Gerecke, C. Albert Scholin, 
Gregory P. Cohn, Myron Casner, Cas- 
per Theissen, Alfred Lee Booth, Mario 
Salvador and Martin Stellhorn. The 
program was enjoyed by a large group. 

The monthly meeting March 29 fol- 
lowed a dinner at the Colonial tea- 
room. After the business meeting we 
went to the Delmar Baptist Church, 
where Douglas Schlueter, organist and 
choir director, was our host. Dr. Wil- 
liam H. Barnes, organ architect, gave 
us a very interesting talk on some 
phases of organ design. 

PAUL FRIESS, Secretary. 
Play Bach’s “Clavieruebung.” 

The Akron, Ohio, Chapter held an 
open meeting at the First United Pres- 
byterian Church April 26. The former 
dean, Elmer Ende, and Robert Osmun 
played Bach’s “Clavieruebung” (Mu- 
sical Catechism), bringing the recital, 
including Mr. Ende’s lecture com- 
ments, within an hour and a half. 

RUTH BOWER, MUSSER, 
Registrar. 


French Visitor in Miami. 

The Miami Chapter held its annual 
meeting at Trinity Episcopal Church 
May 3. The recital of the evening 
was played by Dr. Gustave W. Ron- 
fort, a French organist who is so- 
journing in Miami. He is the nephew 
of Widor and a pupil of Saint-Saens 
and spoke on the ideas of teaching 
and interpretation of organ music of 
these two masters. 

At the business meeting the follow- 
ing were elected officers for the com- 
ing year: Dean, Mrs. Edward G. Long- 
man; sub-dean, Bruce Davis, F.A.G.O.; 
secretary, Gordon McKesson; treas- 
urer, Mrs. D. Ward White. 

ETHEL S. TRACY, Secretary. 
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Ann Arbor, Presents 
Excellent Program 
for Visiting Chapters 


Each year the University of Michi- 
gan provides a program for the East- 
ern Michigan Chapter. This year on 
May 11, along with the Lansing Chap- 
ter, Dr. Earl Moore, director of the 
school of music, in cooperation with 
Charles Vogan of the faculty and 
newly-elected sub-dean of Eastern 
Michigan, arranged an unusual pro- 
gram, in Hill Auditorium. In an organ 
recital in the afternoon Walter Baker 
of Philadelphia displayed a mature 
understanding of the works played 
with faultless technique, rich registra- 
tion and warmth of interpretation. In- 
cluded were the “Fugue a la Gigue,” 
“OQ God, Have Mercy” and Vivace 
from Sixth Sonata, Bach; Introduction, 
Passacaglia and Fugue, Reger; “The 
Soul of the Lake,” Karg-Elert; Scher- 
zetto, Vierne; Berceuse and “Spinning 
Song,” from “Suite Brettone,”’ Dupré; 
Toccata from Suite for Organ, Duruflé. 
The resources of the large four-manual 
instrument were tastefully employed. 

The evening program, played by ad- 
vanced students as one of the student 
recital series, opened with Purcell’s 
Trumpet Tune and Air by Richard 
Dunham, trumpeter, with William 
MacGowan at the organ, and the Toc- 
cata in F major, Bach, played by H. 
Bertram Strickland, president of the 
A.G.O. student group. Marilyn Mason, 
already heard professionally in various 
places, played the Piston, Prelude and 
Allegro for organ and strings, with 
Emil Raab, graduate student, conduct- 
ing. Miss Mason exhibited her mas- 
tery of the organ and composition with 
virile interpretation and complete ease. 
The university choir of 100 voices, 
with string orchestra directed by Dr. 
Raymond Kendall of the faculty, harp- 
sichord, and Kathryn Karch Loew at 
the organ, did the Bach “Christ lag in 
Todesbanden.” The choir, with organ, 
celesta, percussion and piano accom- 
paniment, completed the program with 
excerpts from part 3 of Honegger’s, 
“King David,” Dr. Kendall conducting. 
This unusual work, seldom heard, was 
breath-taking throughout. Mary Jane 
Stephens, pianist, on whom the most 
dificult accompanying fell, played im- 
aginatively and in perfect nuance and 
phrasing. In both the Bach and Hon- 
egger the choir blended well and 
showed more than the usual “student 
level” accomplishment. Lorraine Zeeuw 
Jones at the organ for “King David’ 
was a very good accompanist. 

Each of the soloists—Ruth Camp- 
bell, Gloria Gonan and Donald Price, 
with Frances Travis at the celesta and 
percussion — exhibited admirably the 
ability of each department. 

The attention of the audience was 
more than intellectual. It was some- 
thing that gripped the hearers. It was 
a heavy program to be absorbed, and 
one that happily completely relaxed 
its hearers. 

The April meeting of the Eastern 
Michigan Chapter was held at St. 
Paul’s Cathedral in Detroit on the 
20th. After dinner at the cathedral 
house a short business meeting was 
held. Mrs. Elizabeth Root Murphy 
was re-elected dean, Charles Vogan 
sub-dean, the Rev. Don Richardson 
Frey was re-elected secretary, and 
Mrs. Helen Boughton, filling an un- 
expired term, was elected treasurer. 
Mrs. Mildred Cluaas was elected to 
the executive committee. 

Harold Tower of Akron addressed 
the organists and their ministers, who 
were their guests, on his exneriences 
in forty years as organist. In a de- 
lightfully entertaining way Mr. Tower 
reviewed many humorous as well as 
Serious incidents in his work, subtly 
Suggesting a wholesome church music 
Program and stressing the part a full- 
time position has in the life of a parish. 
He challenged the ministers to place 
musical activity more nearly on an 
equal basis with their own. 

DON RICHARDSON FREY, 
Secretary. 


Round Out Season in Louisville. 


The Louisville Chapter has finished 
a most successful season. After the 





usual rigors of Lent and Easter it was 
a delightful surprise to have at the 
April meeting a showing of the Casa- 
vant film “Singing Pipes.” The story 
of the construction of the modern 
organ, plus a tonal background of 
organ music, found favor with all. 

April 26 the annual choir festival 
took place. This year the direction was 
in the capable hands of Donald Win- 
ters, head of the choral department of 
the School of Church Music of the 
Baptist Seminary. Singers from seven- 
teen churches participated. Calvary 
Church was filled when the colorful 
procession of 200 singers and the chap- 
ter members made their entrance. Miss 
Ruth Ewing, organist of the church, 
played the prelude, the Fantasie in G 
major by Bach, one of the fellowship 
test pieces for this vear. Jack Edwin 
Rogers, organist of Christ Church Ca- 
thedral, was at the console for the 
processional hymn. 

Mr. Winters blended the various 
groups into a most responsive choral 
body and obtained excellent results. 
The a cappella portions of the program 
were noteworthy, particularly the “Let 
Thy Holy Presence,” by Tschesnokoff. 
Kenneth Poole, also of the faculty of 
the School of Church Music, was the 
accompanist for the service and gave 
splendid support. Possiblv the most 
thrilling moment of the festival was 
in the closing number, “Great and 
Glorious,” by Dickinson, when the 
singers and organ were augmented by 
a auartet of trombones. 

The offertory, Andante and Allegro 
from a Handel Sonata, was played by 
Joseph Marcuccilli, violinist, accom- 
panied by his sister, Miss Mary Louise 
Marcuccilli. organist of Holy Cross 
Catholic Church. The liturgical por- 
tion of the service was conducted by 
the Very Rev. Norvell E. Wicker, dean 
of Christ. Church Cathedral; Dr. Jo- 
seph A. Rauch, rabbi of Adath Israel 
Temple, and the Rev. F. Elliott Baker, 
rector of Calvary Episcopal Church. 

The press gave a verv favorable re- 
view of the evening. Mrs. P. E. Fer- 
guson, who headed the committee, and 
all taking part deserved the merited 
praise. 

At the last meeting of the season on 
May 3, the following were elected to 
guide the destinies of the chapter dur- 
ing the coming months: Dean, Miss 
Ruth Ewing: sub-dean. Jack E. Rog- 
ers; registrar, Miss Florence Ritter; 
treasurer, Edwin Irey; secretary, Miss 
Mary Louise Marcuccilli; librarian, 
Mrs. Emma Cook Davis. Mrs. Frank 
Ropke and Robert F. Crone and W. 
MacDowell Horn were elected to the 
executive committee. 

HARRY WILLIAM MYERS, 
A.A.G.O., Registrar. 


Ruckman District of Columbia Dean. 

The District of Columbia Chapter held its 
monthly meeting May 3 in the chapel of 
Walter Reed Hospital, with Sub-dean Robert 
Ruckman presiding. The following officers 
were elected for the coming year: Robert 
Ruckman, dean; William Heasley, sub-dean; 
Marguerite Brice, secretary; John B. Wilson, 
treasurer; Temple Dunn, registrar; Effie Col- 
lamore and Fulton B. Kerr, auditors, and 
Donald M. Gillette, Stanley Plummer, Gene 
Stewart and Florence E. Reynolds, executive 
committee. 

April 22 
of Washington 


the chapter and the Arts Club 
sponsored a concert of con- 
temporary choral music presented by the 
chancel choir of the National Presbyterian 
Church under the direction of Theodore Schae- 
fer. The program included Copland’s “In 
the Beginning,” Britten’s “Rejoice in the 
Lamb” and Honegger’s “Cantique de Paques.” 
Nell Tangeman, mezzo-soprano, who sang the 
first performances of the Copland opus in 
hoth Cambridge and New York, was soloist 
in the difficult score. Mr. Schaefer’s regular 
soloists—Katherine Hansel, Rachel Koerner, 
Tacqueline Taylor, George Barritt and John 
Tompkins—ioined Miss Tangeman in passages 
requiring other solo voices. The choir merited 
acclaim for fine singing in a far from easy 
proeram, reflecting the excellent training and 


skillful conducting under the leadership of 
Mr. Schaefer. 
This was the second of such programs 


sponsored iointly by the D. C. Chapter and 

the Arts Cluh, and the success of both gives 

promise that this will become an annual event. 
DONALD ENGLE, Registrar. 


Redwood Empire Chapter. 

The Redwood Empire Chapter re-elected 
all its present officers at a dinner meeting 
at the Plaza Hotel in Napa, Cal., May 4. 
Following the business meeting the members 
went to St. Mary’s Episcopal Church, where 





Program for Convention 
of A.G.O. in St. Louis 


Monday, July 5—8 p.m., recital by Arthur 
B. Jennings at Christ Church Cathedral. 
10 p.m., reception at Jefferson Hotel. 

Tuesday — 9 a.m., official opening of con- 
vention. 9:30, conference on church music. 
11:30, Fontbonne Glee Club. 3 p.m., Recital by 
Edward Linzel at Washington University. 
4 p.m., tea by Chancellor of Washington Uni- 
versity. 8:45, municipal opera. 

Wednesday — 9 a.m., Guild examinations, 
Rowland W. Dunham, at St. Peter’s Episcopal 
Church. 11 a.m., Recital by Richard Purvis. 
12:30, warden’s luncheon. 2:30 p.m. lecture by 
Dr. Frank Jordan. 8 p.m. organ and orchestra, 
E. Power Biggs, at Second Baptist Church. 
10 p.m., reception at Jefferson Hotel. 

Thursday — 9:30 a.m., symposium on organ 
design at St. Michael and St. George Church. 
11:30 a.m., test pieces, Dr. Irene Robertson. 
2 p.m., program of Jewish music. 3 p.m., tour 
of city. 8 p.m., Guild service. 

Friday — 9 a.m., annual business meeting. 
11 a.m., recital by Dr. Charles Peaker, 3 p.m., 
recital by Thomas Webber. 4 p.m., Lecture 
by Dr. Carl Mueller. 7 p.m., banquet. 








Hans Hoerlein played a program illustrating 
“The Position and Trend of Church Music 
for Organ.”” The program was broadcast over 
station KVON. It included: Toccata in E 
minor, Pachelbel; ‘‘Diferencias,” de Cabezon; 
Fugue in C major, Buxtehude; ‘‘Our Father 


Who Art in Heaven,” Bach; Sonatina from 
“God’s Time Is Best,” Bach; Modern Prel- 
udes on Gregorian Themes: “Cibavit Eos” 
and “Regina Coeli,’ ‘Titcomb; “Adoro Te 
Devote,” Edmundson, and “Puer Natus Est,” 
Maekelberghe; “Now Thank We All Our 
God,” Karg-Elert. 
Berkshire Chapter Election. 
The Berkshire Chapter held its annual 


meeting for election of officers May 17 with 
the following results: Dean, Edwin B. Stube; 
sub-dean and registrar, Margaret R. Martin; 
secretary, Alberta Zimmerman; treasurer, 
Kenneth D. Beardsley; membership chairman, 
Doris B. Whittaker; program chairman, Mrs. 
Robert %. Barrow; publicity chairman, Mrs. 
Howard A. Fohrhaltz. This meeting was 
held at First Church of Christ, Scientist, in 
Pittsfield. After discussion of the slate which 
the nominating committee had prepared and 
the choice of an artist for the coming year, 
the meeting adjourned to the church audi- 
torium, where all present were invited to try 
the two-manual organ built by M. P. Mller 
in 1927 and to go on an “exploration tour” 
of the organ chambers. The rule of the 
evening was a discussion of each other’s new 
and unusual music. Bruce M. Williams dem- 
onstrated the resources of the instrument in 
playing the following new music of American, 
English and French schools: Prelude on 
“Rockingham,” Thiman; ‘‘Sortie,” from “Mo- 
ments Mystiques,”’ de Monfred, and ‘“‘Arioso,” 
Sowerby. Miss Alberta Zimmerman, the dean, 
played Fanfare by Waters and Stanley’s 
“Tune for the Flutes.” Miss Rachael Quant 
played a Prelude on “St. Cross” by Sir 
Hubert Parry and two movements from the 
de Monfred Suite. “La Glorification,” by de 
Maleingrau, and a movement from the Erb 
Sonata were played for us by Louis J. Gehrm. 
BRUCE M. WILLIAMS. 


Oregon Chapter Elects Officers. 

The Oregon Chapter held its annual elec- 
tion May 8. All officers were re-elected, as 
follows: Dean, Paul Bentley; sub-dean, Meta 
Holm; secretary, Martha B. Reynolds; treas- 
urer, Frieda Haehlen. 

April 10, at the home of Mildred Faith, 
organist of the First Unitarian Church, a 
study was made of many types of electronic 
organs. Rouen Faith, who lately made a 
special trip to Eastern factories, presented 
comparisons. Mildred Faith played a pro- 
rgam on the residence Hammond. 

During music week three visiting organists 
from Oregon colleges were presented in noon 
recitals at the First Presbyterian Church— 
Josef Schnelker, Franklin Mitchell and Don- 
ald W. Allton. 

For the meeting May 8 the Guild were 
guests of James Strachan, orgainst of Trinity 
Episcopal Church, Portland, and the evening 
was profitably spent inspecting the new three- 
manual Mdller, being installed. 

MARTHA B. REYNOLDS, -Secretary. 


Rochester Chabter. 


The Rochester Chapter held its sixth meet- 
ing of the current season April 27 in the 
First Baptist Church. Dr. J. Elmore Jones 
was re-elected dean and will be assisted by 
the following officers: Sub-dean, Philip G. 
Kreckel; corresponding secretary, Nelson B. 
Carter; registrar, James H. Richmond; treas- 
urer, Mrs. Margaret C. Morrow; librarian, 
David Rerger; auditors, George S. Babcock 
and S. Wilson Davidson; chaplain, Dr. Har- 
old Nicely; members of executive committee, 
Catherine Gleason, Ruth Sullivan and Anna 
Friess. 

Reference was made to the third recital 
in the series sponsored by the chapter, played 
recently by Harriet Slack Richardson on the 
Aeolian-Skinner organ in Strong Auditorium, 
University of Rochester. 

After dealing with other business matters 


the meeting was turned over to Mrs. Alice 
Wysard Weller, who spoke briefly on her 
early experiences as organist of the First 


Baptist Church and on the Roosevelt organ, 
which is thought to be unique in this vicinity 
in the possession of reeds by Cavaille-Coll. Sev- 
eral Guild members, including Philip G. 
Kreckel, J. Elmore Jones and Charles E. 
Sergisson, then played a number of com- 
positions to display the resources of the 
instrument. 

The meeting concluded with the serving of 
refreshments in the church hall by Mrs. J. E. 
Goss, organist of the First Baptist Church, 
assisted by Mrs. J. Elmore Jones and other 
Guild members. 

JAMES H. RICHMOND, Registrar. 


Music Institute in Atlanta. 

The Georgia Chapter is holding its second 
church music institute June 7 to 11 at the 
Druid Hills Presbyterian Church, Atlanta. 
The chapter again will have Dr. Oliver S. 
Beltz to conduct the institute. It will be a 
week of stimulating association with fellow 
church musicians and kindred spirits. Classes 
in service playing and planning, choir reper- 
tory, hymnology and oratorio will be con- 
ducted by Dr. David McK. Williams, Dr. 
Oliver S. Beltz and Miss Grace Leeds Dar- 
nell. R. Deane Shure of the Mount Vernon 
Place Methodist Church, Washington, will 
teach multiple choirs. Mrs. Victor Clark is 
chairman of the institute. 


EMILIE PARMALEE SPIVEY. 


Central Iowa Chabter. 

The May meeting of Central Iowa Chapter 
was held at Central College, Pella. After 
dinner at the college the annual business 
meeting was held and election results were 
announced as follows: Dean, Dudley Warner 
Fitch; sub-dean, F. Donald Miller; secretary, 
Pearl Rice Capps; treasurer, Frances Shaw. 
Elected to the executive board were Gordon 
Farndell, Frank Jordan and Mrs. McElderry. 

After the meeting, a concert was given in 
Douwstra Chapel of the college, with Gordon 
Farndell as soloist, assisted by Evelyn Brunst- 
ing, organist; Marian Morrow, trumpeter, and 
Leonora van Dellen, pianist. Compositions 
ran from Purcell to Flor Peeters. Many were 
able to make the trip from Des Moines and 
other towns in time to see the tulips being 
made ready for the tulip festival held the 
following week. 

Members were 
and a Guild service in 
installation of the new 
Grinnell College this fall. G. Donald Harri- 
son will. be the speaker on that occasion. 
Arrangements are being made by Hoyle Car- 
penter of Grinnell. Cc Wi 


told of plans for recitals 
connection with the 
Aeolian-Skinner at 


Enjoy Program at Berea, Ohio. 

A large group of the Northern Ohio Chap- 
ter journeyed to Berea April 12 for dinner 
at the Methodist Children’s Home and a pro- 
gram at Baldwin-Wallace Conservatory, ar- 
ranged by Director Baltz. With the chamber 
music hall filled to capacity, the program 
opened with the Prelude and Fugue in F 
minor, Bach; Fantaisie in C major, Franck, 
and the Fugue from the Pastoral Sonata, 
Rheinberger, played by Foster Hotchkiss, 
Roger Cole and Eleanor Allen, organ students 
at the conservatory. Suite No. 7 in G minor 
by Handel was played by Mrs. Manette 
Marble Baltz, harpsichordist. One of the 
highlights of the evening was the playing of 
the Handel Sonata in C major for viola da 


‘ gamba and cembalo concertato by Mrs. Baltz 


and Frank H. Grant of Western Reserve Uni- 
versity. Closing the program with a fine 
flourish was the Schubert Trio in E fiat, 
played by the faculty trio—George Poinar, 
violin, Esther Pierce, ’cello, and John Wo- 
laver, piano. It was a rare treat to attend a 
recital wherein any one of the numbers was 
well worth the out-of-town trip. 
EDWIN D. ANDERSON, Secretary. 


Monmouth, N. J., Chapter. 

The Monmouth Chapter held its April 
meeting April 12 in the Methodist Church of 
Freehold, N. J., as guests of Mrs. Ruth 
Ellor, organist and choir director. Members 
were asked to bring contemporary organ 
prelude music and to tell something of the 
composers. The numbers played were: Sona- 
tina in A minor, Karg-Elert, and “Credo in 
Unum Deum,” Titcomb, played by James 
Scull; Communion, Purvis, played by Thelma 
Mount; Prelude on the Theme “Bach,” played 
by Arthur Reines, and “The Woman of Beth- 
any,” Weinberger, played by Helen Antonides. 

On May 10 the chapter met at St. Paul’s 
Methodist Church, Ocean Grove. Thelma 
Mount, A.A.G.O., directed and accompanied 
the Manasquan Women’s Chorus in Pergo- 
lesi’s “Stabat Mater.” 

At the business meeting Helen Antonides 
was elected dean, Virginia Garvin sub-dean, 
Arthur Reines treasurer, Mary Foster regis- 
trar and Lilyan B. Connelly, secretary. 

MARY B. FOSTER, Registrar. 


Pennsylvania Chapter. 

The Pennsylvania Chapter held a dinner 
meeting May 4 at St. Anne’s Church, Willow 
Grove, after which John Buterbaugh of M. P. 
Miller, Inc., spoke most interestingly on 
organ console action, demonstrating with 
working models. This was followed by the 
playing of new recordings made by Clairé 
Coci and Walter Baker and some recordings 
by St. Peter’s choir. 

ELIZABETH M. WOLFE. 














THE DIAPASON 





— 


JUNE 1, 1948 





News of the A.G.O.— Continued 





Activities in St. Joseph Valley. 

The April meeting of the St. Joseph 
Valley Chapter of the Guild was held 
at the First Baptist Church of La- 
porte, Ind., April 25, with Miss Flo- 
rence Andrews and Miss Ruth Hoot- 
man in charge of the program. 

On May 2 the annual choir festival 
was held at Grace Methodist Church, 
South Bend. A chorus of 150 voices, 


representing nineteen churches was 
under the direction of Miss Helen 
Christman, Miss Barbara  Kantzer, 


Mrs. Alta Lentz and Miss Virginia 
Goebel. Mrs. Wallace Bodine and Mrs. 
Hugh Van Skyhawk were the accom- 
panists. 

The last meeting of the 1947-48 sea- 
son took place May 11 in the First 
Christian Church, South Bend. Dinner 
was followed by the election of officers. 
Albert Schnaible was elected dean, 
Miss Margaret Hinkle sub-dean, Mrs. 
Marjorie Mitchell secretary, Miss Ella 
Stanz treasurer and Mrs. Dorris Perrin 
registrar. The Guild was delighted 
with an hour’s program sung by the 
Eton Choir of the First Methodist 
Church. The choir consists of thirty- 
five children between the ages of 
and 11 under the direction of Leslie 
Whitcomb. 

This chapter has just comfleted its 
second year. We now have a member- 
ship of seventy-five and the organiza- 
tion has been very active. The efforts 
of the retiring dean, Mrs. John H. 
Buzby, ang Miss Ruth Grove, retiring 
sub-dean, have been responsible to a 
large extent for the growth and suc- 
cess of the chapter. 

W. FRANKLIN SHAW, 
Registrar. 

Student Group at Bridgewater, Va. 

Under the direction of Miss Ruth E. 
Weybright, assistant professor of or- 
gan, piano and theory at Bridgewate1 
College, Bridgewater, Va., a Guild stu- 
dent group has been organized there. 
The group is a branch of the Augusta 
County Chapter. 

Officers for the year are Barbara 
Dove, president; Carl Shull, vice-presi- 
dent; Aleene Wright, secretary, and 
Eva Lee White, treasurer. 

ALEENE WRIGHT, Secretary. 
Choir Festival in Binghamton. 
The Binghamton, N. Y., Chapter spon- 
sored a choir festival at the Chenango Street 


Methodist Church May 16. Miss Alma Mae 
Parce ‘played the prelude, Allegro from 
Eleventh Sonata, Kheinberger, and the offer- 
tory, Cantilena from the same sonata. The 
junior choir sang “Jesus, Biest Redeemer,” 
Grieg; “O Saviour Sweet,” Bach, and 
“Prayer” from “Hiinsel and Gretel,’”? Hum- 
perdinck. The youth choir sang “Worship,” 
Shaw; “I Walked Today Where Jesus 


Walked,” O’Hara, and “God Be with Thee,” 
Grazioli. The girls’ St. Cecilia Choir from 
the Chenango Street Methodist Church san 
“The Lord’s Prayer,” Malotte. Donald Hin- 


man, boy soprano at the Ogden Methodist 
Church, accompanied by Vernon Christman, 
sang “Meditation,’’ Bach-Gounod. Miss El- 


louise Heffelfinger played the accompaniments 
for the choirs and the postlude, ‘Festival 
March,” Teilman. 

The Rev. Joseph H. Smith gave a short 
message to the nine junior choirs and five 


youth choirs. Despite stormy weather the 
church was filled to capacity. 
ELLOUISE HEFFELFINGER, 
Secretary. 


Interesting Meeting in La Crosse. 

The La Crosse, Wis., Chapter held its last 
meeting of the season May 16. The music 
and subjects to be studied next year were 
discussed and a plan was suggested by which 
a historical study could be made of organ 
music and composers. 

Election of officers resulted 
ing: Mrs. C. B. Burgess, 
Karen, secretary-treasurer. 

Sister M. Karen gave the last in her series 
of discussions on organ. registration, dealing 
at this time with the “Reed Tone Stops” and 
the “Percussion Stops.”” She pointed out their 
peculiar quality of tone and how they are 
best used in combinations with other stops. 
Miss Rita Breuer gave a beautiful rendition 
of Bach’s G minor Fugue. Sister M. Lucilda 
demonstrated the reed stops in Rogers’ Arioso 
and played the Chime Preludes Numbers 3 
and 4 by Dudley Peele and two postludes 


in the follow- 
dean; Sister M. 


based on themes taken from “Now Raise 
Your Joyful Voices,” by Koenen, and “O 
Glorious Easter Vision,” by Tappert. The 


members particularly enjoyed the two original 
postludes and found the analysis of the har- 
monic structure very interesting. 

At the second meeting of the season the 
La Crosse Chapter heard the first in a series 
of four discussions on organ registration by 
Sister M. Karen. She outlined organ regis- 
tration in general, subdividing the stops into 
speaking and mechanical stops, and again 
classifying them according to tone quality. 





The diapason tone was discussed in detail. 
The discussion was followed by several organ 
numbers, including the Preludein G, by Bach, 
played by Miss Rita Breuer, illustrating the 
diapason tone. It was played again with 
the registration ordinarily used in Bach num- 
bers to show that the diapason tone neces- 
sarily requires other foundation stops to give 
it richness of tone and solidity. Miss Breuer 
also played the Finale from the First Sonata 


by Bach. Of three numbers played by Joseph 
Kranzfelder the Fughetta by Diebold was 
the most interesting. He played the same 


selection using varied registration to contrast 
the theme with the harmonic background. 

At the February meeting Sister M. Karen 
gave the second talk on organ registration, 
dealing with flute tone stops. Mrs. C. B. 
Burgess played a beautiful number illustrat- 
ing the use of flute stops — “Offertoire,” by 
Benoist. With a contrasting string tone in 
one section the flute quality was predominant. 
Thomas Schaettle played “Stabat Mater,” by 
Kreckel, using all flute stops, and ‘‘Panis 
Angelicus,” Franck-Treharne, with solo flute 
stops. 

SISTER M. ANTONICE, Secretary. 


Music of Jewish Service Heard. 

One of the most interesting meetings of the 
year, and certainly the most unusual, was held 
by the Indiana Chapter at the Indianapolis 
Hebrew Congregation May 11. The quartet 
of the synagogue presented a program of 
Jewish liturgical music with explanatory re- 
marks by Rabbi Maurice Goldblatt, who gave 
a concise and instructive talk on the ritual 
of the synagogue. The quartet begay with 
a setting by Weaver of Psalm XCII. As 
Rabbi Goldblatt introduced the responses, the 
quartet sang two by Jacobi— “Praise to the 
Lord” (Borchu), and “Hear, O Israel’ 
(Schma). Then followed “‘Who is Like unto 
Thee” (Michomocho) by Grimm and “Ye 
Shall Keep the Sabbath’ (V’shomeru) by 
Rogers. A _ beautiful setting by Binder of 
“May the Words of My Mouth” and Rogers’ 
“We Bow the Head in Reverence” (Va’nachu) 
concluded the group of prayer-book responses. 
Rabbi Goldblatt translated three responses 
from the holyday services. These, sung by 
the quartet, were: ‘“‘Lift Up Your Heads” 
(Seu Sheorim) and the lovely prayer begin- 
ning “It is a tree of life... and all its paths 
are peace” (Etz Chayim), both by Federlein, 
and “May the Lord Bless You and Keep 
You,” by Grimm. The program closed with 
“Master of the Universe’ (Adom Olom) to 
a setting by Warren. Members of the quartet 
were: Georgia Paden, soprano; Mary Barton, 
contralto; Farrell Scott, tenor and director, 
and Gene Oakes, bass. Dorothy Scott was 
the organist. The chapter is grateful to 
Mrs. Scott as program chairman for being 
responsible for an evening not only of beau- 
tiful music but of educational value. 

Refreshments were served in the vestry 
room afterward to members of the Guild and 
their guests. 

Election of officers resulted as _ follows: 
Dean, Paul R. Matthews; sub-dean, Dale W. 
Young, Mus.B.; secretary, Susan Shedd Hem- 
ingway, A.A.G.O.; treasurer, Erwin W. 
Muhlenbruch; registrar, Dorothy A. Brown; 
librarian, Mrs. Frank T. Edenharter; auditors, 
Hazel Thompson and Fredrick Weber; mem- 
bers of the executive committee for a term 
of three years, Ellen B. English, Theodore 
Hunt, F.A.G.O., and Helen Shephard. 

SUSAN SHEDD HEMINGWAY, 
A.A.G.O., Secretary. 


Mrs. Schweitzer Niagara Dean. 

Members of the Niagara Falls Chapter met 
at the home of the dean, J. Earl McCormick, 
and Mrs. McCormick for election of officers. 
Mrs. McCormick and Mrs. Florence T. Smith 
composed the nominating committee. The 
following officers were elected for the ensuing 
year: Dean, Mrs. Elenore Schweitzer; sub- 
dean, Elsa Vorwerk; treasurer, Mrs. Florence 
T. Smith; secretary, Miss Patricia Gerber. 
Harold Spencer was elected a director for 
two years to fill the unexpired term of Mrs. 
Schweitzer and J. Earl McCormick for a 
three-year term. Also on the board of di- 
rectors is H. Proctor Martin, whose term 
of office expires next year. 

The Guild’s annual dinner will be held June 
8 at Barberry Lodge, Niagara-on-the-Lake, 
Ont., and Mrs. Rosamond Abate is chairman 
of the committee arranging the program. 

MRS. J. EARL McCORMICK, Secretary. 


Election Held in Peoria. 

The slate of officers elected at the April 28 
meeting of the Peoria Chapter is made up of 
both continuing and new officials. Held over 
to serve next year were D. Deane Hutchison, 
dean; Harold Harsch, treasurer, and Mary 
Deyo, registrar. Starting their terms of office 
will be Mrs. Edward Wilcox, secretary; Mrs. 
Thelma J. Royce, assistant treasurer, and 
Glenn M. Belcke, sub-dean. 

Paul Swarm, organist and choirmaster at 
the First Baptist Church in Decatur, gave a 
recital May 5, at the First Federated Church 
in Peoria before a sizable audience. He 
played a program calculated to appeal to 
many tastes, ranging from Bach to E. S. 
Barnes. Interesting program comments pre- 
sented in an engaging manner before each 
number added a touch of informality to the 
program. Mr. Swarm opened with the dra- 
matic Fantasia in G minor and “O Lord, 
Have Mercy,” Bach. A portion of the Chorale 
in E major and the complete Chorale in A 
minor by Franck made up the next group. 


After intermission Mr. Swarm returned for 
a group of five modern pieces. The first was 
an unusually beautiful service prelude, “Christ 
Redeemed,” by J. S. Matthews. “Hosannah” 
and “The Last Supper” from Weinberger’s 
“Bible Poems” were miniature tone poems. 
The program closed with Barnes’ familiar 
“Chanson” and an improvisation in festive 
postludial style by Mr. Swarm. 
MARY DEYO, Registrar. 


Mrs. Peterson Washington Dean. 
Election of officers was held on the eve- 
ning of May 10, when the Washington Chap- 
ter met in the new home of Oddvar Winther, 


overlooking the Lake Washington floating 
bridge. Mrs. Lois Hall Peterson was elected 
dean, Catherine M. Adams sub-dean, Mrs. 


3essie Rasmussen treasurer and J. S. Ingham 
secretary. Executive committee members 
elected are: Mrs. Mildred Wassberg, Fred 
Root and Walter A. Eichinger. 

Claire Coci was presented in a recital April 
17 at the University Methodist Temple. An 
enthusiastic audience of about 350 was 
present. 

JEAN KILGORE, Secretary. 


Hears Recitals; Elects Officers. 
The North Carolina Chapter presented Dr. 
David Stanley Alkins, organist-choirmaster of 


Christ Church, Raleigh, in a Bach recital 
Sunday, May 2. Mrs. Catherine Ritchey 
Miller, assistant at Christ Church, was pre- 


sented by the chapter in a recital at Christ 
Church May 7. Both recitals were in ob- 
servance of national music week. 

After Mrs. Miller’s recital the chapter met 
in the parish-house and elected the following 
officers for 1948-49: Dean, Catherine Ritchey 
Miller; sub-dean, Mrs. J. Fielding Reed; 
secretary-treasurer, Mrs. Peggy Jones Corby; 


corresponding secretary, Mrs. C. M. Asbill; 
chaplain, the Rev. Ray Holder. Russell 
3roughton, F.A.G.O., of St. Mary’s College 


was elected official delegate to the convention 
in St. Louis. 
DAVID S. ALKINS, Dean. 


Junior Choirs the Subject. 

The Lancaster Chapter held its monthly 
meeting May 10 in the First Church of God, 
with Dean McConnell presiding. Mr. Mc- 
Connell announced the following appointments: 
John Lively as sub-dean to replace Gordon 
Young, Mrs. Florence Garber as secretary to 
replace Mr. Lively and Pat Coward as pub- 
licity chairman to replace Mrs. Gordon 
Young. : 

The discussion for the evening on “Junior 
Choir Procedure’ was well conducted by Miss 
Margaret Lantz, who started it with the 
singing of a three-part anthem by a group 
of eight girls from the junior choir of Advent 
Lutheran Church in Lancaster. A _ survey 
then made by Miss Lantz revealed that ap- 
proximately half of those in attendance had 
junior choirs. Those having junior choirs 
were then asked to give their views on time 
for rehearsals, length of rehearsal, importance 
of attendance, when the junior choir should 
sing and choir discipline. 

DALE L. HERSHEY, Registrar. 
Suffolk Branch as Guests. 

Members of the Suffolk Branch of the 
Long Island Chapter were guests of Mrs. 
Edith Guldi Platt at her home in Southampton 


May 11. A musical program had been ar- 
ranged by Mrs. Platt as follows: Gavotte, 
“Mignon,” Thomas; Cradle Song, Gretchani- 


noff, and “Chanson,” Unknown (Cyril Win- 
nie); Excerpt from “Scheherazade,” Rimsky- 
Korsakoff (Dorothy Wolfe Smith, piano, and 
Edith Guldi Platt, organ); Third Sonata, 
Guilmant (Leon Terry); Symphonic Piece, 
“Romance” and Scherzo, Clokey (Mrs. Smith 
and Mrs. Platt); Toccata, “Suite Gothique,”’ 
Boellmann (Edith Guldi Platt). 

This was followed by the election of officers 
of the Suffolk Branch which resulted as fol- 
lows: Regent, Ernest A. Andrews; treasurer, 
Mrs. James T. Barnett; secretary, Mrs. Al- 
bert Ralph. Gustave Dohring gave a brief 
sketch of nominees on the national ballot 
of the A.G.O. for 1948. Mrs. Platt then 
called on Mr. Andrews to explain the pur- 
poses and activities of the Guild and how to 
organize a new branch. After this several 
guests indicated a desire to organize and be- 
long to a new branch and elected officers as 


follows: Regent, Mrs. Edith Guldi Platt, 
Southampton; treasurer, Leon Terry, South- 
ampton; secretary, Robert P. Mulford, East 
Hampton. 


An application for permission to organize 
the new branch with the required number of 
members is being mailed at headquarters. 

Refreshments were served by Mrs. Platt. 

MILDRED H. RALPH, Secretary. 


Chesapeake Chapter Recitals. 


The Chesapeake Chapter presented Helen 
Howell in recital April 27 at the Brown 
Memorial Presbyterian Church, Baltimore. 


The audience of 350 persons, which far ex- 
ceeded the membership of the chapter, showed 
how much interest can be stimulated in Guild 
activities by opening the meetings to the 
public. 

Miss Howell is a graduate of the Peabody 
Conservatory and director of music at St. 
Paul’s Episcopal Church, Lynchburg, Va. 
The recital demonstrated her ability to de- 
velop a substantial program, with exciting 
contrasts, and to perform the music con- 
vincingly. She played the following numbers: 
“Psalm XIX,” Marcello; Two Chorale Prel- 
udes, Bach; “Rondo a la Gigue,” J. C. Bach; 
Sinfonia, ‘‘We Thank Thee, God,” Bach; 
Chorale in B minor, Franck; ‘‘Variations 
sur Un Noel,” Dupré; Allegretto and Diver- 
timento, Whitlock; “Paysage Euskarienne,” 
Bonnal; Toccata, Jongen. 

The relatively unfamiliar pieces by Whit- 


lock, Bonnal and Jongen proved to be very 
effective writing for the organ and enriched 
a program already alive with music of un- 
questioned caliber. 

The April meeting of the Chesapeake Chap- 
ter was held at the First Presbyterian Church, 


Baltimore. A short business meeting pre- 
ceded a recital in Reid Memorial Chapel, 
played by Samuel T. Morris, organist of St. 
Martin’s Catholic Church. Mr. Morris used 
the resources of the baroque-type Miller in 
such a way as to create a most favorable 
impression with his excellent playing. The 
program, from the works of Bach and his 
predecessors, was chosen with enough care 
to place emphasis on contrasting styles. 

The program in its entirety is as follows: 
“Differencias Sobre El Canto del Caballero,” 
Cabezon; Elevation (Tierce en Taille), Cou- 
perin; “Vom Himmel hoch,” Pachelbel; 
“Noel Grand Jeu et Duo,” d’Aquin; Four 
Chorale Preludes, Vivace from Sonata 6 and 
Concerto No. 1, Bach. 


Election in Central Obio. 

The Central Ohio Chapter held its annual 
banquet at the Y.W.C.A. in Columbus May 10. 
The speaker of the evening was Dr. Carroll 
Lewis, superintendent of White Cross Hospi- 
tal, who is an ordained minister. 

The following were elected to serve as 
officers of the chapter for next year: Dean, 
Wilbur C. Held, F.A.G.O.; sub-dean, Norman 
Broadway; secretary, Mabel A. Poppleton, 
Mus. B.; registrar, Marie Ealy; treasurer, 
Mrs. Walter Reeves; executive committee, 
Mrs. A. C. Eide, A. M. Sebastian and M. 
Emett Wilson, A.A.G.O. 

Jointly with the Woman’s Music Club the 
chapter presented Mrs Clyde Moore in recital 
May 23 at the Glenwood Methodist Church. 
Mrs. Moore was assisted by the Women’s 
Music Club Choral Society, Mrs. Charles 
Walton directing and Mrs. Roscoe Eckelberry 
acting as accompanist. Mrs. Moore played: 
Prelude and Fugue in C minor, Bach; Sonata 
I, Mendelssohn; Cathedral Prelude, Clokey; 
Springtime Sketch, Beebe; Toccata, Richard 
Keys Biggs. 

The Central Ohio Chapter met at Trinity 
Episcopal Church in Columbus April 19. 
After a business meeting the following pro- 
gram was given by members of the chapter: 
“Sonata da Chiesa,” Andriessen (Henri 
Shaw); Larghetto from Fourth Violin So- 
nata, Handel-Klein; Prelude on an Ancient 
Welsh Tune, Noble, and Postlude on the 
Tune ‘Hanover,’ Cuthbert Harris (Louise 
Hedrick); “De Profundis,” Read; “Eclogue,” 
DeLamarter, and Two Miniatures, Peeters 
(Dorothy L. West); “Woman of Bethany,” 
Weinberger, and Improvisation on ‘‘Cibavit 
Eos,” Titcomb (Mary S. Huffman). Choral 
numbers were: “Fairest Lord Jesus,’ Samuel 
T. Burkhard; ‘Hear My Cry, Oh God,” 
Edward G. Mead, and “Jubilate Deo,” 
Sowerby. 

A list of recent publications of interest to 
church musicians, prepared by the new pub- 
lications committee, was available to each one 
present. 

Refreshments were served. Robert Schmidt, 
organist at Trinity, was host for the evening. 

MABEL A. POPPLETON, Secretary. 


Alabama Chapter. 
The Alabama Chapter’s April meeting was 
of the Church of the 


held in the parlors 
Advent at Chattanooga on the morning of 
the 14th. Business included plans for the 


chapter’s participation in the celebration of 
music week, beginning with a hymn festival 
which took place on the afternoon of May 2 
at the First Methodist Church and continuing 
through the week with a series of noonday 
recitals on the Austin organ at the Church 
of the Advent, played by the following or- 
ganists: Herbert Grieb, Sam Owens, LaVerne 
Brown, Elizabeth Gussen and Minnie McN. 
Carr. The program presented at this meeting 
was a talk by Herbert Grieb, organist of the 
church, from the console of the organ, with 
illustrations, on the art of ‘Accompanying 
and Registration.” 

Congratulations 
chaplain of the chapter, the Rev. Edward 
Vandiver Ramage, on the occasion of his 
marriage April 20 to Miss Katherine Morrow 
Watters at the First Presbyterian Church, of 
which he is pastor. 

LAURA JACKSON DAVIDS. 


Music Week in Reading. 

The Reading, Pa., Chapter presented its 
annual music week recital in the Schwarz- 
wald Union Church Sunday afternoon, May 9. 
Mrs. Rachel Marcks Large, organist and 
director of music of the church, was in charge 
of the program. The choir and male chorus 
sang four anthems. Members who partici- 
pated and the compositions they played were: 
“Scherzo Symphonic,” Debat-Ponsan (Miss 
Mildred I. Schnable of St. James’ Reformed 
Church); Grand Chorus, Guilmant, and Ca- 
price, H. A. Matthews (Miss Elizabeth H. 


are being extended the 


Fidler, Second Reformed Church); “Song 
of the Lonely Njeri,’ Saxton, and Festal 
March, James (W. Richard Wagner, Uni- 


versalist Church of Our Father). 

The annual chapter election followed the 
recital. Officers elected to serve for the 
next year are: Dean, Bernard E. Leight- 
heiser; sub-dean, Norman A. Heister; secre- 
tary, Richard I. Miller; registrar, Martha R. 
Kamm; treasurer, Margaret M. Straub; ex- 
ecutive committee members, Earl W. Roll- 
man, Marguerite A. Scheifele and George D. 
Haage. 

The city of Reading is celebrating its 200th 
anniversary this year and the chapter mem- 
bers and their choirs will combine with other 
Reading choral groups to present a concert 
Aug. 29 at the Reading Fair Grounds. 
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News of the A. G. O.— Continued 





Programs in Central California. 

The Central California Chapter presented 
four of its members May 2 in the annual 
recital in observance of national music week. 
They were assisted by the Women’s A Cap- 
pella Choir of the College of the Pacific, under 
the direction of Arthur J. Holton. Heard in 
recital were Fred Tulan, organist of radio 
stations KGDM and FM and an associate 
organist of St. Mary’s Catholic Church in 
Stockton; Donald Smith of Reedley, organist 
of the Stockton Church of the Nazarene; 
Wilhelmina Welch, choir director of the Amer- 
ican Lutheran Church of Lodi, and Melvin 
West, organist of the Seventh-Day Adventist 
Church of Lodi. 

The final meeting of the season was held 
May 14 in the parlor of the First Congrega- 
tional Church of Stockton. The topic of the 
meeting was ‘‘What Is Good Church Music?” 
Professor Allan Bacon, A.A.G.O., of the Col- 
lege of the Pacific, gave the organist’s view- 
point and the Rev. George Foster Pratt of 
St. John’s Episcopal Church the minister’s. 
The meeting was then opened to the thirty 
members and friends of the Guild for discus- 
sion, Three things discussed at length were 
“What Is a Gospel Song, Should It Be 
Used, How and When?”, “What Is Secular 
Music, Should It Be Used, How and When?” 
and “Does Authority in Church Music Come 
from the Minister, Congregation or Organist?” 
The moderator of the discussion was Dr. Clair 
C. Olson of the College of the Pacific. Many 
diversified opinions from members of fifteen 
churches were offered. A short business ses- 
sion followed and a picnic at Lodi Lake was 
planned. 

The new dean for the year starting July 1 
is William F. Meeske, who has been recently 
elected president of the Lodi Concert Associa- 
tion. Re-elected were Mrs. Peter Verkuyl, 
sub-dean, and E. C. Brommer, secretary- 
treasurer. 

On the evening of April 5 members of the 
chapter convened in the organ loft of St. 
Mary’s Catholic Church, Stockton. The fea- 
ture of the meeting was a demonstration of 
the new Mller organ. There are eleven ranks 
of pipes, playable from a two-manual stop- 
knob console. The organ was installed by 
Leo G. Schoenstein of San Francisco. 


FRED TULAN, Publicity Chairman. 


Southern Ohio Service. 


The annual service of the Southern Ohio 
Chapter was held in Christ Episcopal Church, 
Cincinnati, Sunday, May 16. A beautiful pro- 
gram was arranged and directed by Parvin 
Titus, F.A.G.O., organist and choirmaster of 
the church and a past dean of the chapter. 
The service was intoned by the Rev. Nelson 
Burroughs, D.D., rector of Christ Church, 
who also extended greetings to the members 
of the A.G.O. 

Miss Rita Avram, assistant organist, opened 
the service with two Bach chorale preludes— 
“Come, God, Holy Ghost” and “O Lamb of 
God, Most Holy.” The major part of the 
program consisted of the Requiem by Faure, 
given by the soloists and the fifty-voice mixed 
choir of Christ Church. Assisting in this num- 
ber was Miss Marian Quintile, harpist of the 
Cincinnati Symphony Orchestra. As a post- 
lude Mr. Titus played “Komm, heiliger Geist, 
Herr Gott,” by Bach. 


HELEN M. SMITH, A.A.G.O., Registrar. 


Pittsburgh Guild Events. 

Many members of the Western Pennsylvania 
Chapter drove to Washington, Pa., April 27 
for an organ-choral program at the Second 
Presbyterian Church. Edward Johe, minister 
of music, had an inspiring service planned. 
The chapel and chancel choirs featured choral 
music suitable for volunteer choirs, including 
numbers by Wennerberg, Christiansen, Pur- 
cell, Malin, Luvaas, Clokey and Edwards. 
The Wheeling Chapter joined us for the eve- 
ning and the dean, Robert Knox Chapman, 
played for us: Come, Saviour,” Bach; Fugue 
in A minor, Bach-Noble; “Legend,” Noble; 
“Carillon,” Vierne. Mr. Johe played: Prel- 
ude in B minor, Bach; “Lord Jesus Christ,” 
DeLamarter, and “Voices of the Night,” 
Karg-Elert. A dinner at the church preceded 
the program. 

May 8 Charles Vogan, professor of organ 
at _the University of Michigan, played the 
recital at Carnegie Music Hall, Oakland. With 
Dr. Bidwell’s assistance in the arrangements, 
the Pittsburgh Chapter attended the recital 
as a body. The following program was en- 
joyed: Trumpet Voluntary, Clarke; Gavotte, 
Wesley; Prelude and Fugue in A_ minor, 
Bach; “Musical Clock,” Haydn; Fantasy in 
A major, Franck; Toccata in B minor, Reger; 
Twilight at Fiesole,” Bingham; Introduction 
and Fugue, “Ad Nos,” List. 


ESTELLE A. GRAY, Registrar. 


Hymn Festival in Charlotte, N. C. 

A hymn festival in which a choir repre- 
senting churches of Mecklenburg County par- 
ticipated was held Sunday, April 25, at the 
First Methodist Church, Charlotte, N. C., 
under the sponsorship of the Charlotte Chap- 
ter. It was conducted by Alec Buckingham 
Simson, professor of music at Oglethorpe 
University, Atlanta. Dr. Herbert Spaugh, 
minister of the Moravian Church, presided. 
Four organists, members of the Guild, as- 
sisted. John D. Morrison, of St. Martin’s 
Episcopal Church, played as preludes the 
Chorale Improvisation on “Now Thank We 
All Our God,” Karg-Elert, and Chorale 








Prelude on ‘St. Catherine,” McKinley. Mrs. 
Lauretta Bombara Short, of the Myers Park 
Baptist Church, accompanied the hymns. 
Warren P. Babcock, organist and director at 
the First Associate Reformed Presbyterian 
Church, played as the offertory “If Thou 
but Suffer God to Guide Thee,” Karg-Elert. 
Miss Judith Autry, organist of Pritchard 
Memorial Baptist Church, played as the post- 
lude “In Thee Is Joy,” Bach. 

Hymns of all nations were selected for the 
choirs, a massed junior choir and the con- 
gregation. 

LAURETTA BOMBARA SHORT, 
Registrar. 


Williamsport, Pa., Election. 


A meeting of the Williamsport Chapter - 


was held at St. Mark’s Lutheran parish-house 
May 2, Gordon Breary presiding. Instructive 
and interesting ‘‘movie” films were shown, 
entitled “Singing Pipes” and “Listen to the 
Prairies,’ and a business meeting followed. 

Officers elected for the next season are: 
Frederick A. Snell, dean; Wilbert Forse, sub- 
dean; John K. Zorian, secretary, and Mrs. 
Woods M. Nicely, treasurer. Gordon Brearey 
and Harry Williamson were elected to the 
executive board. 

On May 4 the chapter presented the third 
in this season’s series of recitals by nationally 
known recitalists. Dr. Rollo F. Maitland of 
Philadelphia was the artist and a well-balanced 
and interesting program was heard by an 
enthusiastic audience. In point of technical 
skill, clever registration and artistic presenta- 
tion we have heard none better. 


Metropolitan New Jersey. 

The Metropolitan New Jersey Chapter had 
a very interesting meeting May 3 at the 
Central Presbyterian Church in Summit, N. J. 
The meeting was devoted to a discussion of 
the problems of organists and directors of 
music. Though the problems were not all 
solved at this time, a healthy discussion 
brought to light new ideas. After this dis- 
cussion, the report of the nominating com- 
mittee was read and approved. 

On May 8 the chapter sponsored student 
auditions with Dr. Rollo Maitland as auditor. 
The auditions were held at the North Re- 
formed Church in Newark. A dinner in honor 
of Dr. Maitland was served the same evening 
at the Anglais restaurant in East Orange. 
Dr. Maitland made an inspiring address on 
“Music and Its Relation to Life,” in which 
he stressed that we must learn to live through 
music. Mr. Smith, editor of New Jersey 
Music, spoke briefly on the musical interests 
flourishing in New Jersey. 

HELEN C. ROCKEFELLER, Registrar. 


Alamo Chapter Season Closes. 

The Alamo Chapter, San Antonio, Tex., 
closed its musical programs of the season 
with the presentation of Claire Coci in a re- 
cital on the new Aeolean-Skinner organ at 
Temple Beth-El. Miss Coci and members of 
the Guild and their families were entertained 
at the Edwin Jones estate with a party long 
to be remembered. 

At the May meeting of the Alamo Chapter 
the following officers were elected: Dean, 
Miss Mary Beth Newborn; sub-dean, Eric 
Harker; registrar, Miss Joyce Chamberlain; 
treasurer, Lee Norrell; secretary, Mrs. Kath- 
ryn Ball Rush; parliamentarian, Miss Mar- 
guerite Richter; auditors, Dean Redburn and 
Robert Reed; chaplain, Dr. Floyd Bash. 

Miss Helen Bates, A.A.G.O., gave a talk 
on requirements for membership in the A.G.O. 
The meeting and program were followed by 
the closing party of the year. 


Clergy Oklahoma City Guests. 

Members of the Oklahoma City Chapter en- 
tertained their clergy at St. Paul’s Episcopal 
Church April 12. Dinner and an informal 
hour were followed by an organ recital. 
Members who presented the program were 
Mrs. J. S. Frank, Robert Swan and Bob 
Whitley. Dubert Dennis, the dean, served as 
toastmaster for the evening. 

The Oklahoma City Chapter met at the 
home of Mrs. Charles Richards May 3 for a 
dinner. Officers for the forthcoming year 
were elected. Plans for the annual organ 
recital were discussed. A picnic June 7 was 
announced for the next meeting. 

MARTHA L. WALKER. 


Massachusetts Chapter. 

The 217th organ recital was played at the 
Baptist Church, Newton Center, May 26. 
This was in the form of a demonstration of 
the Wurlitzer Orgatron. Earl Weidner, 
A.A.G.O., played and Edgar M. Randle, tenor, 
sang. 

The annual meeting of the chapter was 
held May 10 at the Wellesley Congregational 
Church. Following a business meeting elec- 
tion of officers took place. Dr. J. Burford 
Parry, pastor of the church, gave an illus- 
trated talk on “Pre and Post War England.” 
The slides showed churches and _ historical 
places before and after the blitz. A social 
hour concluded the evening. 

MARJORIE FAY JOHNSON, Secretary. 


Meeting of Ithaca Chapter. 

The April meeting of the Ithaca Chapter 
was held April 26. After dinner at the Vic- 
toria the group adjourned to the Unitarian 
Church. The business meeting, called to order 
by the dean, Dr, C. H. Rawski, included 
discussion of a membership drive, organiza- 


tion of a student group, recitals by promi- 
nent organists and fees paid to organists for 
weddings. The rest of the meeting was de- 
voted to American contemporary organ com- 
positions by Jenny Lou Mieras. Miss Mieras 
discussed and played compositions by Maekel- 
berghe, Copland, Bingham, Piston, Bennett 
and Sowerby. 
J. L. MIERAS, Secretary. 


Riverside-San Bernardino Chapter. 

All Saints’ Episcopal parish-house, River- 
side, Cal., was the meeting-place April 19 of 
the Riverside-San Bernardino Counties Chap- 
ter. After dinner the choir of the church, 
directed by Barton Bachmann from the con- 
sole, sang a Guild service. 

The following officers were elected to serve 
for 1948-49: Dean, H. P. Hannum; sub-dean, 
Mrs. T. R. Wood; secretary, Miss Edna 
Farnsworth; treasurer, Milton Sherwood; 
registrar, Barton Bachmann. 

MARJORTE P. PERKINS, Secretary. 


Biggs Plays in Binghamton. 

The Binghamton Chapter sponsored a re- 
cital by E. Power Biggs at the West Pres- 
byterian Church in Binghamton April 19. 
Mr. Biggs played the following numbers to a 
capacity audience: Concerto No. 2, in B 
flat, Handel; Suite for a Musical Clock, 
Haydn; Fantasie and Fugue in G minor, 
Bach; “Sheep May Safely Graze,” Bach; 
Variations on a Noel, Dupré; “Three Noels 
with Variations,” d’Aquin; Sonata on the 
Ninety-fourth Psalm, Reubke. 

Following the recital a reception was held 
in the church parlor to give Guild members 
and guests an opportunity to meet Mr. Biggs. 


Recital by Johe in Wheeling. 

The Wheeling, W. Va., Chapter held its 
monthly meeting April 20. Edward H. Johe, 
organist and choirmaster of the Second Pres- 
byterian Church, Washington, Pa., was guest 
recitalist. Mr. Johe presided at the console 
of the organ at Zion Lutheran Church. The 
following was presented: Prelude in B minor, 
Bach: Concerto No. 6, Handel; Andante 
Sostenuto from Gothic Symphony, Widor; 
First Sonata, Guilmant; “Lord Jesus Christ, 
with Us Abide,” DeLamarter; “Voices of 
the Night,” Karg-Elert; Three Pieces, Whit- 
lock: Ballade, Clokey, and “Cortege and Fan- 
fare,”” Edmundson. 


ELEANORE BIDKA, Secretary. 
Mrs. Hannah Re-Elected Dean. 


Mrs. Jack Hannah was re-elected dean of 
the Sherman-Denison Chapter at a meeting 
May 3 in the parish-house of St. Stephen’s 
Episcopal Church, Sherman, Tex. 

The Sherman-Denison, Tex., Chapter pre- 
sented Miss Myra Jo Preston in a recital 
at the First Baptist Church May 10. She 
was assisted by Eugene McGlothlin, fiutist. 
This marked the closing event for the Guild 
until October. 

Officers elected at the annual business meet- 
ing in May are: Dean, Mrs. Tack Hannah: 
sub-dean, Mrs. Frank Spindle; registrar, 
Miss Myra Jo Preston: secretary. Mrs. Ray- 
mond Judd: librarian, Mrs. S. V. Earnest: 
treasurer, Miss Jane Patton. 


New Hampshire Chapter. 

An enjoyable program of organ music was 
presented hy Robert K. Love of St. Paul’s 
Church, Malden, Mass., April 19 at the 
Westminster Presbyterian Church in Man- 
chester for the New Hampshire Chapter. Mr. 
Love, a graduate of the Boston University 
College of Music, where he studied organ 
under Dr. Francis Snow, gave the opening 
recital on a recently-installed Wurlitzer elec- 
tronic organ given to the church in memory 
of John Muir. 

GERMAINE PELLERIN, Secretary. 


Guests of Jewish Temple. 

The Wilkes-Barre, Pa., Chapter were guests 
at a musical service by Cantor Saul Siller 
and the Temple Israel choir in Temple Israel 
April 16. Myne S. Levy was the leader. The 
sermon by Dr. Carl Manello was entitled 
“Heritage of Song” and traced Jewish music 
through the ages. The congregation were 
hosts to the choir and the A.G.O. chapter 
at a social hour following the service. 

The season came to a close with a banquet 
at the Irem Temple Country Club May 27. 

LOUIE W. AYRE, Secretary. 


Guild Group Hears Two Lectures. 
During the month of April the University 
of Michigan student Guild group scheduled 
two fine lectures. April 19 Harold Tower, 
from the Church of Our Saviour, Akron, 
Ohio, spoke to the group. Mr. Tower is 
well known for his outstanding work with 
boy choirs. Because of his experience he had 
many practical suggestions to offer. April 23 
Walter Holtkamp, organ builder, from Cleve- 
land, gave a very informative lecture on the 

construction of organs. 
P. SHIELDS. 
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You'll take a freshly in- 
spired view of Messiah 
when you read this biogra- 
phy of the great oratorio. 
This book describes its com- 
position, helps you under- 
stand its text and score, 
traces its two centuries 
of growing popularity 
throughout the world 
(from London to Mel- 
bourne, Boston to Gopher 
Prairie), and tells of its 
great influence as a touch- 
stone of taste. With a com- 
plete text of the oratorio 
and 13 beautiful, full-page 
illustrations. $5.00 


Robert Manson Myers 
is only 28, was educated 
at Vanderbilt, Harvard, 
and Columbia Universi- 
ties, has taught at Yale, 
and is now Assistant 
Professor of English at 
William and Mary. Be- 
sides being a scholar 
and teacher, he is also 
an accomplished pianist 
and organist. 
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CONVENTION IN HARTFORD 
PROVES NOTABLE SUCCESS 





(Continued from page 1.) 





Princeton and Columbia Universities 
played the following recital program: 
Prelude and Fugue in E major, Lu- 
beck; Chaconne in C minor, Buxte- 
hude; Chorale Prelude on “How 
Brightly Shines the Morning Star,” 
Buxtehude; Prelude and Fugue in A 
minor, Bach; Andante in F, Mozart; 
Sonata No. 1 in E flat minor, Hinde- 
mith; Toccata, Lamb. 

Luncheon, at which delegates were 
also guests of Austin Organs, was 
served and special busses carried the 
members back to Hartford, where two 
more important events were to take 
place that day. 

At Avery Memorial, Hartford, a 
demonstration of the new Connsonata 
electronic organ was presented by 
C. G. Conn, Ltd. Robert G. Campbell 
of Elkhart, Ind., sales manager for 
Connsonata, played a program which 


demonstrated adequately the range 
and possibilities of such an instrument 
where large installations are im- 
possible. 


_ After dinner at the Unitarian Meet- 
ing-House, Hartford, a brilliant re- 
cital, demonstrating the organ as a 
solo instrument and in ensenfble, was 
played at Trinity College Chapel. 
Clarence Watters, head of the music 
department of Trinity College, gave a 
dramatic performance of works by 
Handel, Widor, Vierne, Bach and 
Dupré, assisted by Ward Davenny, 
pianist and director of the Hartford 
School of Music and an orchestra 
ot the school conducted by George 
eck, 


Mr. Watters opened the program 
with a fine presentation of the Handel 
Fifth Concerto in F minor. But it 
was with the final section of the Widor 
“Symphonie Gothique,” the Vierne 
Second Symphony Scherzo and the 
Sketch in B flat minor by Dupré that 
he really released both his own vir- 
tuoso brilliance and that of the organ. 
But perhaps the peak of the concert 
was the performance of the Dupré 


Variations on Two Themes for Organ 
and Piano, in which Mr. Davenny 
and Mr. Watters both took part. 

Concluding the evening was the 
Concerto in C major for two key- 
boards, this time organ and piano, 
and orchestra. 

On Thursday morning a symposium 
and round-table discussion on church 
music was conducted by Professor 
Joseph S. Daltry of Wesleyan Univer- 
sity, with Professor Clarence E. Wat- 
ters of Trinity College and Professor 
Luther M. Noss of Yale University 
on the panel. In taking up the under- 
lying problem of the place of music 
in the church the speakers were in 
agreement that music of itself consti- 
tuted a form of worship and, in the 
words of Professor Daltry, “is one of 
the most powerful agents in the serv- 
ice in reaching the spirit.” He recom- 
mended “a balance between what is 
best and what the congregation will 
tolerate.” Professor Watters felt that 
music must be chosen that is worthy 
of inclusion in a church service. Pro- 
fessor Noss spoke against music in 
the “spurious, sentimental style” and 
advanced the thought that “average 
congregations are at a higher level of 
taste and of music appreciation” than 
supposed. “The choir does not exist 
as a music study group, or for the 
advancement of the organist’s ego, 
but as an extension of religion,” he 
added. An informal question and an- 
swer period followed the forum. 

At luncheon at the Hotel Bond S. 
Lewis Elmer, warden of the A.G.O., 
spoke on “Present-day Projects of the 
A.G.O.” Ralph A. Harris, regional 
chairman, also spoke on extension 
work in this area. 

In the afternoon, the delegates made 
an organ tour under the direction of 
Shelley T. Gilbert and Harold La- 
Chapelle. The organs at St. Joseph’s 
Cathedral and St. Justine’s Church 
were inspected and demonstrated. At 
3 o’clock the visitors went to St. 
Thomas’ Seminary, Bloomfield, for a 
program of Gregorian music. The ad- 
dress of welcome was made by the 
Rev. Raymond G. LaFontaine, presi- 
dent of the seminary. The seminary 
choir under the direction of the Rev. 
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Edward H. Rooney presented a pro- 
gram. 

The convention closed with a ban- 
quet and variety program directed by 
Harriet Hale and accompanied by 
Bertil Linger of Hartford. 

All who participated in this first 
regional convention sponsored by the 
Hartford Chapter stated that it was a 
tremendous success under the guiding 
hand of its dean, Mrs. Genevieve F. 
Brooks, and the chapter hopes that it 
has created a greater interest in or- 
ganists and their problems and the 
worthy cause of church music. 


CARL FISCHER’S new music store at 165 
West Fifty-seventh Street, New York, across 
from Carnegie Hall, was opened May 3 and 
was a major event in this seventy-fifth year 
of the firm’s history. For the past ten years 
the uptown store has been at 119 West Fifty- 
seventh Street. The newly remodeled five- 
story building was purchased by Carl Fischer, 
Inc., in 1946, 


DR. H. ALEXANDER MATTHEWS was 
the guest composer-conductor at the recent 
convention of Pennsylvania State Women’s 
Clubs, held in Harrisburg. A chorus of 400 
voices, consisting of choirs from different 
parts of the state, presented his motet ‘Lord, 
I Have Loved the Habitation of Thy House,” 
under the direction of the composer. 





Organ.. 
PROVIDED that 


to the newer products. 


ing 
PERFORMANCE and 
ANTY. 


performance at a great 


recommendation — no 






Perhaps 








Building @ Restoration @ 


A Restored (or Rebuit) 


as, or better than many new ones 
(of the same specification) 


good make, and the restoration expertly engineered, 
with new action throughout. 


Many old organ pipes are superior in tonal quality 
for centuries, and when expertly revoiced these 


pipes in an old organ are PRICELESS in achiev- 
a modern instrument with NEW-ORGAN 


This restoration in most cases saves more than 
your original investment — gives you new-organ 


We are at your service for consultation and 


ENGINEER instead of a SALESMAN 


A. B. WATSON 
Michigan Organ Co. 


“Restoration Experts for 
Over a Quarter Century” 


P.O. Box 195 Grand Rapids, Mich. 









e can be as good 





.. . the old pipes are of 








A GOOD pipe will last 







NEW-ORGAN GUAR- 








Saving. 






obligation. 






you should consult an 


















Nesareou] 


oS y \ yy) 
4 
) TLARAAAAAAAAAAAAA ANAL 


Maintenance e 
LEELA SSS ( 
inp 
Y) 
—~) 























a 






























JUNE 1, 1948 


<i 





THE DIAPASON 





THE HYMN SOCIETY 
OF AMERICA, INC. 





ident—Dr. T. Tertius Noble, New York. 
Ba mer Executive Committee — William 
Jatki Reid. 
Vea Secretary—The Rev. Alfred 
B. Haas, Drew Forest, Madison, N. J. 
Recording Secretary—Walter N. Hewitt. 
Librarian—William W. Rockwell, D.Th., New 


iT neeeoiiee Edith Holden, Rock Ridge, 
Greenwich, Conn. 


y tive Secretary and Chairman Hymn 
vestieel "Committee—Reginald L. McAll, 2268 
Sedgwick Avenue, New York 53, N.Y. 





The twenty-sixth annual meeting of 
the Hymn Society was held at the 
General Theological Seminary, New 
York, May 15. Among those present 
were Edwin McNeely of the South- 
western Baptist Seminary, Fort Worth, 
Tex.; the Rev. Emery Fritz of Wash- 
ington, Miss Jean Steele of Philadel- 
phia and Mrs. A. M. Curran of New- 
burgh, N. Y. The Rev. W. Scott Wes- 
terman of Gallipolis, Ohio, brought 
news of the recent activity of the pio- 
neer state chapter of the society. His 
report included mention of radio broad- 
casts, with one devoted to the Watts 
bicentennial. A vigorous membership 
drive will be’ pressed. ; 

An excellent idea of the program ol 
the society was shown in the commit- 
tee reports. Honorary membership was 
conferred on Mrs. Crosby Adams of 
Montreat, N. C., who celebrated her 
ninetieth birthday March 25. The gift 
by the Rev. Thomas Tiplady of Lon- 
don of another volume of his personal 
and hymnic manuscripts was an- 
nounced and the book was exhibited. 

Interest centered in the election of 
officers. The first vice-president, the 
Rev. Deane Edwards of the Federal 
Council of Churches’ commission on 
worship, was promoted to be president. 
Other changes included Dr. Carlyle 
Adams and Ray F. Brown as vice- 
presidents, while J. Vincent Higginson 
became corresponding secretary. New 
members of the executive committee 
are Miss Katharine Aller, Mrs. J. C. 
Beilharz, Maurice Garabrant, Dr. 
Norman V. Peale, Mrs. Merritt B. 
Queen and Canon Edward N. West. 
After luncheon we listened to a 
scholarly address on the evaluation of 
hymn-tunes by Professor Robert L. 
Sanders, chairman of the music depart- 
ment at Brooklyn College. 
In the death of Carl F. Price April 
12 the Hymn Society lost one of its 
co-founders and its first president. A 
memorial minute for Mr. Price was 
adopted and plans for a commemora- 
tive service May 25 were outlined. 





The first public service using exclu- 
sively the “Twelve New Hymns of 
Christian Patriotism,” recently issued 
by the society, was held April 4 at 
the Riverside Church, New York. It 
had been planned jointly by the hymn 
festival committee and W. Richard 
Weagley of the Riverside Church. 

The choir of that church, directed 
by Mr. Weagley, with Virgil Fox at 
the organ, was augmented by cooper- 
ating choirs and choral groups from 
all parts of the metropolis and from 
neighboring cities. Thirty-six adult 
and thirteen junior choirs were present, 
the singers numbering at least 700. 
In addition there was the great con- 
gregation of those who came not only 
to hear the singing but to participate 
in it. To those who feel that a singing 
congregation is at the heart of con- 
gregational worship the afternoon 
brought a deeply moving experience. 
The choirs had been assigned to dif- 
ferent places in the nave, so that those 





Again Available! 





The Birchard 


TWO-PART CHOIR 
Edited by 
HARRY L. HARTS 


BECAUSE of production conditions 
resulting from the war, until re- 
cently we were not always able to 
keep up with the demand for this 
distinctive and hightly practical an- 
them series. Both volumes are again 
available through a large reprinting. 
Each book contains fifteen anthems of 
a distinctly superior type, in two-part 
arrangements to meet the needs of the 
average choir. The composers include 
Gretchaninoff, Haydn, Rossini, Spohr, 
Verdi, Bortnianski, Handel, Costa, 
Saint-Saens, Schvedov, Bach, Topliff, 
Vincent, Tours, West, Mozart, Du- 
bois, Molique, Turner, Maunder, 
Woodward, Gounod, and Calcott .. . 
Send for either volume on approval 
for examination. Each book, 75c 


C. C. Birchard & Co. 


285 Columbus Avenue, 
Boston 16, Mass. 





A Millennia 
of Early Hymns 
from the Second to the Eleventh Century 


Arranged for Mixed Voices by 
H. A. Schimmerling 


The Hymn of the Saviour 
O Soul of Mine — Greek Hymn 
The Hymn of the Trinity 
Lord Jesu, Think on Me — Greek Hymn 
The Royal Banners Forward Fly 
A Hymn of Glory Let Us Sing 
Whence Shall My Tears Begin 
Safe Home 
O Unity of Threefold Light 


Easter — from the Sarum Breviary 


Price — 16c each 


Send for your reference copy 


ASSOCIATED MUSIC PUBLISHERS, INC. 
25 W. 45th Street New York City 














nificance of singing these hymns in 
view of the desperate need throughout 
the world for the Christian patriotism 
so deeply felt and beautifully uttered 
in them. Instead of political power or 
material splendor, he said, they gave 
voice to the common aspiration that 
looked to the God of all as Father 
and Guide for all nations of the world. 





For help in observing the bicenten- 
nial of Isaac Watts an order of wor- 
ship for a commemorative service is 
available, sample copies of which may 
be obtained from the secretary, as well 
as a concise paper on his life. Price 
15 cents. 














Harmony, Counterpoint, Fugue, 
Orchestration, Composition, 
Organ Playing, Improvisation, 
Boy Choir Routine 


NORMAN COKE-JEPHCOTT 
SUMMER COURSES 


Cathedral of St. John the Divine, 
Cathedral Heights, New York City 





who made up the rest of the congre- 
gation found themselves supported and 
inspired by neighbors who sang with 
confidence and vigor. Some of the 
hymns were sung to familiar tunes, 
while for others special tunes had been 
written. Dr. T. Tertius Noble had 
provided descants for two of the lat- 
ter. The two tunes thus honored were 
“Thorn Hill,” composed by Robert 





Jean Slater Appel 
M.A., A.A.G.O. (Ch.M.) 
Mary Washington College 
of th 
University a Virginia 





Pugh of Canada, and “Fowkes,” by 





Frank K. Owen of Kalamazoo, Mich. 
Dr. Ivar Hellstrom and Dr. Norris L. 
Tibbetts of the Riverside Church and 
Dr. Robert W. Searle of the Protes- 
tant Council of the city assisted in the 
service. 

The address was delivered by the 
Rev. Philip S. Watters, former presi- 


ST. LUKE'S CHORISTERS 
LONG BEACH, CALIFORNIA 


William Ripley Dorr, Mus. Bac., B.S., Dir. 


Latest Motion Picture Engagements: 
"Song of Love,” "Magic Town," “Fighting 
ther Dunne." 





dent of the society, who noted the sig- 








MODERN SPANISH 
ORGAN MUSIC 


Edited and Prepared for the 
American Church and Concert Organ 


By SIDNEY C. DURST 


A genuine novelty among organ collections. Comprising twelve 
churchly works by seven composers, all of whom were born after 1871, 
it reflects the religious life of Spain in telling fashion. Compositions by 
Urteaga, Torres, Beobide, Erausquin, De Arabaolaza, Valdes, and De 
Guridi are included. 





Price, $1.00 ——— 


THEODORE PRESSER CO. 
1712 Chestnut Street Philadelphia 1, Pa. 











Outstanding New Choir Music 


AS PANTS THE WEARIED HEART NINE CHOIR RESPONSES 
ee Do ea Sa ae 1632.16 R. illiams 
SATB—Accomp. SATB—A Cap. 
Straight-forward, sincere setting. Create a most reverent atmosphere. 
BLESSED ARE THEY NOW THANK WE ALL OUR GOD 
ac a, A, 1638 .20 © Cruger-Wohlfeil a. ececeeeceeeseeereenee 2544 18 
SSAATTBB—A Cap. SSAA—Accomp. 

Anthem of unusual melodic beauty. Famous chorale in powerful treble setting. 
CHRIST WALKS INTO THE HILLS OH YE THAT LOVETH THE LORD 

Welter hi. Hohmann...  , 
SATB—Div., Opt. A, Cap. SATB--Opt. A Cap. 


1652.15 





1645.15 7 16 








Beautifully expresses the faith of Jesus. Simple. Rich in devotional expression. 
HELP US, ETERNAL GOD AND LORD PSALM 150 

Gesius-Lundquist 2539 .16 Lewandowski-Wilsom  ........cceecceccoeseeseeee 1640 .22 
SSA—A Cap. SATB—Opt. A Cap. 

Masterpiece of polyphonic style. A stirring hymn of praise. 

| HEARD THE VOICE OF JESUS SAY THY TEMPLE LORD 

Charles H. Marsh .....ecc-sco---cccccssees---+--«--1653  .22 ree” SPUN: oo, 1646 .18 
SATB—Accomp. SATB—Opt. A Cap. 

Familiar words in a new, beautiful setting. Model coloring. Impressive. 

LET US PRAISE GOD — W. B. Olds TREBLE CHOIR RESPONSES 

SATB with Reader-Accomp.................1649 .22 Ruth Heller 2541 .16 
SSA with Reader-Accomp..................--.2547 .18 SSA—A C 


ap. 
Use as an anthem or a special prayer. Treble choirs find unlimited use for these. 


Hall & McCreary Company 
Publishers of Better Music 


426 S. Wabash Ave. Chicago 5, Ill. 
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Electronic Organ 
for Recording and 
for Organ Practice 





The first use of an electronic organ 
in a recording session in conjunction 
with a major symphony orchestra oc- 
curred, I believe, late last fall, when 
the Chicago Symphony Orchestra re- 
corded Richard Strauss’ “Thus Spake 
Zarathustra” for the Victor Company. 

The orchestra had been broadcasting 
Wednesday evenings from the Eighth 
Street Theater and there is no pipe 
organ in the theater, so for this broad- 
cast performance, and for an earlier 
program which included Vivaldi’s 
“Concerto Grosso” in D minor we had 
used an electronic instrument. We had 
selected, at my suggestion, a Wurlitzer. 
Dr. Rodzinski had expressed his satis- 
faction with the instrument. 

With four large _— tone cabi- 
nets carrying what I played, I found 
I could not get the pedal organ and 
the string stops soft enough. A quick 
adjustment brought this down to my 
needs. In full organ there did not at 
first seem to be enough brilliance. 
This was added in a moment at my 
request. I was told, too, that if an 
electronic instrument tuned to A at 443 
were desired, it could be provided in a 
custom-built instrument. 

The reactions of members of the 
orchestra were interesting. Upon first 
setting eyes on the instrument, more 
than one commented: “Do you have to 
play one of these electronic things to- 
night?” Afterward one heard: “That 
blended real well with the strings” or 
“This one sounds more like an organ”. 
During the recording session, com- 
ments were still more favorable: “Well, 
the little organ did all right” or “The 
full organ isn’t so bad”. All of which 
indicates that musicians who listen 
with their ears rather than with their 
prejudices recognize that advances and 
improvements have been made in elec- 
tronic organs. Do not misunderstand 
me. I do not believe that anyone in his 
right mind would compare any elec- 
tronic in its present form with a large 
and costly pipe organ of one of our 
fine builders. That is a standard which 
electronic organs may never be able to 
meet. But if present activity among 
electronic builders is an indication, 
further improvements are being worked 
out and will be incorporated. Organists 
are beginning to realize that the instru- 
ment is in its infancy and one hears 
less scoffing. The companies, too, are 
beginning to value criticisms and con- 
structive suggestions from organists, 
realizing that there is much yet to be 
desired. 

I personally feel that since the range 
of dynamic control is so great on elec- 
tronic organs, they should all be 
equipped with an expression pedal for 
each manual. Not all makes have this 
feature, which limits their possibilities. 
The Connsonata, I believe, is one that 
is so equipped. The Wurlitzer controls 


both manuals with a single expression 
pedal, but it has also a crescendo pedal, 
which none of the other makes pro- 
vides. Coupling of the manuals or 
coupling either manual to the pedal 
keyboard is another device most organ- 
ists value and which they miss on some 
electronic organs. 

This is what I mean by the type of 
constructive criticism which the elec- 
tronic organ builders are glad to have, 
and which they will undoubtedly act 
upon in building newer and possibly 
slightly higher-priced models. They 
realize that the continued disapproval 
of organists would constitute a serious 
obstacle to their future, and they are 
doing all in their power to win that 
approval. 

Think of being able to order a serv- 
iceable practice organ, compact, practi- 
cally trouble-free and not much more 
expensive than a good grand piano! 
Every university and music school will 
some day not too far away be able to 
offer its students ample organ practice 
on instruments designed so that stu- 
dents can make the transition from an 
electronic to a real organ without 
effort. All organists of today know the 
rigors of practicing in a cold church. 
A practice organ in the home has been 
the dream of organists for generations 
— a dream few have been able to 
realize. The electronic organs of today 
make that a possibility and in addition 
they supply a range of dynamics and 


a variety of tone color never before - 


associated with the thought of “prac- 
tice organs”. Don’t forget that the 
range from pp to ff on a single flute 
stop or string stop of an electronic 
organ is equivalent to half a dozen 
stops of any one family on a pipe 
organ. That is the unique property of 
electronic instruments. 

What may happen to organ playing 
as a result of the new possibilities the 
electronic organ is bringing? I would 
not be surprised if there were a great 
new birth of organ playing and virtu- 
osity, with a consequent renaissance 
of interest in the instrument among 
composers, which would result in en- 
richment of our already great litera- 
ture. This reawakening would eventu- 
ally redound to the benefit of the 
builders of real pipe organs, the king 
of instruments, which never will be 
displaced. The electronic companies 
seem to be ready to do their share to 
make these dreams of development 
possible. Might it not be to our ad- 
vantage to give them just a bit of 


encouragement? 
IRWIN FISHER. 











READ NEW THESIS! 
ORGAN REPERTOIRE 
and IDEAS 


By Margaret L. Carrell 
Up-to-date compilation and ideas on organ 
literature for church and concert. Large 
and small organs. Valuable new ideas 
for you! Send $1.00 for thesis. 


Write: 141 S. Norton Ave., 
Los Angeles 4, Calif. 














Wellesley College 


George Faxon 


liturgical music. 


135 Mt. Vernon Street 





School for Church Music 


(of the Conference for Church Work) 


June 20 to June 26, 1948 
FACULTY 


Edward B. Gammons 


Intensive and practical courses in choir work 
and anthem material for the church year. 
Ample opportunity for recreation on beautiful 
Wellesley campus. Dr. Willan will be avail- 
able for private lessons in composition and 


For information address 


Emma Jane West, Secretary 


Wellesley, Mass. 


Healey Willan 


Boston 8, Mass. 

















A FRANK STATEMENT 
OF FACTS ABOUT THE 


WURLIIZER 
electronic 


ORGAN 


@ Already the WURLITZER ORGAN has won a place in the 
world of music. A satisfying electronic instrument in its own 
right, it is not and never has been represented as a substitute 
for a fine and costly pipe organ. But where space or cost lim- 
itations are present, we feel that it fills the need more com- 


pletely than any other instrument of its type. 


Here are a few of the reasons why: 
The WURLITZER ORGAN employs the natural source of tone 
that has characterized fine organ music for centuries . . . wind 
and reeds. Its tone quality is rich and natural. 

Because it uses wind pressure its tonal response is tradition- 
ally soft and smooth. 

It draws its stops from the four traditional tone families and 
provides a wide variety of tonal colors and combinations in all 
registers and intensities. 

It offers such conventional organ features as the Voix Celeste, 
the String Mixture, Organ Ensemble, the Tremulant, Combina- 
tion Pistons and the Crescendo Pedal. 

Its console arrangements and playing dimensions conform 
rigidly to the recommendations of the American Guild of Or- 


ganists. On it organ literature may be played as written. 


Cordially we invite you to hear and play the Wurlitzer Organ 
on dispiay at the Jefferson Hotel at the American Guild of Organists 
National Convention in St. Louis. 


THE RUDOLPH WURLITZER CO., 


organ division 


NORTH TONAWANDA, N. Y. 
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THE DUPRE COMMITTEE at the Uni- 
versity of Chicago which has been making 
the arrangements for the class and recitals 
by Marcel Dupré this summer announces 
that Mr. Dupré has offered to take a few 
additional pupils. As a consequence there are 
one or two vacancies. Applicants are advised 
to write or telegraph to the committee at 
Rockefeller Chapel, University of Chicago. 











HOW TO MASTER 
DIFFICULT RHYTHMS 


Use a good metronome in your 
studies and practice 












5 yr. 
written 
guar- 
L antee 
At your Dealer Write for Circular 


Also Text-Book “M Techniques” only $1 


FRANZ MFG. CO., INC., NEW HAVEN, CONN. 


KATHRYN HILL RAWLS, Mus. B. 
AA.6.O. 
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WASHINGTON, D. C. 




















Allen W. Ora J. 


BOGEN 


5429 Harper Ave. Chicago 18 








Nancy Poore — William O. 


TUFTS 


Organists — Duo-Pianists 
Washington, D. C. 








FRANK K. OWEN 
ST. LUKE'S EPISCOPAL CHURCH 


KALAMAZOO, MICHIGAN 
AUTHOR OF “A CHOIRBOY'S HANDBOOK” 
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Make the Lovelost 
Memenial of Th... 


As a memorial for those who gave their 
lives in service, inscribe their names, 
not in perishable substances, but in 
the skyward tones of music—in 
Carillonic Bells, whose glorious song 
will rise day after day in praise 
and homage. 


This is the tribute that none will have 
to seek out, that will not yield its 
lustre to time. The tribute of Carillonic 
Bells, will send its message, pouring 
out in melody the wordless certainties 
of faith. And, listening, hearts will 
know, remember, reverence, those in 
whose honor the golden music sounds. 


Schulmerich Carillonic Bells, surpass- 
ing all chimes or bells, are eminentl 
suitable for such a memorial. 
quarter-century of electronic science 
has enabled Schulmerich to develop 
tones of luminous beauty, clearly 
audible, even at a distance, and re- 
sponsive to the most exacting degrees 
of modulation. They are simple to 
install, require no additional structure, 
and are moderate in cost. 


If you, too, would like to create a 
memorial in music for those whom 
you have loved and lost, we shall be 
glad to send you a descriptive booklet 

iving complete details. Please address 


ept. D-386. 


ELECTRONICS, INC. 
SELLERSVILLE, PA. 
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THE NEW 


VIBRACHORD 
HARP 


A brilliant new instrument, 
harmonically tuned, 
provides true harp and 
celeste tones to supplement 
either piano or organ. 









MAAS CATHEDRAL CHIMES 
More Maas Cathedral Chimes and Tower Carillons 
were purchased in both years, 1946 and 1947, 


than any other make in the world 


The School of Sacred Music at Waldenwoods 


for 
Choirmasters, Organists, Singers 
Leaders of Worship 
WORKSHOP PLAN 


FACULTY 
Dr. Roberta Bitgood 
Professor Amos S. Ebersole 


Dr. H. Augustine Smith 
Dr. Nellie Huger Ebersole 


July 19 to August Ist 


Combine inspirational study with vacation in Michigan 


Address inquiries to—NELLIE HUGER EBERSOLE, 52 Putnam, Detroit 2, Michigan 


ORGAN INSTITUTE 


Summer Session July 19 - August 14, 1948 


Master Classes conducted by Arthur Howes, 
Arthur Poister, Carl Weinrich, Ernest White. 


EIGHT RECITALS 
SCHOLARSHIPS 


Methuen Memorial Music Hall 
Residence at Phillips Academy, Andover 


For information, write:- 


ORGAN INSTITUTE 
Box 50, Andover, Massachusetts 
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Prospect Presbyterian Church, 
Maplewood, N. J. 














August 2nd to 13th 


THE POCONO CHURCH MUSIC SCHOOL 
At THE MINISTERIUM CAMP — SHAWNEE-on-DELAWARE 
Faculty: The Rev. Carl Bergen, Union Theological Seminary, N. Y. C.; Prof. Harold 
A. Decker, Wichita U., Kan.; the Rev. F. M. Otto, Fremont, O.; Prof. Ludwig Lenel, 
Elmhurst College, Ill.; the Rev. J. A. Kaercher, Scranton, Pa.; and the Dean. Total 
fee, $55. Reservation fee $5.00. Present enrollment from 12 states. 


Address: Dr. Paul Ensrud, Dean, 1844 Turner St., Allentown, Pa. 











Attention! 
EXAMINATION CANDIDATES 


Prepare for Organ Tests 


THIRTY TRIOS 


Sight Reading Exercises In All Keys 
by HAROLD HEEREMANS, F.A.G.O. 
Price 1.75 


M. Witmark & Sons 
New York 20, N. Y. 


RCA Bldg. Rockefeller Center 
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CHICAGO, JUNE 1, 1948 





The patience of our readers is requested 
during the period in which labor troubles 
have disorganized our schedule—and that 
of all publications printed in Chicago. Nec- 
essary curtailment of space and delays 
caused by having various printing proc- 
esses performed at a distance from Chicago 
make necessary the omission of a large 
number of items which under normal con- 
ditions would be included in this issue. 
Many of these items are to be published 
in future issues. We also bespeak the in- 
dulgence of our advertisers. 





On to St. Louis! 

Only a few weeks remain before the 
gathering of the organist clans in St. 
Louis. All the announcements and the 
official program of the approaching 
convention of the American Guild of 
Organists are alluring, and we have 
no doubt that the “show me” state 
will show all those who can arrange to 
be in St. Louis 1.01 the week of July 5 
much that will interest the visitors. 

As a profession we need just such 
intermissions of spiritual and artistic 
refreshmént and communion with our 
fellows as these conventions have pro- 
vided from year to year, except when 
interrupted by war. Our medical men, 
our lawyers—-virtually all our profes- 
sions and crafts—take the value of 
such conventions for granted and have 
their periodical national and_ state 
meetings. The best evidence of their 
benefit to the church musician lies in 
the fact that hundreds resolve after 
attending the first one to go again 
regularly. It is a real privilege to 
meet and hear some of our foremost 
recitalists, to listen to discussions of 
the problems that face every organist 
and choir director and to view a num- 
ber of outstanding organs. Then, too, 
there is the enjoyment of fellowship 
with one’s contemporaries. 

So if you can make the St. Louis 
trip a part of your summer schedule 
we advise you not to deny yourself 
that pleasure. The city has many ad- 
vantages of location and of excellent 
railroad service from East and West, 
the automobile roads are good and 
you will be greeted by a friendly and 
hospitable local group and enthusiastic 
and energetic committees in charge of 
the arrangements. 





ANNOUNCEMENTS HAVE BEEN RE- 
CEIVED from Paris of the marriage on April 
3 of Mile. Marguerite Dupré to M. Emmanuel 
Tollet. The ceremony was performed in the 
Church of Chevire-le Rouge. The bride, 
daughter of M. and Mme. Marcel Dupré, is 
well-known in America because she accom- 


panied her distinguished father on some of 
his recital tours and appeared as pianist with 
him on many of his programs. 


Letters From Our Readers 





Hint on Programs for Recitals. 
Chicago, Feb. 16, 1948, Dear. Mr. Gruenstein: 
As one who heard many leading organ 

recitalists in New York from 1926 to 1937 and 
in Chicago from 1937 to 1948 (also 1915 to 1919), 
I wish that our foremost organ virtuosi would 
occasionally play for us other compositions by 
Bach than the D major, the A minor, the G 
minor, or the Toccata, Adagio and Fugue in 
C. There are, for example, the “Great” B 
minor Prelude and Fugue, the “Great” E 
minor Prelude and Fugue, the “Great” G 
major Prelude and Fugue, the C major (9/8) 
Prelude and Fugue, the Toccata in F, the 
Dorian Toccata and Fugue, the C minor 
Prelude (five-part) and Fugue of the Weimar 
period, the “Violin”? Fugue, the “Jig” Fugue, 
the Canzona, Concertos 1, 2, and 4, any of the 
six trio-sonatas, the Bach-Middelschulte Cha- 
conne, or the Bach-Middelschulte ‘Goldberg” 
Variations that deserve a hearing, especially 
in the Tuesday evening recitals by great 
visiting organists at Rockefeller Chapel. Ar- 
thur Poister delighted us recently by playing 
the A major Prelude with its unusual fugue 
and Geraint Jones did well to include the 
Fourth Trio-Sonata on Feb. 3. Of the great 
variety of chorale preludes Bach composed, I 
should like to hear at the chapel some of the 
following played by our truly great visiting 
organists (Dupre played three of them here in 
1946): The three double pedal numbers on 
“Out of the Depths,” “By the Waters of 
Babylon,” “We All Believe in One True God” 
or such noble chorale preludes as those on 
“Kyrie, O God the Holy Ghost” (five-part), 
“Lamb of God” (three verses), “Deck Thy- 
self,’ “Our Father, Thou in Heaven Above” 
(Large Catechism), ‘When in the Hour of 
Utmost Need” (Bach’s last musical breath), 
or the “magnificent Christmas paean” (ac- 
cording to Taylor) on “In dulci Jubilo” (full 
organ version), the exhilarating “How Bright 
Appears the Morning Star,” as well as a 
choice selection of the gems in the “Little 
Organ Book’ — all to be played with the 
religious fervor in which Bach conceived them. 

Of the forerunners and contemporaries of 
Bach who influenced him, Buxtehude, Boehm, 
Pachelbel and Walther deserve to be repre- 
sented here and there by their best efforts. 
As to Handel concertos, let us hear the 
First and the Fourth (so often played by 
Middelschulte) and the Fifth (listed on Farnam 
programs). 

Stylish or not, I would like to hear our 
top-flight artists play in the Tuesday recitals 
at the Rockefeller Chapel now and then the 
best of Mendelssohn, Guilmant, Widor, Thiele, 
Rheinberger, Ritter, Elgar, Piutti and others 
whose compositions seem more intelligible and 
palatable to the average organist or the 
music-lover than some of the extremely 
modern and dissonant works. This is not a 
plea to remove the latter kind from recital 
programs, but only to let us have the former 
kind, too. 

Reger deserves to be represented by some of 
his large-scale chorale fantasies, played in the 
Guenther Ramin manner; Karg-Elert, ditto, 
but with American treatment; Liszt by his 
“Weinen, klagen’” (performed a la Samuel A. 
Baldwin); Liszt again, by his ‘Ad Nos” 
(shades ‘ of Middelschulte); Mozart by his 
“Fantasy in F minor,” as played by Geraint 
Jones so well; Roger-Ducasse by his Pastorale 
(as Weinrich does it); Franck by his Chorale 
in E as interpreted by Marchal, his Finale in 
B flat the way Salvador does it, his Pastorale, 
played in the style of Farnam; Jongen by his 
“Sonata Eroica” as performed by Sister Theo- 
phane in Milwaukee, etc., etc. In short, while 
our leading visiting recitalists at the chapel 
play the best and most familiar from pre-Bach 
to Sowerby, let them occasionally also perform 
less familiar, though also worthwhile, works 
of great composers for the organ in greater 
variety, always maintaining a healthy balance 
between the old and the new. 

Yours truly, 
HERBERT D. BRUENING. 


Recent Organ Design Trends 

Morris Plains, N. J., 

Feb. 11, 1948, Dear Mr. Gruenstein: 

In recent discussions of the American classic 
vs. the romantic type of organ design several 
features have been mentioned, such as masking 
effects and the number of possible stop combi- 
nations. There is one characteristic of the so- 
called American classic which has not been 
mentioned or, rather, the consequences of this 
characteristic. It has been described as in- 
sufficient 8-ft. tone, both in magnitude and in 
variety. The consequence of this has been 
lack of “choir or chorus effect’’. 

In a symphony orchestra there may be 
twenty first violins, twelve cellos. twelve horns, 
five or six clarinets, etc. We have large 
choruses of 100, 300, 600 or occasionally 2000. 
The reason for such large numbers of voices 


or instruments producing each part is not 
volume only. We have means today of 
producing any volume which the ear can 
stand from a few sources, or even trom one 


source. But such amplifying systems cannot 
make one voice or instrument sound like 
many because they do not make “chorus 
effect” 

What is this “chorus effect’? Some will 


say it is only the variation in pitch, because 
not all play or sing exactly the same. There 


may be a considerable amount of this in 
mediocre and lesser organizations. In the 
best, however, choir effect is just as pro- 


JOHN J. WEATHERSEED 





John J. Weatherseed, F.R.C.O., is 
one of Canada’s leading musicians, 
and is known from coast to coast as 
an examiner, lecturer and organist. He 
is an Englishman by birth and at an 
early age showed signs of musical 
talent, becoming organist and choir- 
master of a large church in the south 
of England (St. Mary Magdalen, St. 
Leonards-on Sea) at the age of 15, and 
achieving success in piano and organ 
playing in local musical festivals. Com- 
ing to Canada, he occupied positions 
in Winnipeg, Man., and St. Catharines, 
Ont., eventually settling in Montreal, 
where he remained for nearly twenty 
years as organist and choirmaster of 
St. George’s Anglican Church, as in- 
structor in piano and organ playing 
at the McGill Conservatorium of Music 
and lecturer in musical appreciation 
and musical history at McGill Uni- 
versity. He was conductor of the 
Mendelssohn Choir of Montreal from 
1927 to 1931. 

Mr. Weatherseed moved to Toronto 
in 1944, succeeding Dr. Charles Peaker 
as organist and choirmaster of the Deer 
Park United Church, and joining the 
staff of the Royal Conservatory of 
Music in Toronto. He has had several 
anthems published. As an adjudicator 
he is known for his kindly advice to 
students. As a lecturer his sense of 
humor coupled with erudition never 
fails to interest his audience. Apart 
from his more serious musical activi- 
ties, Mr. Weatherseed’s name is fa- 
miliar to thousands of radio listeners 
in Ontario and the neighboring states 
as conductor of the Robert Simpson 
Company’s carol singing in Christmas 


Week. 








nounced, and I think that there is something 
else other than pitch variations necessary to 
explain it. It is what in technical and scien- 
tific work we call phase effects. The ex- 
tremely large number and continual phase 
changes reduce the harshness of each instru- 
ment or voice. A solo instrument or voice 
frequently depends on vibrato or tremolo. This 
is not possible with a chorus or orchestra, 
which must depend on numbers, and the 
greater the number the better the results. 
Large choruses have been pleasing humanity 
for centuries. I shall never forget the memorial 
service in the Riverside Church when Dr. 
Dickinson conducted a chorus of 2000 trained 
singers. It left me in the ecstasy of a seventh 
heaven for a whole day. 

In the American classic there is a small 
amount of 8-ft. tone, overbalanced by a great 
weight of upperwork — just the right way to 
produce cold, hard, harsh tones, and such is 
the fact. To be sure, the ear’s non-linear 
characteristic permits one to hear fundamental 
tone from the different tones of the harmonics, 
just as we hear a 32-ft. resultant without any 
32-ft. pipe. I have heard it done by means 
of only a few harmonics in the region of the 
ninth and tenth. But how wunmusical is 
such a sound! Certainly these tones are not 
enjoyable, but a cheap way of doing it, 
especially when it has to be done by means 
or organ pipes. Think of all the metal and 
wood it saves! Is this the ultimate at which 
the baroquists and classicists aim? They have 
gone too far already. The resultant tone 
method at manual pitches is not satisfactory. 

Another important feature in which the 
American classic design falls down is its 
method of varying tone. "Since there is so 
little 8-ft. tone, most of the tone coloring 
must be done by varying the upperwork. 
This does produce a _ noticeable effect, all 
right. But it somehow does not impress on 





Looking Back Into The Past 


Thirty-five years ago the following news 
was recorded in the issue of June 1, 
1913— 


T. Tertius Noble was welcomed to 
America at a dinner by the National 
Association of Organists in the Hotel 
McAlpin, New York. 

Forty organists in Cincinnati joined 
in a request for the formation of the 
Southern Ohio Chapter of the A.G.O. 


J. Warren Andrews was elected war- 
den of the American Guild of Organ- 
ists, succeeding Frank Wright. 


Twenty-five years ago the following news 
was recorded in the issue of June 1, 
1923— 


Professor Samuel A. Baldwin played 
his 900th recital in the Great Hall at 
the City College in New York May 
20 and tributes were paid to him by 
officials of the city and the president 
of the college. In the 900 recitals Pro- 
fessor Baldwin had played 1,336 com- 
positions. 

James T. Quarles resigned as or- 
ganist of Cornell University to become 
head of the department of music at 
the University of Missouri. 

The last dinner of the season was 
held by the Illinois Chapter, A.G.O., 
May 21 and S. E. Gruenstein was 
— dean and Palmer Christian sub- 

ean. 


Ten years ago the following news was 
recorded in the issue of June 1, 1938— 
Regional conventions of the Ameri- 

can Guild of Organists in Boston, 

Portland, Ore., Tallahassee, Fla., Chi- 

cago, Texas and New Jersey brought 

together organists in nearly every 
part of the country. : 
Dr. Channing Lefebvre played his 
one thousandth recital at historic Trin- 
ity Church in New York. 
Electronics as an adjunct to the 

modern organ were discussed in a 

paper by George W. Stanley, Jr. 





the mind something which can be remem- 
bered, for the reason that one hears first 
one type of harsh tone and then another type 
of harsh tone, etc. Or it may change from 


harsh mutation and mixture tone to a 
grotesque. baroque reed tone — just another 
way of achieving the same result. Here 


again too little metal was used. 


It is true that an analysis of complex tones 
according to the Fourier theory shows that 
the difference in tones produced by different 
instruments is traceable to different propor- 
tions of harmonics ‘in the respective tones. 
Actually there is more to a complete study 
than a simple analysis of the steady tone. 
Such things as the way in which the tone 
starts and the nature of the “formant” de- 
veloped enter into the picture. It is because 
of these factors that it seems to me the 
classic and also the electronic organs have 
not been a complete success. For example, I 
have heard a reed effect obtained by the use 
of mutations and mixtures, but let me have 
a tone from a genuine oboe, clarinet, trumpet 
or tuba pipe any day for a pleasing reed tone. 
Similarly with the diapasons, string and 
flutes. Incidentally, why must the flutes of 
a so-called American classic have a burp at 
the beginning similar to that of one of the 
electronic organs? 


The American classic is supposed to give 
greater clarity to the inner voices, so that 
the contrapuntal music of Bach and _ his 
predecessors will sound clearer. I think it 
has done so at the expense of the upper part 
of the keyboard because of the masking effect 
of so much upperwork in the middle and 
lower parts of the keyboard. An organ of 
this design would sound better in a large, 
reverberant auditorium such as the Cathedral 
of St. John the Divine, since much of the 
high-frequency sounds are absorbed in the air 
(see writer’s articles in THE DIAPASON for 
January and June, 1941, for more information 
on this). Actually the Thomaskirche in Leip- 
zig has a considerable amount of reverber- 
ation. Also an organ of this design is 
helpful to the organist in making for cleaner 
playing. However, I think there should be 
more harmonic development in the upper part 
of the keyboard in relation to the middle, so 
that the soprano part will stand out better. 
There is no difficulty in hearing’ the first 
violins in an orchestra or the cop notes in 4 
romantic organ. But to use a classic design 
of organ in a place of little reverberation is 
ridiculous. 

The use of mutations and mixtures is not 
at stake. It is the extremes to which they 
have been exploited in the so-called American 
classic that is bound to bring unfavorable 
reaction to organ music in general after the 
newness of the fad has worn o 


ff. 
ALBERT R. RIENSTRA 
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EDWARD EIGENSCHENK GIVES 
ANNUAL RECITAL IN CHICAGO 


A capacity audience greeted Dr. Ed- 
ward Eigenschenk on the occasion of 
his annual Chicago recital in Kimball 
Hall May 12. Especially notable in Dr. 
Eigenschenk’s performance was _ his 
splendid treatment of the “Gavot, 
Papsy and Jig” by William Felton and 
“Up the Saguenay,” by Alexander 
Russell. At the insistence of an en- 
thusiastic audience he played two en- 
cores at the conclusion of the printed 
program. They were Russell’s “Song 
of the Basket Weaver” and Widor’s 
popular Toccata. 

Mr. Eigenschenk’s program in full 
consisted of these compositions: Toc- 
cata, Frescobaldi; Toccata, Vierne; 
Three Concerto Movements, Felton; 
Fantasie and Fugue in G minor, Bach; 
“Liebestod,’ Wagner; “Up the Sague- 
nay,” Russell; “Lied des Chrysan- 
themes,” Bonnet; “Pantomime,” de 
Falla; Scherzo, Vierne; Finale, First 
Symphony, Vierne. 

“Dr. Eigenschenk’s taste in registra- 
tion and his technical skill on manuals 
and pedals enabled him to offer a 
superior performance on an instrument 
which too often sounds muddy and 
ill-defined,” wrote Felix Borowski, the 
eminent critic: “He was at his best 
in the great G minor Fantasie and 
Fugue by Bach, which was marked by 
a dignity and clarity that few organ- 
ists are able to attain.” 
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ERNEST M. SKINNER, who himself has 
enjoyed a reputation for the highest in 
quality and workmanship of the organs 
produced under his name, has the follow- 


ing to say about the artistic and physical 
equipment of the SCHANTZ firm: 


“On my first visit to the premises of the 
Schaniz Organ Company I found an or- 
ganization and a system concomitant only 
with long experience. Organs carefully 
planned to fit the spaces they were to 
occupy, by which I mean a disposition of 
divisions, insuring coordination of tonal 
placement, which is developed only by a 
long experience. 


“I noted time-saving machinery of mod- 
ern design which increases output at no 
sacrifice in quality. Many skilled workmen 
with the disposition of all real craftsmen, to 
do a first-class job, some of whom had been 
with the Schantz Company for more than 
twenty years. 


“It is obvious that an organization whose 
objectives as to tonal and mechanical char- 
acter were on a par with my own would 
be attractive to me. I have every confi- 
dence that these objectives will remain un- 


changed, with or without my cooperation. 


“There are craftsmen in every art with a 
disposition to develop it to as high a level 
as possible and others with a purely finan- 
cial outlook. Without the first named, all 
art would disappear and craftsmanship 
resolve itself to a common level. 


“ERNEST M. SKINNER.” 
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Registrar—Charles E. Wheeler, F.C.C.O., Lon- 
don, Ont. 
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Toronto Center. 

A performance of Handel’s “Messiah” was 
given at St. Paul’s Church, Bloor Street E., 
Toronto, May 3, under the sponsorship of the 
Toronto Center. The chorus of over 200 was 
made up of members of Toronto Church 
choirs and the proceeds were marked for the 
aid of the British Organ Restoration Fund. 
The church, which holds over 2,000 people, 
was well filled. The oratorio was sung splen- 
didly under the baton of Fred C. Silvester. 
Muriel Gidley at the organ provided the 
orchestral accompaniment in a very effective 
manner. A thrilling feature was the repeti- 
tion of the Hallelujah Chorus, at the close, 
with the audience, or those among them who 
knew the work (and there were indeed many), 
joining with the chorus. The soloists, Lois 
Marshall, Evaleen Dunlop, Arthur Bartlett 
and Harry Read, sang with fervor and rever- 
ence, in keeping with the spirit of the per- 
formance. 

H. G. LANGLOIS. 


Brantford Center. 

Frederick R. Godden, A.R.C.O., and Frede- 
rick Lewis, baritone, gave a recital in the 
Park Baptist Church, Brantford, Ont., March 
21 under the auspices of the Brantford Cen- 
ter. The splendid audience denoted a greater 
interest than usual in organ recitals and a 
generous collection was taken as a contribu- 
tio toward food parcels for English organists. 
Mr. Godden delighted his audience with the 
wide range of his selections, showing the re- 
sources of his organ to fullest advantage. In 
his three groups he played Corelli’s Sonata 
in A, “Soeur Monique,” Couperin, and Bach’s 
Chorale Preiude “We All Believe in One 
God”; Canon in B minor, Schumann; Prelude, 
Sonata No. 1, Rheinberger; “By the Pool 
of Pirene,” Stoughton; “Lantana and Chanty 
from the Plymouth Suite,” Whitlock, and 
Chorale No. 3, Franck. Mr. Lewis’ selec- 
tions were from ‘“‘The Messiah” and “Elijah.” 


Saturday evening, April 10, a general busi- 


ness meeting of the center was held at the 
home of Mrs. J. F. Schultz} “Spruceleigh,” 
with a full attendance of members. 

April 22 “The Redemption,” by Gounod 
was sung by a group of sixty-five voices 
under the direction of Dr. Henri K. Jordan 
in Zion United Church, with William Findlay 
at the organ and Miss Elsie Brittenden at 
the piano. The presentation was repeated in 
St. James’ United Church, Simcoe, May 6. 
A substantial sum of money was raised for 
the British Organ Restoration Fund. A great 
tribute to the dynamic and inspiring leader- 
ship: of Dr. Jordan was the capacity audience 
at the Brantford presentation, as it was Dr. 
Jordan’s first public appearance at the con- 
ductor’s stand since his retirement upon the 
dispersing of the once-famed Schubert Choir, 
which had sung under Dr. Jordan’s leader- 
ship for nearly forty years. 

MARY HENDERSON, Secretary. 


Hamilton Center. 
: The Hamilton Center held its annual meet- 
ing and election of officers at the Emerald 
& Main dining rooms May 10. Forty-five 
members and their wives were present. After 
dinner, Harold D. Jerome, retiring chairman, 
called the meeting to order by asking Dr. 
Harry Martin to propose a toast to the ladies, 
to which Miss Florence D. Clark responded. 
The chairman then referred to the activities 
and welfare of the organization, after which 
the annual reports of the secretary and treas- 
urer were read. The following officers and 
committee were elected unanimously. Past 
chairman, Harold D. Jerome; chairman, Leslie 
Sommerville; vice-chairman, Dr. Harry Mar- 
tin; secretary, Charles A. Snively; treasurer, 
Ernest J. Berry. The new chairman called 
upon George T. Veary to present tokens of 
appreciation to Mr. and Mrs. Harold D. 
Jerome, Mrs. F. C. Bodley and Mr. and Mrs. 
Charles A. Snively. Leslie Sommerville was 


master of ceremonies for the entertainment 
which followed, and introduced William An- 
drews, violinist, who presented some of his 
caricature impersonations. 

CHARLES A. SNIVELY, Secretary. 


Oshawa Center. 

The Oshawa and District Center held its 
April meeting at the Ontario Ladies’ College, 
Whitby, under the able convenorship of Miss 
Elizabeth R. Weller, A.R.C.M. (secretary) of 
the music faculty of the college. Miss Weller 
opened her program with an interesting talk 
on the music of the Old Testament. Her 
short lecture, taking the listener back to 
Biblical times, was both descriptive and in- 
structive, giving a vivid portrayal of the in- 
struments used and the singers and customs 
of those days. 

Following this the organ, voice and 
piano pupils of the speaker and a speech 
arts student presented a pleasing recital. The 
program concluded with “The Covenanters’ 
Song,” sung by all, and the familiar ‘‘Breathe 
on Me, Breath of God,” sung as a quartet 
for SATB. The setting was in manuscript, 
written by Olafur Hallson, an Icelander of 
distinction and member of one of the oldest 
families to migrate from Iceland to northern 
Manitoba, where he now lives at Eriksdale. 

After the recital a discussion was held con- 
cerning the keenly-anticipated visit of Dr. 
Healey Willan and his choir of St. Mary 
Magdalene, Toronto. Refreshments were served 

A. ROWDEN. 





Galt Center. 

Elizabeth Elliott, dramatic soprano, winner 
of first prize in the Kiwanis festival of 1948, 
and. Douglas F. Elliott were heard in a re- 
cital under the auspices of the Galt Center 
at the Central Presbyterian Church, Galt, 
Ont., May 3. Possessor of a rich soprano 
voice, both in the higher and lower registers, 
Elizabeth Elliott captivated her audience. Her 
dramatic portrayal of “Hear Ye, Israel,” by 
Mendelssohn, was the highlight of her per- 
formance. Douglas Elliott presented a fine 
program of organ selections. He charmed 
his audience. He is organist and choirmaster 
of Alhambra United Church, Toronto, where 
Mrs. Elliott is soloist. Mr. Elliott played: 
“Now Thank We All, Our God,” Karg-Elert; 
Berceuse, Vierne; “The Primitive Organ,” 
Yon; “Hark, a Voice Saith All are Mortal” 
and Fugue in D major, Bach; Variations on 
a Noel, Dupré; “The Musical Clocks,” 
Haydn; Intermezzo, Callaerts; Toccata, Widor. 
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KITCHENER, ONT. 
August 31st, September 1st 


Program announcement in next issue 














Opus 7634, St. Michael's and St. George's Episcopal, St. Louis, Mo. 


Left to right: 2‘ C of Pedal Octave 8’ 
2‘ C of Great Gemshorn 8’ 
2‘ C of Great Diapason 8’ 


The fine grade of spotted 
metal shown here was selected 
for its effect upon tone. In the 
Moller organ quality means 


more than a mere word. 


OM OLLER. 
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FIRST POST-WAR 
BIENNIAL CONVENTION 


American Guild | 
of Organists 


SAINT LOUIS, MO. — e« JULY 5 to 9 








Recitalists : SLocturors : 
Arthur B. Jennings, University of Minnesota Frank B. Jordan, Drake University 
Edward Linzel, New York Carl F. Mueller, Montclair, New Jersey 
Richard Purvis, San Francisco Rowland W. Dunham, University of Colorado 
Robert Baker, New York , ; 
E. Power Biggs (with orchestra) Symposium. —~ Organ. Dosign ' 
Charles Peaker, Toronto William H. Barnes, chairman 
Mario Salvador, St. Louis G. Donald Harrison, 


Aeolian-Skinner Organ Co. 


Thomas H. Webber, Jr., Memphis 
Senator Emerson Richards, Atlantic City 


lrene Robertson, University of Southern 


California Edward B. Gammons, Groton School 
Conference on Church Music : Feature Programs: 
Walter E. Buszin, chairman Guild Service 
Mrs. Clara Miller Pankow, Buffalo, New York Concert of Jewish Music 
Roberta Bitgood, Buffalo, New York Pergolesi “Stabat Mater” 
Cyril Barker, Detroit St. Louis Municipal Opera 
Msgr. Martin Hellriegel Banquet 





FOR RESERVATIONS ADDRESS: 
Convention Headquarters, Hotel Jefferson, St. Louis 1 
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WESLEY A. DAY 





Maas Carillons are genuine, beautifully tuned, 
tubular chimes . . . 
ring proudly from church or chapel tower... 
make any comparisons you wish, we know you'll 
agree with so many others . . . though the cost 
is lower, the value is immeasurably greater. 


amplified electronically to 










“Maas Chimes, presented by the 
class of 1939, are played at the 
close of Sunday worship in the 
United States Naval Academy 
Chapel and have helped proclaim 
the Chapel’s message of courage 
and victory on many occasions of 
national significance.” 


—E. P. Wuebbens, 
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Chaplain, U.S. Navy 


The choirs of the Church of the Re-@ 
deemer (Episcopal) in Chicago have 
concluded an outstanding season under 
the direction of their new choirmaster 
and organist, Wesley A. Day. Notable 
performances by the combined senior 
choirs included the Bach ¢antata “Nun 
komm, der Heiden Heiland,” the little- B 
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known “Mass in Honor of St. Domi- 
nic” (for three soloists, ’cello, chorus 
and organ), by Farjeon, and Randall 
Thompson’s “The Peaceable King- 
dom.” The St. Cecilia choir of women 
sang Benjamin Britten’s “Ceremony of 
Carols” with harp on Christmas Eve. 
The St. Gregory Choir (men), singing 


as a separate choir once a month, is (fees 





A. Eugene Doutt, M. M. 


Huron College 
Huron, S. Dakota 





gaining a reputation for its plainsong 








and ensemble singing. The revived 
boy choir is growing steadily and 
made five outside appearances in addi- 
tion to regular services during the sea- 
son. The church school choir of girls 
sings choral matins early every Sun- 
day and on Easter sang “The Mass 
of the Christ-child,” written by Mr. 
Day for children’s choirs. 










.. is no more beautiful tribute to 


our loved ones than the music of a 
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Fourth Church of Christ, Scientist, 
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tower carillon. And there is no more 





Mr. Day was called to the Church 











of the Redeemer from St. Andrew’s 
Church, New Orleans, where he also 
served as a member of the Louisiana ! 
Diocesan Commission on Church Mu- & 
sic, was director of the New Orleans = 
Symphony Youth Chorus and organist 
of Tulane University. Before going ) 
to New Orleans he was a student at 






beautiful carillon... for clarity of tone 







. . . for excellence of operation, than 






Maas Genuine Cathedral Chimes. Maas 






dealers everywhere are eager to show 







you how Maas Chimes can be installed 
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the Longy School of Music in Cam 





to your best advantage. Write for de- 








bridge, Mass., under E. Power Bigg 






scriptive literature and name of our deal- 





Noble and Everett Titcomb. 
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Programs of Organ Recitals of the Month 





Richard Wagner, Reading, Pa——Mr. Wagner 
began a series of six historical recitals at the 
Church of Our Father, Universalist, April 1. 
On each of the programs there was a vocal 
soloist. The first program was devoted to 
pre-Bach composers, the second to Bach, the 
third to early eighteenth and nineteenth cen- 
tury composers, the performance April 22 to 
three composers of the Romantic period, the 
one April 29 to modern writers for the organ 
and the last program, May 6, to contempo- 
rary composers. The last program consisted 
of the following: “Rhapsody Catalane” and 
Reverie, Bonnet; Two Versets from ‘‘Vepres 
du Commun,” Dupré; First Concert Study, 
Yon: Passacaglia from Symphony in G, So- 
werby; “Within a Chinese Garden,” Stough- 
ton; “The Squirrel,” Weaver; “Song of the 
Lonely Nijeri,” Saxton; “Tango,” from ‘Holi- 
day Suite’ (played from the manuscript), 
Claude Wentzel; Festal March, James. 

The modern program April 29 was made 
up as follows: Chorale in B minor, Franck; 
Chorale Prelude, ‘CO World, I Now Must 
Leave Thee,” Brahms; Intermezzo, from Pas- 
toral Sonata, Rheinberger; Toccata from Fifth 
Symphony, Widor; Offertory “O Filii,’’ Guil- 
mant; Spring Song, Shelley; Intermezzo in A 
minor and Toccata in D minor, Reger; Arab- 
esque, Vierne; Finale in B flat, Franck. 

Virgil Fox, New York City—A recital for 
the benefit of the Peabody Conservatory 
Alumni Association scholarship fund was pre- 
sented at the conservatory in Baltimore May 
11 by Mr. Fox. His program was as follows: 
Concerto in A minor, Vivaldi; “Ave Verum” 


and Fantasie in F minor, Mozart; Chorale 
Preludes, “All Glory Be to God on High” 
and “I Cry to Thee, Lord Jesus,” “Come 
Sweet Death” and Prelude and Fugue in B 
minor, Bach; Four Etudes, Schumann; 
“Chant de Paix,” Langlais; “Carillon,” 
Vierne. 


Charles M. Courboin, New York City—Dr. 
Courboin of St. Patrick’s Cathedral was in- 
vited to give the annual organ recital at the 
Market Square Presbyterian Church of Har- 
risburg, Pa., March 18. He played these 
works: Overture to the Occasional Oratorio, 
Handel; Chorale Prelude, “Fervently Do I 
Pray,” Bach; Allegretto, Fifth Symphony, 
and Allegro, Sixth Symphony, Widor; Com- 
munion, Purvis; ‘‘Echo,” Yon; “The Lost 
Chord,” Sullivan; “Ave Maria” (by special 
request), Schubert; Finale, Franck. 


Homer Wickline, Pittsburgh, Pa.— Mr. 
Wickline, assisted by Josephine Harris, so- 
prano, gave this program Sunday evening, 


April 4, at the Beverly Heights United Pres- 
byterian Church: Dorian Toccata, Bach; Con- 


certo in G major, Stanley; Aria, Loeillet; 
“Across the Infinite,” Shure; “Splendor Pa- 
ternae Gloriae,”” Wickline; “Ave Maria,” 


Bach-Gornod; “The Lord’s Prayer” (soprano 
and organ), Malotte; Communion, Purvis; 
“North Wind,” Rowley. 

Paul Allen Beymer, Cleveland, Ohio—Mr. 
Beymer was presented by the Music Club 
of Willoughby, Ohio, in a recital at the First 
Methodist Church March 1. He played: Trio, 
Greene; Minuet, Muffat; Fugue, Stanley; 
“Reflection after an Old French Air,” Whit- 
lock; ‘Greensleeves,’ Vaughan Williams; 
Festival Toccata, Fletcher; Westminster Suite, 
Purcell; “Epilogue,” Willan; Pastorale, ar- 
ranged by Clokey; “To the Setting Sun” and 
“Cortege and Fanfare,’? Edmundson. 


Catharine Crozier Gleason, Rochester, N. Y. 


—Mrs. Gleason gave a recital in the chamber 
music series at Kilbourn Hall, Eastman 
School of Music, March 23. Her selections 
were these: Variations on a Noel, Dupré; 
Pastorale, Roger-Ducasse; “The Nativity of 
the Saviour,” “The Children of God” and 
“The Shepherds,” Messiaen; ‘“‘Litanies,” 


Alain; Sonata in G, Robert Russell Bennett; 
“Requiescat in Pace” and “Fast and Sinister,” 
from Symphony in G major, Sowerby. 

John K. Zorian, F.A.G.O., Williamsport, 
Pa.—Mr. Zorian, organist and choirmaster of 
Christ Episcopal Church, gave a recital March 
21 at the First Methodist Church of Empo- 
rium, Pa., with these offerings: Sinfonia, 
“We Thank Thee, God,” Bach; “Jesu, Joy 
of Man’s Desiring,’’ Bach; Rondo, Couperin; 
Gigue, Corelli; “‘Angelus,’’ Massenet; Con- 
certo in F (two movements), Handel; ‘Sun- 
shine and Shadow,” Gale; “Shepherd’s Cradle 
Song,” Somervell; Humoresque, “L’Organo 
Primitivo,” Yon; “Evening Piece,” Schu- 
mann; Finale, Lemmens. 

Louis Hollingsworth, St. Petersburg, Fla.— 
The Jacksonville Chapter, A.G.O., presented 
Mr. Hollingsworth in a recital at the Church 
of the Good Shepherd March 8. His program 
consisted of: “Praise the Lord with the 
Drums and Cymbals,” Karg-Elert; ‘In Con- 
fidence and Trust” (from Cantata “The Shield 
of Faith”), Bach; Haydn’s Allegretto, ar- 
ranged by L. Hollingsworth; “The Court of 
the Lilies” and ‘‘The Good Shepherd,” from 
“The Martyrdom of St. Sebastian,’’ Debussy; 
“The Tumult in the Praetorium,” de Malein- 


greau; ‘“‘Legende,” Tschaikowsky; “Sonata 
da Chiesa,” Andriessen; “The Prophet Bird,” 
Schumann; Solemn Melody, Sir Walford 


Davies; Paraphrase on “Now Thank We All 
Our God,” Hollingsworth. 

Retta Jean Rippey, A.A.G.O., New York 
City—Miss Rippey was heard April 26 in a 
recita: at Christ Church in Brooklyn, playing 
the following program: Concerto in A minor, 
Vivaldi-Bach; “When in the Hour of Greatest 
Need” and “Lord Jesus Christ, unto Us Turn,” 


Bach; Allegro from Sixth Symphony, Widor; 
Scherzetto, Vierne; Fantasia in A major, 
Franck; Toccata, Sowerby. 


Ruth J. Tiedmann, New Haven, Conn.— 
Miss Tiedmann gave a music week recital 
for the St. Ambrose Music Club at the First 
Methodist Church Sunday afternoon, May 2, 
playing this program: Fantasie and Fugue in 
G minor and ‘‘Sheep May Safely Graze,” 
Bach; Chorale in A minor, Franck; Sketch 
in F minor and Canon in B minor, Schu- 
mann; Finale from First Symphony, Vierne. 

Eleanor Page, Austin, Tex.—In a recital at 
the Central Christian Church on the afternoon 
of Feb. 15 Miss Page played: Prelude and 
Fugue in E minor (‘‘Cathedral’’), Bach; “My 
Heart Is Filled with Longing,’ ‘‘O Guiltless 
Lamb of God” and “O Man, Bewail Thy 
Grievous Sin,” Bach; Sonata No. 2, Mendels- 
sohn; “Lord, Take My Heart,” Karg-Elert; 
“Lord, Have Mercy upon Us,” Couperin; 
“OQ World, I Now Must Leave Thee,” 
Brahms; Toccata from Fifth Symphony, 
Widor. 

Ruth Barrett Arno, Boston, Mass.—Among 
Mrs. Arno’s programs in the new Sunday 
afternoon series played at the Mother Church, 
The First Church of Christ, Scientist, and 
broadcast from station WBZ, have been the 
following: 

May 9—Chaconne, Couperin; Adagio in A 
minor, Bach; Excerpts from ‘‘Modal Suite,” 
Peeters; Cantilena, McKinley; Fantasy on 
the Tune “Concord,” Howard Thatcher. 

April 25—Overture to the Occasional Ora- 
torio, Handel; Chorale Preludes, “Our Fa- 
ther’ and ‘Sleepers Awake,” Bach; Prelude 
No. 1, Frederick C. Schreiber; “To a Water 


Lily,’ MacDowell: “Thanks Be to Thee,” 
Mendelssohn. 
Robert Rayfield, Chicago— Mr. Rayfield 


played the following program May 16 at the 
Fourth Presbyterian Church and repeated it 
at Bethany Evangelical and Reformed Church 
May 23: Fantasie and Fugue in G minor, 
3ach; Toccata on “O Filii et Filiae,” Farnam; 
Allegro Vivace, Symphony I, Vierne; “Caril- 
lon,’ Sowerby; “Variations de Concert,” 
Bonnet. ; 
Frank W. Asper, Mus. D., Salt Lake City, 
Utah—Dr. Asper gave the following program 


March 10 for the Schubert Club at the First 
Presbyterian Church of Stamford, Conn.: 
“Psalm 19,” Marcello; Chorale Prelude, 


“Sleepers, Wake,” and Chorale, “Jesus, Joy 
of Man’s Desiring,’ Bach; Musette and 
Minuet and Aria from “Water Music” Suite, 
Handel; French Rondo, Boellmann; Chorale 
in A minor, Franck; ‘‘Carillon-Sortie,’’ Mulet; 
Scherzo, Rogers; Toccata in D, Kinder. 
Ivar Sjéstrém, West Newton, Mass.—In an 
hour of music Feb. 15 at the Second Church 
in Newton Mr. Sjistrém played these organ 
numbers: Trumpet Tune, Purcell; Fantasy in 
Echo Style, Stanley; Prelude, Clerambault ; 
Fugue in G minor, Bach; Pastorale, Milhaud; 


Scherzo, Titcomb; Toccata, “Thou Art the 
Rock,” Mulet. 
Russell Hancock Miles, Urbana, Ill.—Pro- 


fessor Miles of the University of Illinois gave 
a recital at the Cleveland Museum of Art 


April 7. His program was made up of the 
following compositions: “Grand Jeu,” du 
Mage; “Soeur Monique,’ Couperin; Fugue 


in G minor, Bach; Toccata and Fugue in D 


minor, Bach; ‘“Priere,” Jongen; Sonata in 
G major, Elgar; Bible Poems, ‘Hear, O 
Israel,” and ‘Abide with Us,’ Weinberger; 


Third Chorale, Franck. 

H. William Hawke, Gananoque, Ont.—Mr. 
Hawke was heard in a recital at Trinity 
Church in Watertown, N. Y., Sunday after- 


noon, April 18. His program consisted of 
these compositions: Suite in D, Stanley; 
Adagio, Fioco; ‘Echo,’ Scheidt; “Toccata 


Cromatica,” Frescobaldi; Air with Variations, 
Martini; Prelude and Fugue in C minor, 
Bach; Prelude on a Second Mode Melody, 
Florence Durrell Clark; ‘The Musical Clocks,” 


Haydn; ‘“Benedictus,” Reger; ‘Carillon de 
Westminster,” Vierne. 
Benjamin Laughton, Detroit, Mich.—Mr. 


Laughton gave his annual vesper recital at 
Epiphany Episcopal Church April 18, with 
the following program: “The Heavens Declare 
the Glory of God,’ Marcello; Concerto in 
G, Vivaldi-Bach; Chorale Prelude, “Our Fa- 
ther, Which Art in Heaven,’’ Bach; Toccata 
and Fugue in D minor, Bach; Antiphon No. 
2, Dupré; Pastorale, Vierne; Meditation, Bu- 
beck; “‘Cibavit Eos,’’ Titcomb; Chorale Prel- 
ude, “Picardy,” Noble; Chorale Prelude, ‘All 
Glory Be to God on High,” Edmundson. 


James MacC. Weddell, F.A.G.O., Galesburg, 
Ill—Mr. Wedell, professor of theory and or- 
gan at Knox College for the last thirty-nine 
years, played these numbers in a _vesper 
recital at the First Presbyterian Church April 
25: Toccata in E minor, Pachelbel; ‘‘Blessed 
Be Thou, Lord Jesus Christ,” Pachelbel; 
“Grand Jeu,” Du Mage; Duet for Trumpets, 
Clerambault; Fugue in E flat, Bach; “Chant 
de May,” Jongen; ‘‘Ronde Francaise,” Boell- 
mann; Pastorale, Franck; Intermezzo, Bon- 
net; Finale, First Symphony, Vierne. 


Charles H. Finney,. F.A.G.O., Houghton, 
N. Y.—Mr. Finney, of the faculty of Hough- 
ton College, was heard at the Wanamaker 


store in Philadelphia April 28, playing the 
following program on 
Chorale, Jongen; 
Bingham ; 


the great organ: 
Prelude on “Work Song,” 
“Beyond the Aurora,” Banks; 





Chorale Prelude No. 2 on “Andernach,” Wil- 
lan; “Harmonies du Soir,’’ Karg-Elert; ‘“‘Song 
of Joy,” Langlais; ‘Lament,’ McKinley; 
Prelude and Fugue in C, Bach; Air from 
“Water Music” Suite, Handel; ‘“Carillon’— 
Sortie,” Mulet. 


Edwin Arthur Kraft, F.A.G.O., Cleveland, 
Ohio—In a dedicatory recital at St. Thomas 
Aquinas Church April 25 Mr. Kraft’s numbers 
were the following: ‘Alleluia,’ Dubois; 
Chorale, Variations and Fugue, Balogh; ‘‘Ave 
Maria,” Schubert; Postlude on “Veni Creator 
Spiritus,” Van Hulse; Prelude on a Benedic- 
tine Plainsong, ‘Adore Devote,” Edmundson; 
“Evening Hymn,” Robert W. Wilkes; ‘“‘Ave 
Maris Stella,” Bedell; Largo, Handel; ‘Psalm 
19,” Marcello; “Jesu, Joy of Man’s Desir- 
ing,” Bach; Magnificat, Bonnet; Finale from 
First Symphony, Vierne. 

Wilbur Held, Columbus, Ohio—Mr. Held, 
head of the organ department at Ohio State 
University, has presented two series of weekly 
broadcasts from the university radio station, 
WOSU, throughout the winter quarter. Stu- 
dents of the university organ department are 
heard in a half-hour program every Tuesday 
morning. At 7 p.m. on Tuesdays Mr. Held 
presents recitals. Recent programs have been 
as follows: 

April 20—“Our Father, Which Art in 
Heaven,” Bach; “Our Father Which Art in 
Heaven,” Buxtehude; Sonata 6, Mendelssohn; 
“A Rose Breaks into Bloom,” Brahms. 

April 27—Prelude and Fugue in D major, 
Bach; Prelude, Fugue and Variation, Franck; 
Intermezzo (Symphony 6), Widor. 

May 4—Toccata, Fugue and Hymn on 
“Ave Maris Stella,’’ Peeters; Pastorale, Mil- 
haud; “Lebhaft” (Sonata 2), Hindemith; 
Chorale Prelude on ‘“‘Rhosymedre,” Vaughan 
Williams; “Cortege and Litany,” Dupré. 

May 11—Prelude and Fugue in A minor, 
Bach; Sketches in D flat and F minor, Schu- 
mann; “My Heart Is Filled with Longing” 
(two settings) and “Deck Thyself, My Soul,” 
Brahms, 

May 18—Works by Leo Sowerby. 

May 25—Works by Bach and Franck. 

Homer Whitford, Cambridge, Mass.—In a 
recital at the First Church in Cambridge 
May 17 Mr. Whitford presented this program: 
Fantasia in G minor, Bach; Andante (Violon- 


, 


’ 





cello Concerto), Cervetto; Minuetto, from 
“Semiramis,” Gluck; Allegro con _ Spirito, 
Paradies; ‘‘Deck Thyself, My Soul, with 
Gladness,” Brahms; ‘Noel Parisien,’ Quef; 
“Harmonies du_ Soir,’ Karg-Elert; Finale, 
Eighth Symphony, Widor; “Chanson des 
Alpes” and “La Marche des Rois,” Candlyn; 


“At the Cradle,” Bingham; Toccata on a 
National Air, Coke-Jephcott. 

Max G. Miranda, A.A.G.O., Billings, Mont. 
—A program of Lenten music presented at 
noon March 21 at the First Congregational 
Church was heard by an audience of 600 
people. Mr. Miranda played: ‘‘O Mensch, 
bewein’ dein’ Siinde Gross,” Bach; “The Tu- 
mult in the Praetorium,’” ‘The Way of the 
Cross” and “O Golgotha,” from ‘Symphonie 
de la Passion,” de Maleingreau; ‘Kidron, 
Brook of Sorrow,’ Shure; ‘‘Gethsemane,” 
Malling; Variations on a Modal Theme, 
Bonnet; “Spring Song from the South,” 
Lemare; ‘‘The Bells of the Church in Berg- 
hall, Finland,” Sibelius; “Hallelujah,” from 
“Mount of Olives,” Beethoven. 

Harry Upson Camp, Melrose, Mass.—In a 
recital at Trinity Church May 13 Mr. Camp 
presented this program: ‘“‘Marche Religieuse,” 
Guilmant; Gavotte, Gluck; Prelude in E minor 


and Air on the G String, Bach; “Noel,” 
d‘Aquin; Paraphrase on “St. Kevin,” Whit- 
ford; Prelude on “St. Clement,” McKinley; 
‘Pilgrims’ Chorus,” Wagner; Sketch in D 
flat, Schumann; “The Fifers,” d’Andrieu; 
“Evening Idyll,” Bidwell; Toccata, Boell- 
mann, 


Katherine L. Stickney, Elmhurst, N. Y.— 
In a recital April 28 at the Methodist Church, 
of which she is organist and choir director, 
Miss Stickney played: Trumpet Tune and 
Peal, Purcell; ‘‘Sister Monica,’ Couperin; 
Aria, Buxtehude; “Be Thou but Near” and 
Gigue Fugue in G, Bach; Pastorale, Bonnet; 
“The Primitive Organ,” Yon; “Mr. Ben 
Jonson’s Pleasure,” Milford; ‘‘Will-o’-the- 
Wisp,” Nevin; “Yea, Though I Walk,” 
Howells; ‘“Rhosymedre,” Vaughan Williams; 
“Carillon de Westminster,” Vierne. 

At the Church of the Mediator in New 
York City May 9 Miss Stickney played: 
Trumpet Voluntary, Purcell; ‘Sister Monica,” 
Couperin; Trumpet Tune and Peal, Purcell; 
“Song Tune,” ‘“‘As Fall the Rain and Snow” 
and Credo, Bach; ‘‘Song d’ Enfant,” Bonnet; 
“The Primitive Organ,” Yon; “Mr. Ben 
Jonson’s Pleasure,” Milford; ‘‘Will-o’-the- 
Wisp,” Nevin; Gothic Suite, Boellmann. 


Marilyn Mason, Ann Arbor, Mich.—In a 
recital at the Washington Cathedral Church 
of St. Peter and St. Paul March 7 Miss 
Mason of the University of Michigan music 
faculty played: Toccata and Fugue in D 
minor, Bach; ‘‘O World, I Now Must Leave 
Thee,” Brahms; Variations on a Recitative, 
Op. 40, Schoenberg; Meditation on a Com- 
munion Hymn, Sowerby; “Dieu Parmi Nous,” 
Messiaen. 

R. Kenneth Holt, Honolulu, Hawaii—In an 
“evening hour of music” at the Central Union 
Church April 13 Mr. Holt had the assistance 
of the Gleemen of Honolulu, directed by 
Norman Rian. Mr. Holt played these num- 





bers: “A Gothic Cathedral,” Pratella; Aria, 
Peeters; Three Sonata Movements, Mendels. 
sohn; “Ave Maris Stella of Nova Scotia 
Fishing Fleet,” Gaul; Variations on “O 
Filii et Filiae,” Guilmant. 

Arthur Thomas, Sturgis, Mich.—Mr. Thomas 
gave the following program at St. John’s 
Episcopal Church Sunday, April 18: “Eip’ 
feste Burg,” Faulkes; Air and Variations, 
Handel; Largo, Dvorak; Toccata, Athos; 
Prelude and Fugue in D, Bach; “Come, 
Sweet Death,” Bach; Canzonetta, Goddard; 
“Finlandia,” Sibelius. 


James Taylor, Mattapan, Mass.—The fol. 
lowing numbers were used in services through 
Holy Week at the Church of the Holy Spirit 
(Episcopal) in Mattapan, Mass.: “Come, 
Sweet Death,” “When Thou Art Near,” “O 
Sacred Heart,” “Jesu, Joy and Treasure,” 
“Come, Saviour of the Gentiles,’ “O God, 
Have Mercy upon Us,” “I Call to Thee” 
and “Christ Is Risen Today,” Bach; “Alle. 
luia, Pascha Nostra,” Titcomb; ‘‘The Heavens 
Declare the Glory of God,’ Marcello; “The 
Strife Is  O’er,’ Palestrina-Brown; “All 
Glory Be to God on High,” Bach. 

Irving Dana Bartley, F.A.G.O., Durham, 

. H.—Mr. Bartley gave a recital April 28 
in Murkland Auditorium at the University of 
New Hampshire. The program: Trumpet 
Tune, Purcell; Adagio e Dolce, Third Sonata, 
Bach; Little G minor Fugue, Bach; Canta- 
bile, Second Symphony, and Finale, First 
Symphony, Vierne; Symphonic Piece, Joseph 
W. Clokey (Donald Steele, pianist, and Mr. 
Bartley); “Introspection,” Frederick Stanley 
Smith; Hymn-tune Fantasy on “Italian 
Hymn,” McKinley; Intermezzo, Callaerts; 
“Dreams,” Stoughton; ‘‘Rapsodia Italiana,” 

on. 

Sterling Anderson, Galesburg, Ill.—Mr. An- 
derson, who has studied with Dr. James Mac- 
Connell Weddell, F.A.G.O., at Knox College, 
played these numbers in his senior recital at 
the First Presbyterian Church Feb. 22: Prel- 
ude and Fugue in A minor, Bach; Chorale 
Preludes, “O Lamm _ Gottes, unschuldig,” 
Bach; ‘“Herzlich thut mich  verlangen,” 
Brahms, and “Ach bleib bei uns, Herr Jesu 
Christ,”” DeLamarter; Chorale in B_ minor, 
Franck; ‘“‘Divertissement,’”’ Vierne; ‘Caril- 
lon,” Sowerby; Finale (‘‘Gloria” from the 
Magnificat), Dupré. 

Catherine Ritchey Miller, M.A., Raleigh, 
N. C.—Mrs. Miller, assistant organist-choir- 
master at Christ Church, was presented in 
the Christ Church series of recitals in the 
following program: Chorale Preludes, “In 
Dir ist Freude” and “In dulci Jubilo,” Bach; 
Prelude and Fugue in A minor, Bach; “Toc- 
cata per l’Elevazione,” Frescobaldi; Prelude, 
Clerambault; Toccata, Pachelbel; Canon in E 
minor, Schumann; Meditation-Elegie, Borow- 
ski; “Alleluia, Pascha Nostra,” Everett Tit- 
comb; Berceuse, ‘“‘Ariel’’ and ‘‘Variations de 
Concert,” Bonnet. 

Harry William Myers, A.A.G.O., Louisville, 
Ky.—Mr. Myers, organist and choirmaster of 
St. Paul Methodist Church, Louisville, has 
returned from a Florida trip in the course of 
which he gave several recitals. March 14 he 
played this program at the Riverside Baptist 
Church in Jacksonville: Toccata in E minor, 
Pachelbel; Two Chorale Preludes, Brahms; 
Toccata, “O Filii et Filiae,’” Farnam; Chorale 
and Variations, Mendelssohn; Passion Sym- 
phony, Dupré. 

In a recital at his own church Sunday 
evening, April 25, Mr. Myers played: Chorale 
Prelude, ‘“‘We Pray Now to the Holy Spirit,” 
Buxtehude; “The Heavens Declare the Glory 
of God,’ Marcello; Dialogue, Clerambault; 
Passacaglia, Raison; Passacaglia and Fugue, 
Bach; Improvisation on Psalm 130 (MS.), 
Myrtle F. Zahn; Scherzetto, Vierne; ‘“Cathe- 


dral at Night” (MS.), Marriott; Toccata, 
Symphony 5, Widor. 
Fred Swann, Staunton, Va.—Mr. Swann, 


assistant organist of Trinity Episcopal Church, 
gave a recital to mark A.G.O. Sunday on 
the afternoon of April 18 and presented this 
program: Trumpet Tune and Air, Purcell; 
“On the Evening of the Ascension of Our 
Lord,” Benoit; “Psalm 19,” Marcello; “Jesu, 
Joy of Man’s Desiring,’ Bach; Prelude in 
D major, Bach; Chorale in A minor, Franck; 
“Harmonies du_ Soir,’ Karg-Elert; Toccata 
on “O Filii et Filiae,’’ Farnam. 

Rev. Thomas Curtis, Toledo, Ohio—With 
the assistance of his choirs Mr. Curtis gavé 
the following program Sunday evening, May 
16, at the Washington Congregational Church: 
Improvisation on “Nearer, My God, to Thee, 
Karg-Elert; Pedal Exercitium in G minor, 
Chorale Prelude, “Our Father in Heaven, 
and Toccata and Fugue in D minor, Bach; 
“Drink to Me Only with Thine Eyes,” R. H 
Miles; “March of the Little Lead Soldiers, 
Pierne; Finale, First Symphony, Vierne. | 

This was the seventh recital by Mr. Curtis 
in the 1947-48 season. 

Ralph H. Brigham, Rockford, Ill.—In a re- 
cital at the Second Congregational Church of 
Beloit, Wis., Sunday evening, April 11, Mr. 
srigham played: Sonata in the Style of Han- 
del, Wolstenholme; “Swaying Tree Spirits, 
H. J. Stewart; Spring Song, Hollins; “Scenes 
from a Mexican Desert,’ Nearing; Festival 
March, Faulkes; “Little Bells of Our Lady o 
Lourdes,” Gaul; “Souvenir”? in C, Kinders 
“A Scotch Idyl,” Felton; Three Improviat 
tions, Russell H. Miles; “Scenes from Sigu 
Jorsalfar,” Grieg. 
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Programs of Organ Recitals 
te et wet teem tener tae NORTHWESTERN UNIVERSITY 


Mr. Deveranil of the faculty of Cornell Col- No. 6, Mendelssohn. 


lege gave a recital at the First Methodist 

Church of Marshalltown, Iowa, April 11, and Warren F. Johnson, Washington, D. C.— SCHOOL (OF MUSIC 

March 11 he was heard at Grace Methodist Mr. Johnson played the following before 

Church in Waterloo. The latter program was services at the Church of the Pilgrims in 

made up as follows: Chaconne in D minor, May: Air with Variations and Finale Fugato, 

Pachelbel; Chorale Prelude, “When Jesus Smart; Symphonie Toccata, Coke-Jephcott ; 

Stood beside the Cross,” Scheidt; Prelude, Sonatina, Sowerby; “Novellette,” James; A 

Clerambault; Toccata, Adagio and Fugue in “Requiem Aeternam,” Harwood; “Lamento, nnounces 

C major, Bach; Evening Song, Bairstow; Barie. 

“Eyocation a la Chapelle Sistine,” Liszt; i ; 

a from ‘Premiere Symphonie,” Ma. oe . M.S.M., Winston-Salem | h h M ® 
. e : ” re . y —Mr. Robinson, minister of music at 

quaire; “Deep River, Negro Spiritual; ‘‘Ave Cc é Methodi acd a d ¢ ummer ¢ 00 (0) ure si 
-.” Schubert; Toccata on “Deo Gratias,” Centenary Methodist Church, was presente 

Maria, C ’ ? in the series of recitals at historic Christ 

Biggs. : : Church, Raleigh, N. C., in the following pro- 
Claude L. Murphree, F.A.G.O., Gainesville, gram: Psalm, “I Coili Immensi,’” Marcello; 


Fla.—Mr. gy — 2 ee Biblical Sonata No. 4, Kuhnau; Fugue in C, 

sity of Florida, gave a recital at Florida State Buxtehude; Largo e Spiccato, W. F. Bach; P ee Y 
University in Tallahassee April 25, with the Gavotte, Wesley; Reverie on the Hymn- ugust 9-20, 1948, in ut in a 
followng program: Prelude and Fugue in A tune “University,” Grace; Prelude on “Divi- 

minor, Bohm; Elegie, Peeters; Prelude and yum Mysterium,” Candlyn; Variations in D 
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Fugue in G major, Bach; Chorale in B_ minor, Handel. ° 

minor, Franck; “Noel” in D minor, d’Aquin; 

Spiritual, Purvis; “Song of the Clock,” Ur- William Lester, Chicago—Dr. Lester, as- 

seth; “Winter Twilight,” Walton; “Long- sisted by Margaret Lester, soprano, gave a : . 7 ° 

Sock Sheachion’* Selnuan cat Ge Ge Paes Cae Ga Ruth Krehbiel Jacobs. ..... Children’s Choir Methods 
Franklin Mitchell, McMinnville, Ore.— Sunday afternoon, Aprli 25. The organ num- 

Among Mr. Mitchell’s programs in the recital bers included: Toccata in E minor, Pachel- ‘ - 

series at Linfield College have been the fol- bel; Aria in F, Bach; Overture to the Occa- Arthur Leslie Jacobs De ages Choral Conducting and Adult 

lowing: sional Oratorio, Handel-Edmundson; Sonata h . h d 

March 9—Rhapsodie No. 3, Saint-Saens; in D minor, C. S. Lane; Four Tone Poems C. oir Met oas 


Pastorale, Franck;- Chorale Prelude, “Praise for Organ, Oliver King. 
the Lord with Drums and Cymbals,” Karg- , . ‘ 
‘ . ‘ Hy gsc Harold C. O’Daniels, Binghamton, N. Y.— ; 
; Sonata No. 1, h; Twe y - . , aes ‘ 4 
Ticks, Singiaie: Pei demin wo. H¥™" Mr. O’Daniels is giving his second series of Dascett Spach .......55:.: Choral Technique 
March (the, HPA -. 6 major. Buxtehude: recitals Thursdays at noon in Christ Church. 


“aT a *. : : His program April 29 was as follows: Trum- P ‘ 
Mir Tend te, at Charale Ne 1 in En vosion Pet Tune and Air, Purcell; Air, Bach; Prel- Ewald V. Nolte.......... .The Historical Development of 
D minor, Bach; ee 1, in E major, it wed Peres i Ete Otani 
Franck; Miniature in at major, Johnson; mae het _< atnedral ), . 
samen © adeer. pn slid aes Bach; “Jesu, Joy of Man’s Desiring,’ Bach; Choral Literature 
March 23—“Toccata per 1’Elevazione,” Intermezzo, Sonata 4, Rheinberger; “Nun 
Frescobaldi; Chorale Preludes, “O Sacred ‘anket Alle Gott,” Karg-Elert. i P a 
Head” and “When on the Cross the Saviour ee ae Rupert Sircom .......... .. The Pipe Organ in the Church 
Hung,” Bach; Good Friday Music (‘‘Parsi- : : 
fal”), Wagner; “The Last Supper,’”’ Wein- THE THREE PARISH CHOIRS of St. Service 


” 


berger; “Gethsemane,” Malling; ‘Prayer, James’ Episcopal Church, Wichita, Kan., pre- 
Loret; “Alleluia, Pascha Nostra,” Titcomb. sented their first choir festival on Whitsun- 


Anna Margaret Foulke, New York City— day, May 16. The choirs, adult, boys’ and 
Miss Foulke gave a recital at St. Peter’s 8itls’, numbering eighty-five voices, joined 


Lutheran Church May 12, presenting the under the direction of the Rev. W. James Address all inquiries to PROFESSOR ‘THEODORE LAMS, Chair- 


following program: “Vom Himmel hoch,” Marner, assistant rector and organist. Father 
Pachelbel; Prelude, F a Ch , Marner played: Cathedral Prelude, Clokey, i { ” 
nic a es ee. ee and Festival Hymn, Bartlett, for the prelude man, Summer School of Church Music, Northwestern Univer 


3uxtehude; Chorale Prelude, “Christ lag in 1 rie d , 

Todesbanden,” and Fugue in B minor, Bach; ®"@ postiude, and gave a short organ pro- : ; i 
Pavane, Rowley; aan tn Te Rieu: gram consisting of “The Chapel of San sity, School of Music, Evanston, Illinois. 
“T) Thee, Jehovah, Shall I Sing,” Kate- Miguel,” Seder; Fugue in E flat major (“St. 


Elert; Prelude, Fugue and Variation, and Anne's”), Bach ; _and “Piece Heroique,” 
Chorale in A minor, Franck. Franck. The combined choirs sang “Let All 


‘i . Mortal Flesh Keep Silence,” Holst, and 
H. Leroy Lynn, Springfield, Ohio—In a “Angel Voices Ever Singing,’ Macfarlane. 


dedicatory recits a two- > “Aig 
edicatory oy al on a two-manual Schantz ‘The adult choir sang “Springs in the Desert,” ET NON IMPEDIAS MUSICAM 
Sted. at g ie First Congregational Church Jennings, and “The Twenty-ninth Psalm,” 
sa r aiternoon, April 18, Mr. Lynn of Richter. The girls’ choir sang “Cherubim 
the First Lutheran Church played: Chorale Song,” Bortniansky. The adult and boys’ 
Prelude on ‘Ein’ feste Burg,’ Bach; Bal- éfieies ane “A f mae foe One ‘Cc a 
lad in D, Clokey; “Star of Hope,” Biggs; ee eo —— RE MOUmEsy: 
“Cc Se es : pe, 88S; by Voris, and ‘The Gateway Carol,” 
ommunion,” Purvis. Macceats ; ait 


Jean Price Eisenstein, Fayette, Mo.—Miss wine ‘ . ‘ 
Eisenstein, a student of Professor Luther T. X NDER THE DIRECTION of Walter 
Wismar the choir of Holy Cross Lutheran 


Spayde, gav i i 22 
H Linn ‘Memorial Methodne Cherch May, Church in St. Louis, assisted by Dr. Edward 
playing the following numbers: First move- Rechlin, concert organist, gave a sacred con- 
ment, Fourth Concerto, in F major, Handel; cert Sunday evening, April 11. The choir 
“Comest Thou, Jesus, Down From Heaven,” sang works of Bach and Dr. Rechlin played 
Bach; Prelude and Fugue in A minor, Bach; these compositions; Toccata, Anonymous; 
Prelude, Fugue and Variation, Franck; “Jesus, Priceless Treasure,” Anonymous; 
Roulade, Bingham; “The Bells of St. Anne “Whatever God Ordains Is Good,” Krebs; 
te Cetneel,” thea: Pik movement, Saab Sonatina, Ritter; Chorale, Engelbrecht. 
Symphony, Widor. 

Philip L. Steinhaus, Kalamazoo, Mich.— 


Mr. Steinhaus, who is only 14 years old and CLAREN CE 


is a talented pupil of Frank K. Owen, was 


presented by the Musicians’ Guild of Calvin M A D e R 
College at Grand Rapids in a recital April 9. 

















HOLTKAMP ORGANS 











His program included: “Suite Gothique,” ° ° 

Boellmann; Trumpet Tune and Air, Purcell; Recitalist am Teacher 

a Preludes, ‘‘Herzlich thut mich ver- Immanuel Presbyterian Church CLEVELAND 9, OHIO 

angen” and “Es ist Ein’ Ros’ entsprungen,” - 

Brahms; Toccata and Fugue in D minor, Los Angeles, Calif. EY EES SE eaten 
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UNION THEOLOGICAL SEMINAR Y 
HUGH PORTER 


Director 
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Broadway at 120th Street New York 27, New York 
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CHOIRMASTERS' CONFERENCE 
JULY 12-16 


Norman Coke-Jephcott Harold Tower Rev. Edward N. West 


Address: PAUL ALLEN BEYMER 
CHRIST CHURCH, SHAKER HEIGHTS 22, OHIO 
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SAMUEL WALTER recently was 
appointed organist and choirmaster of 
Trinity Church, Newton Centre, Mass., 
one of the fashionable suburbs of Bos- 
ton, where he plays for three services 
every Sunday morning. A vested jun- 
ior choir of thirty voices sings at the 
9:30 service and a paid choir of twenty- 
eight voices at the 11 o’clock service. 
Special services of choral evensong, in 
which choirs from neighboring Epis- 
copal parishes participate, are becom- 
ing increasingly popular. 

Mr. Walter directs the Canterbury 
Choir of college students at historic 
Trinity Church in Boston. This choir, 
composed of 100 voices, sang for the 
Christmas pageant directed by the Rev. 
Norman Spicer, last December, and 
gave a program of two Bach cantatas 
Sunday evening, March 14. June 6 the 
Canterbury Choir will sing a service 
of Negro spirituals. 

Mr. Walter, a graduate of the New 
England Conservatory of Music, holds 
the degree of master of music. He is 
an associate of the A.G.O. and has 
studied organ with Carl K. McKinley 
and Francis W. Snow, besides special 
studies with H. Augustine Smith and 
Everett Titcomb in liturgical music. 
He lectures on church music and has 
given recitals in Boston and through- 
out New England. Mr. Walter is the 
organist for the annual festival of 
choirs at Trinity Church, Boston, di- 
rected by H. Augustine Smith, and 
will play the organ parts for the ora- 
torio “St. Paul” at Symphony Hall 
this year. 


aneneeree) vor enceen 

THE DETROIT GUILD of Church Musi- 
cians held its May meeting May 4 at St. Jo- 
seph’s Episcopal Church. The musical portion 
of the evening included vocal selections by 
Richard Baldauf, bass, and Mrs. Cleone Evans, 
contralto, and two organ works, played by Al- 
bert Bolitho. Sheldon Rahn, head of the de- 
partment of social service of the Detroit 
Council of Churches, discussed the relationship 
of the church and social service. The Rev. 
Austin Ecker, Protestant chaplain of the Ju- 
venile Detention Home, spoke of the benefits 
derived from church music in social service. 
Miss Grace L. Barber, director of music for 
the Detroit Council of Social. Agencies, de- 
scribed the work of her department and ex- 
plained the music program of the community 
houses of Detroit. 
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M. Mus. 
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First Christian Church 
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Organist, St. Mark's Church 


Denver, Colo. 


JAMES PHILIP JOHNSTON, F.A.6.0. 


Organist and Choirmaster 
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QUEEN OF ALL SAINTS 
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AA.G.O. 
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FORTY-FIRST BACH FESTIVAL 
IS HELD IN BETHLEHEM, PA. 

Bethlehem, Pa., held its forty-first 
annual Bach festival May 14 and 15. 
Packer Memorial Chapel on the Le- 
high University campus was filled to 
overflowing as Dr. Ifor Jones directed 
a choir of 246 voices and an orchestra 
of fifty pieces. Hundreds of people 
crowded the lawns around the church 
to hear an amplification of the pro- 
ram. 

The soloists were Margaret Tann 
Williams, Welsh contralto; Harvey 
Smith-Spencer, tenor; Lura Stover, so- 
prano, and Mack Harrell, basso. In 
the absence of the Philadelphia Or- 
chestra, which is on tour, an ensemble 
of musicians from New York and 
Philadelphia provided the accompani- 
ment. Ralph Kirkpatrick, harpsichord- 
ist, gave a Bach recital. E. Power 
Biggs was at the organ for the choral 
selections. The festival closed with the 
famous Mass in B minor. 
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JEROME B. MEYER & SONS, INC., MFRS. 


QUALITY ORGAN PIPES 


Pipes Scientifically Scaled, Artistically Voiced. Over 50 Years’ 
Service to the Pipe Organ Industry. A trial order will convince. 


Milwaukee 7, Wisconsin 


































FOOLPROOF ORGAN POWER SUPPLY 

















Here is the power supply you have been looking for... 
a foolproof source of direct current with ample voltage 
to overcome long lines, with plenty of power for all 
your needs. 


@ Compact for installation anywhere 
Completely encased in ventilated metal 
shield 

5-10-15 volt tap switch 

10 ampere capacity 

Ammeter built in 

Thermal cut-out for safety 

Quiet rectification ...no hum 

@ Long, trouble-free life 

@ Uses modern dry rectifiers, no muss, no bulbs 


Green Model 1510 Rectifier is ideal for any organ, you can 
install it right in the console if you want, it’s that small, yet 
it has ample voltage capacity to overcome the drop in long 
lines if installed in the basement. And the thermal over- 
load cut-out is a safety measure you should not overlook. 


Free literature 
on requer 


‘Gr 
W. GREEN ELECTRIC COMPANY, INC. 
} el te 


GREEN EXCHANGE BUILOING 130 CEDA® STREET NEW YORK 6 MY 
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TUBULAR-PNEUMATIC 
A c T | O N was the forerunner of the mod- 


ern electro-pneumatic action, and when an organ with 







tubular action comes to the point of general overhauling 





it is cheaper and better to electrify the organ, as the 






tubular coupler system was so complicated that the cost 






of restoring it is greater than the cost of a new electric 








action. 


Inquiries are solicited and estimates 


will be cheerfully furnished... . 






If your church is faced with the necessity of preserving 
or improving the present organ, we will be pleased to go 
into this matter with you at your convenience. 
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French Ensemble 
Subjected to Study; 


Formula Criticized 


The French system of ensemble is 
exactly that. It is a consistent and sys- 
tematic formula for capturing ensem- 
ble. It is true that it is a queer sort 
of ensemble, when you come to think 
about it, and some people might say 
that any group tone that consists in 
the swallowing up of every other con- 
tributory tone in completely dominat- 
ing reed tone is not an ensemble at all, 
or at best a kind of totalitarian state 
in which all but the dictator sing low. 
The first weakness of the French sys- 
tem is this overdoing of the trom- 
pettes. They engulf everything else. 

But just the same it is a system, and 
a rigid and inflexible system in that the 
several divisions of the organ are per- 
mitted to differ mainly in degree rath- 
er than in principle—degree of bril- 
liance or power—so that lesser divi- 
sions are distinguished as lesser more 
than as divisions. 


With the exception, in several large 
organs, of a difference in massiveness 
or basic pitch (center of gravity), all 
sectional ensembles have the same gen- 
eral characteristics and all, consequent- 
fy, add up in a steady increase of prac- 
tically unchanging timbre to the tout 
ensemble bullseye at which the de- 
signer aimed and in which the trom- 
peites swamp all other voices. 

This system is especially well illus- 
trated and demonstrated in the great 
chromatic crescendo in the latter part 
of the Bach G minor Fantasie, as 
played by Vierne on the Notre Dame 
organ. Accretion by accretion, with 
all the emphasis of inexorably un- 
changing timbre (helped by a tempo 
as solid as granite), the sound of the 
orean grows as trompettes are added 
and boxes are opened. It certainly 
makes a crescendo that is catastrophic; 
but it is not beautiful timbre. 


The Germans did better without 
reeds, or with less trenchant reeds, and 
got more silvery top—which to my 
ear is far more beautiful than French 
full organ. 

This is what the continental, and 
especially the French organist, is used 
to hearing and his chauvinistic attitude 
to anything different sometimes makes 
for a strange situation. Not long ago 
Colonel George Dixon wrote me of a 
famous foreigner who played at one of 
the English cathedrals where the tubas 
are superlative —and never once used 
those super-magnificent reeds alone. 
To the continental player reeds are 
not reeds but a part of the ensemble, 
drawn early and kept late. Those 
“tubas” the foolish English put in their 
organs are not correct —they’re not 
fiery enough, and they’re too loud. But 
how else can a reed be used than as a 
chorus reed? What waste to play those 
expensive pipes alone! When one de- 
sires power, one works up to it— 
makes a beach from pebbles. Voila! 
No? The continental has not the 
slightest comprehension of what a 
tuba is. I have said many times that 
a tuba is a state of mind —a yardstick 
of the player’s capacity. 

How well I remember a November 
day in 1931 when the late Wallace 
Sabin and I went to Claremont College 
and tried out the four-manual of 
eighty stops which I had designed. In 
the swell was the first set of genuine 
Cavaille-Coll trompettes to be used in 
this country, backed up by 16-8-4 
American trumpets. In the solo, on 
twenty-inch wind, wasatubaI had got 
from Arthur Harrison, supplemented 
by 16-8-4 trombas on fifteen-inch pres- 
sure. Sabin, the most gifted of impro- 
visers, whose originality and fluent 
freedom made his rivals sound pale — 
who once said to me in modest confes- 
sion, “The only embarrassment I suffer 
is which way to go” —drew the swell 
and solo reeds. Playing the solo with 
his- right hand, the swell with his left, 
opening first one set of shades, then 
the other, and reversing the process, 
sometimes coupling the two manuals, 
then playing them antiphonally, and all 
the while coining tremendous stagger- 
ing gorgeous harmonies—the kind to 
which Dvorak would have been glad 
to sign his name—inspired by the 


sound, turned his head toward me and 
said —as he kept on playing — “I have 
waited thirty-five years in this country 
to hear a tuba.” 


That sort of playing and sound is 
clear outside the Frenchman’s ken. He 
never heard anything like it at home 
—and possibly wouldn’t like it even 
if he thought it was good. He cannot 
treat the organ that way—it is not 
the correct way as he sees it—and 
he will not bend his method. He will 
not even try to learn how. Infra dig. 

Now I don’t care whether the 
French organists like tubas or not, 
know how to use them as they should 
be used, or are willing to try to learn, 
but I do feel that the French influ- 
ence with this restricted view has af- 
fected our young men too seriously if 
it has blinded them to the statuesque 
magnificence of the big English-type 
reeds and leads them to say—as 
have too often heard them say — “sure- 
ly you haven’t a high-pressure reed 
in the organ, have you?!” —as though 
only a moron would include such a 
monstrosity in an otherwise good 
scheme. The loose talk with which 
we are afflicted that says “high wind 
reeds will not blend,” “high wind reeds 
have a hard core of fundamental that 
will not coalesce with flues,” etc., is 
just so much propaganda and nothing 
more. 

To compare the very best French 
reeds or French type reeds with the 
best English reeds is funny, and not 
even “funny without being vulgar” — 
for trompette is vulgar timbre. The 
best English trumpet and tuba tone 
blends better with flues than the 
French variety possibly can. It does 
not swzllow up the fluework in a bla- 
tant snarl that smacks of the toy 
“jewsharp” we used to play, as chil- 
dren; it extends the power and beauty 
of the flues. ss 

Nothing else in French art parallels 
the anomalous trompette as a domi- 
nating factor. French orchestral inter- 
pretation, architecture, decoration, 
painting, not even French music, has 
anything in it akin to the harsh ugli- 
ness of big trompette timbre. The re- 
straint of French interpretation, the 
elegance of French art, are as far re- 
moved from the “all-out” French organ 
tout ensemble as Venus from Mars — 
or, as a critic has said, “they are as far 
apart as Eleanor Glynn and Walter 
Pater,” which, admittedly, is fairly re- 
mote. 

Trompettes do have one legitimate 
position in an organ —as swell chorus 
reeds. For that purpose they excel 
any other timbre and organ voice, or- 
gan emotion, organ pigment. They 
snari with savage dramatic impact as 
no other kind of reed can. But to-cast 
them as full organ “dictator stops” 
and have them envelop the beautiful 
and scientifically voiced French flues 
and wrap them in a harsh blanket of 
power is a tonal crime. It offends good 
taste —it spoils full organ. 

French pedal reeds? Ah, that’s an- 
other story. They are better than our 
own less pungent, more “refined” reg- 
isters. They make pedal mixtures su- 
perfluous. They “enter” with drama 
and eclat, where our too fundamental 


reeds have little to say. 7 
J. B. JAMISON. 
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JAMES HARRISON IS DEAD; 
WILKES-BARRE ORGANIST 
James Harrison, F.A.G.O., former 
director of the department of music 
at Wyoming Seminary, church organ- 
ist and veteran of world war I, died 


May 6 at his home in Huntsville, Pa., 
after a lingering illness. 
Mr. Harrison, who was 60 years 


of age, was born in Edwardsville, Pa., 
and received his early education in the 
borough schools and Wyoming Semi- 
nary. In 1923 he was graduated with 
highest honors from New England 
Conservatory of Music and in 1943 


received his bachelor of music degree 
from the University of Toronto. 
Mr. Harrison was director of_ the 


department of music at Wyoming Sem- 
inary from 1926 to 1938. During world 
war I he went overseas as assistant 
leader of the 311th Field Artillery 
band. He was a charter member of 
the Wilkes-Barre Chapter, A.G.O. 

Mr. Harrison served for many years 
as organist of the First Methodist 
Church of Wilkes-Barre and at the 
time of being stricken ill three years 
ago had been organist for a year at 
the First Presbyterian Church. 

Surviving are his widow, the former 
Ruth Smith of Wilkes-Barre, and two 
brothers. 


J. HUDSON SNOW WINS PLACE 
ON COMMENCEMENT PROGRAM 


The sixty-second annual commence- 
ment of the American Conservatory 
of Music will be held June 15 at 8 
p.m. in Orchestra Hall, Chicago. The 
winner of the organ contest for play- 
ing in the commencement concert is 
J. Hudson Snow, a pupil of Frank Van 
Dusen. Mr. Snow will play the Intro- 
duction and Finale of the D minor 
Concerto for organ and orchestra by 
Guilmant, with the conservatory sym- 
phony orchestra. Students of the or- 
gan department receiving degrees are: 
Master of music—Lorraine Storz, Max 
Elsberry, Leonard Herman, the Rev. 
Lucien Duesing, Malcom Benson and 
Edward Crum. Bachelor of music— 
Peter Fyfe, Robert Rayfield, Annette 
Bills, Jack Goode and Esther Timmer- 
man, 


LUDWIG ALTMAN 


Organist, Temple Emanu-El, San Francisco 
Organist, 8. F. Symphony, Pierre Monteux Conducter 
Organist, Second Church of Christ, Scientist, 
Berkeley. 
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Examinations 


Special Summer Courses 


Grace Church Brooklyn Heights 
50 Grace Court, Brooklyn, N. Y. 


Katharine E, Lucke, F.A.G.O. 
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Atlanta Institute 
Directed by Kelly 
Draws 300 Persons 


_ 


John Milton Kelly, director of church 
music for the department of Christian 
Education of the Presbyterian Church, 
U.S.A., conducted the third annual 
church music institute at Central Pres- 
byterian Church, Atlanta, Ga., Feb. 
4 to 8. More than 300 singers, di- 
rectors, organists and pastors, from 
sixty-seven churches in nineteen cities 
of four states, participated. In spite 
of the severest weather of the season 
there was a record attendance at all 
sessions — even on Saturday night — 
and the two public programs drew 
capacity congregations. The two insti- 
tute choirs sang for the service Sunday 
afternoon. The adult choir, composed 
of singers, directors and pastors, inter- 
preted anthems of Palestrina, Bach, 
Kopylow, Eville, Scholin, Olds, Gaul, 
Williams and Jones and the high school 
choir sang “Prayer of Thanksgiving”, 
“Lord, I Want to Be a Christian” 
and “Victory”, Gaul. Claribel Clark 
Taylor played the Bach Prelude and 
Fugue in E minor and the Karg-Elert 
“Now Thank We All Ouf God”. Mr. 
Kelly conducted the choirs and the 
great congregation in the singing of 
five hymns. Stations WCON and WSB 
recorded the music and those who 
participated were privileged to hear 
two re-broadcasts. 

Dr. Alexander McCurdy, head of the 
organ department at both Curtis Insti- 
tute and Westminster Choir College, 
opened the institute with an organ- 
carillonic recital. Organists were par- 
ticularly interested in this recital as 
it was the first use of the Schulmerich 
carillonic bells with organ in Atlanta. 
Classes in choral repertoire, organiza- 
tion and conducting, with demonstra- 
tion rehearsals, featured the program. 


As a result of these institutes choral 
conductors and organists have formed 
the Atlanta Choral Directors’ Associ- 
ation. This group meets monthly for 
study and a continuing inter-denomi- 
national choir is in process of forma- 
tion. 
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NEW PRINCIPLES AND 
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PEDAGOGY 


RECITALS 


2129 Chestnut Street 
Philadelphia 3, Pa. 


FREDERICK I. WHITE DEAD; 
WELL-KNOWN PIPE MAKER 
Frederick Irving White, a _ well- 
known organ pipe maker of Reading, 
ass., died in his sleep May 7 while 
visiting at the home of his daughter, 
Mrs. Ethel White Brownell, in Wash- 
ington, N. J. He was 82 years old. 
Mr. White went to Reading in 1898, 
working with the Pierce Organ Pipe 
factory, and started his own business 
in 1910. He was known to the trade 
throughout the country for his voicing 
of reed pipes. He was said:to be the 
first to design and voice successfully a 
reed 32-ft. stop. This was a set in- 
stalled in the huge organ at the St. 
Louis World’s Fair. 
Mr. White is survived by a son, 
Harold E. White; two daughters, a 
brother and a sister. 
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Telephone: Sedgwick 3-5628 
Night and Day 


Emergency Service—Yearly Contracts 
Harps — Chimes — Blowers 
Expert Overhauling 


“An Organ Properly Maintained Means 
Better Music” 








ARPARD E. FAZAKAS 


Church Organ Builder 
| Cathedral Avenue 
Nutley, New Jersey 








VERSATILE CONSTRUCTION —designed so that any number of 
stages or fans can be assembled from stock parts to suit special re- 
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HAGERSTOWN 
ENGRAVING CO. 


Successors to 


DENISON BROS. 


Manufacturers of 
ORGAN STOP KNOBS FOR CHURCH 
AND REED ORGANS 


Name Plates, Pistons, Tilting Tab- 
lets, Stop Keys, etc., of all kinds of 
Ivory and Imitation Ivory 


Established 1877. 


233 E. FRANKLIN ST.. 
HAGERSTOWN, MD. 


Dennison Organ Pipe Co. 
Reading, Mass. 





We Specialize in 
Manufacturing Wood, Metal, Flue and 
Reed Pipe Organ Stops 





1847 1948 











MAYLAND 
CHIMES & HARPS 


SINCE 1866 
BROOKLYN NEW YORK 








Pipe Organ Builders 


HOLBROOK ORGANS, INC. 


OFFICE & PLANT 110 EAST STREET, E. WEYMOUTH 89, MASS. 








A. R. Temple & Associates 
TUNERS - TECHNICIANS 
ORGANS - ELECTRONICS 


3952 WEST LAKE STREET 
Chicago 24, Ill. Tel. Kedzie 3136 






































JUNE 1, 1948 


ie. 





THE DIAPASON 











WASHINGTON, D. C., CHOIRS 
UNITE IN BEAUTIFUL SERVICE 


An impressive service of music on a 
beautiful Sunday afternoon was given 
by Unit B of the Cooperating Choirs 
Association at the Hamline Methodist 
Church, Washington, D. C., April 25. Recitals 
At the organ was Kathryn Hill Rawls, 
organist of Hamline Church. Music 
for the day was selected from the 
works of outstanding organists who 


have contributed to the “advance of UNIVERSITY 


worthy church music,” in honor of OF 


American Guild of Organists Sunday. 
MINNESOTA 


Arthur Jennings 


The choirs participating in the musical 
vespers were from Hamline Church, 
the Second Baptist Church and the 
Mount Vernon Place Methodist 
Church. The Hamline choir, led by 
John H. Marville, director, sang “An 
Easter Hallelujah,” for double chorus, 
by Vulpius, “By the Waters of Baby- 
lon,” Philip James, and “Lord God, 
We Praise Thee,” Flor Peeters. Ed- 
ward A. Carey, director, led the Sec- 
ond Baptist Choir in “All in the April 


Plymouth Church 
Minneapolis, Minnesota 





The CHARLES W. McMANIS Company 
Organ bSuchdlews 
Office 


KANSAS CITY 2, KANSAS: 











Evening,” by Roberton, “A Galilean 


GORDON E. YOUNG 


Organist and Choirmaster 
First Presbyterian Church, Lancaster, Pa. 








Easter Carol,” by R. Deane Shure, and 
“Open Our Eyes,” by Macfarlane. 
Dorothy Girdner Bailey, organist of 
the Mount Vernon Place. Church, was 
at the organ for the cloister choir of 
that church, a ladies’ choir which sang 
a cappella three’ of Mr. Shure’s White 
Spirituals, the composer directing. In 
the closing group the combined choirs 


Grace Leeds Darnell 


St. Mary’s-in-the-Garden 
521 West 126th Street, New York City 
JUNIOR CHOIRS A SPECIALTY 








sang “On Jordan’s Stormy Banks,” by 
Shure, the composer directing, “God 


The University of 
Redlands, 


Redlands, California 


J. William Jones 








So Loved the World,” Stainer, Mr. 
Carey directing, and “Hallelujah,” Mr. 
Marville directing. The organ solos 
were “Chant Pastorale,” by John M. 
Klein, and “Cantilene Pastorale sur 
L’Alleluia du Samedt Saint,” by Dom 
P. Benoit. 
penetra eee 


GEORGE B. ARNOLD, JR. 


Organist and Choirmaster 
Epiphany Lutheran Church 
Brooklyn, New York 


A. A. G. 0. 
OMAHA, FIRST BAPTIST CHURCH 
RADIO STATION WOW 
NEBRASKA STUDIOS, 226 LYRIC BLDG 





THE CHAPEL CHOIR CONDUCTORS’ 





Guild annual anthem contest of Capital Uni- 
versity, Columbus, Ohio, is open to all com- 
posers, it is announced. Compositions must 
be suitable for an a cappella choir of aver- 
age ability. The competition closes Aug. 15. 
For complete contest rules one may write 
to Frances V. Henry, contest secretary, Mees 
Conservatory, Capital University, Columbus 
9, Ohio. 
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CLOEEY 
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De Paul University School of Music 
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OBERLIN CONSERVATORY OF MUSIC 
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Additional News 
of A. G. O. 


{The following are items of Guild news 

that could not be included in the May 

issue.} 

Compare Pastors’ and Organists’ Pay. 

Ernest Douglas, Mus. D., F.A.G.O., 
has submitted to the Los Angeles 
Chapter the following proposition, con- 
taining a suggestion that no doubt 
will be of interest to organists every- 
where: 


The great difference between the salaries® 


of a pastor and his organist has prompted 
the following suggestion of a most-needed 
remedy in the matter that concerns all those 
in our profession. 

The annual financial reports of churches 


combine all money spent for music in one 


item, leaving the congregation entirely igno- 
rant of what is paid the organist. I believe, 
therefore, that should this difference be pre- 
sented to the members who supply the funds, 
our problems would be greatly relieved. 

This plan is to request the deans of all 
chapters to report to headquarters the average 
sums received by pastors and their respective 
organists in his district, from which data the 
Guild may determine the average salary of 
Guild members. Send printed slips with this 
information to all chapters for distribution 
among church members. 

We cannot use the methods common to 
other associations for fair play, but we 
earnestly believe that placing this matter in a 
friendly spirit in the hands» of churchmen 
will create cordial cooperation between us 
and those we serve. 


Waterloo, lowa, Chapter. 

The regular meeting of the Waterloo Chap- 
ter was held at the First Evangelical United 
Brethren Church April 13. After a discussion 
of America’s heritage of song, led by Lucile 
Schmidt, Mrs. Adelaide Altland played the 
following organ solos: Prelude and Toccata, 
Pierne; Allegro Vivace from First Symphony, 
Vierne; “‘Benedictus’, Reger. The Rev. Myron 
Braun played: Fantasie in G minor, Bach; 
Hymn Meditation, ‘‘Dear Lord and Father of 
Mankind’, Van Denman Thompson; Chorale 
Improvisation, “‘Praise to the Lord, the Al- 
mighty”, Karg-Elert. Mr. Braun recently 
joined the Waterloo Chapter, having been 
transferred from Denver. 

Sunday evening, April 4, the Waterloo Chap- 
ter was proud to present two of its members 
in a special program at Christ Episcopal 
Church. Earl Stewart appeared as director 
and Ellen Law Parrott as accompanist and 
organ soloist when the Bel Canto Singers of 
Charles City, Iowa, gave a concert. Two 
cantatas were heard — “Hear My Prayer” 
by Mendelssohn and the Requiem by Faure. 
Mrs. Parrott played: Sinfonia, “I Stand with 
One Foot in the Grave’, Bach; Chorale in A 
minor, Franck, and “Jesu, Joy of Man’s 
Desiring’, Bach. This program was a tribute 
to those who have given their lives for their 
country and was superior both musically and 
spiritually to anything heard in Waterloo in 
many months. 

MARION SMITH, Publicity Chairman. 


Present Werk by Padre Pose Alfonso, S.J. 

The Rhode Island Chapter presented a 
sacred concert by the choir of S. Stephen’s 
Church, Providence March 22, under the di- 
rection of Hollis E. Grant, organist and choir- 
master of the church. Roy P. Bailey, organist 
and choirmaster of All Saints’ Church, Provi- 
dence, played the preludes and the postlude, 
and William Dinneen, director of the chapel 
music at Brown University, played for the 
performance. The Rev. Paul Van K. Thom- 
son, rector of St. Stephen’s Church, assisted 
in the service. Organ music consisted of: 
“Good Friday Spell’, Vretblad; “I Cry to 
Thee’, Krebs; Chorale Prelude on “Dies Irae’, 
Francis W. Snow; Solemn Prelude from “Gloria 
Domini”, T. Tertius Noble, all played by 
Roy P. Bailey. “The Seven Last Words of 
Our Saviour’ by Padre Pose Alfonso, S.J., 
was the work sung. The postlude was “O 
Eternity, Thou Terrifying Word’, by Krebs. 

BESSIE W. JOHNS, Registrar. 
Sherman-Denison Chapter. 

The Sherman-Denison, Tex., Chapter met 
April 12 at the First Presbyterian Church in 
Denison. The dean, Mrs. Jack Hannah, an- 
nounced a conference on Protestant church 
music to be held at the First Methodist 
Church in Fort Worth June 7 to 11. Mrs. 
Frank Spindle read a paper on “Proper Wed- 
ding Music” and presented Mrs. M. T. 
Bromstad in a group of solos. Mrs. S. U. 
Sarnest was unable to play a scheduled group 
of organ numbers due to the last minute 
failure of the motor. 

MRS. JACK HANNAH, Dean. 


Wilkes-Barre Chapter. 

Wilbur Isaacs, bass baritone of the Church 
of the Heavenly Rest, New York City, and a 
faculty member at Wilkes College. Wilkes- 
Barre, Pa., gave an interesting review of 
voice recital programs of the current season 
in New York for the Wilkes-Barre Chapter 
April 6. Mr. Isaacs illustrated his talk with 
recordings and sang “The Swan’, Grieg, and 
“Music I’ve Heard with You’, Hageman. 

The Wilkes-Barre Chapter were guests at 
a musical service in Temple Israel April 16, 

LOUIE W. AYRE, Secretary. 
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Thousands of Orgoblos are used in churches, colleges, and theatres. Of 
those thousands, many have been giving the superior service for which 
they are noted for more than 40 years. 


The secret of their long-proven service is in the extreme simplicity and 
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